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PLAN FESTIVAL 
COMPETITIONS, AS 
IN ENGLAND, FOR 
AMERICAN CHOIRS 


I Dr. T. Tertius ud Noble Working 
with Committee to Start 
Movement in New York in 
October—Lines Followed in 
England to Be Adopted 
Here — Granville Bantock 
Tells of Success of the Brit- 
ish Festivals—Schools Take 
Active Part in the Com- 
petitions 
OMPETITIVE choral festivals, 

similar to those which have be- 

come so important a feature of the 
musical life of Britain, are to be in- 
troduced into New York, through the 
instrumentality of Dr. T. Tertius 
Noble, with whom a committee is ac- 
tively engaged at present making 
plans for the enterprise. These plans 
have progressed to such a stage that it 
is hoped to institute the festivals in 
New York in October next. A sylla- 
bus has been drawn up, and will be 
considered at a meeting of the com- 
mittee on April 28, and when 
it has been finally approved, copies 
will be distributed to all the choral 
rganizations of the city. 

Granville Bantock, the well-known 
sritish composer, who visited New York 
last week on his way to Canada, states 
that this festival movement, in which he 
has taken an active interest, has spread 
ike wild-fire throughout England, and 
has now become firmly established, also 
n Canada. 

“There are now about 150 of these 
festivals established in Great Britain, 
and the actual benefits which they exer- 
clse upon musical culture are very pro- 


Soy) Se TRIE ERRATA! 





nounced,” says Mr. Bantock. “Candi- 
lates are encouraged to study, and to 
study only the best music, and the 


organization is so developed that a stand- 
ird system of marking has been adopted 
throughout the country. The _ schools 
play a prominent part in the festivals— 
ndeed, school music takes up a third of 
the entire syllabus. In the fifth Mid- 
and Competition in Birmingham last 
May, 161 children’s choirs, chiefly from 
the. schools, were among the can- 
lidates, and the committee, commenting 
Ipon this as a record for the country, 
pay it is an achievement which should 
Pri.ge more satisfaction to the members 
t th society than any other feature of 
festivals.” 


Old English Festivals Moribund 


[he extraordinary fact, Mr. Bantock 
points out, is that the British public has 
9ecome apathetic about ordinary orches- 
‘ral concerts and recitals, and the old 
: iglish festivals are moribund, while 
‘Aese competition festivals are drawing 

iked houses in all parts of the country. 

n Birmingham, the competitions are 
ried on for a fortnight, to crowded 

hor ses all the time,” he says. ‘“For- 
me’.y prize-money was awarded, but the 
or niitee has discontinued this policy, 
“n° now distributes only certificates of 
t; yet the number of entries for the 

M y Festival constituted a record—1150, 
“lh 11,000 individual competitors, as 
‘8 inst 1114, with 7913 competitors, at 
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ASHLEY PETTIS 


California Pianist, 


Who Will Make a Special Feature of American Compositions on His 


Tour Next Season, Presenting Several Entire Programs of Works by Native Composers 


(See Page 9) 





the 1914 festival, which till then had 
held the record. 

As an adjudicator in all parts of Great 
Britain, Mr. Bantock is able to speak 
with authority of the influence which this 
movement is exercising upon music 
throughout the country. “I have,” he 
declares, “heard more really natural, 
whole-hearted singing in these festivals 
than anywhere. The young singers are 
perfectly free from affectation, and take 
a delight in their work. We look to this 
movement as a great educational force 
in the British Isles. Music otherwise is 
languishing. Heavy taxation is crip- 
pling individual enterprise. When you 


consider that, with the income tax at 
five shillings in the pound, a man must 
work for a fourth of the year before he 
begins to receive any return from his 
labor, you will realize the extent to which 
music must have suffered. But for these 
concerts, the charges for admission for 
the public are merely nominal—sixpence 
and a shilling, as against five and ten 

shillings for the old festivals. The keen 
interest which this movement has aroused 
is visible everywhere. Working men and 
girls will often walk miles rather than 
miss their weekly rehearsal; choirs have 


[Continued on page 2] 
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timsky-Korsakoff’s Revolutionary Work on Orchestration. . .3, 30 
Operatic Stars to Sing in Havana with Gallo’s Forces..........5 


Unique Civic Summer Music School for Winston-Salem, N. C...17 


er 6, 32, 35, 37, 38, 39; Chicago 


cohen 1, 22, 23 
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CHICAGO TO LOSE “2? 


SYMPHONY UNLESS 
MUSICIANS’ UNION 
MODIFIES DEMAND 


Famous Orchestra Founded by 
Theodore Thomas Techni- 
cally Ends Existence with 
Season’s Last Concert Be- 


eause Of Union’s Ultimatum 
for Salary Increase of 
Twenty-Five Per Cent — 
Means Extra Burden of 


$42,000 a Year, Says Man- 
agement, Which Already 
Sees Possible Deficit of $40,- 
000 Next Season 


[Ey Telegraph to MUSICAL AMERICA] 


HICAGO, April 25.—By reason of 
the demands of the union, of 
which the players in the Orchestra are 
members, the Chicago Symphony finds 
itself in a perilous state, and today 
the situation is apparently hopeless. 
Both the trustees of the Orchestral 
Association and the directors of the 
Chicago Federation of Musicians ap- 
pear to be willing to see the orchestra 
disbanded and discontinued rather 
concessions in the di- 
a compromise. 
ttach side contends that peace 
tures must come from the other. At a 
Yo! meeting of the Federation the 
president, James C. 
the musicians in 
{he orchestra would be permitted to sign 
a contract for next season until the trus- 
tees of the Orchestral Association had 
granted an increase of twenty-five per 
cent over the minimum wage of $60 a 
week was formally ratified. Further- 
more, the union men declare that they 
will not countenance any reduction in 
the number of players in the Orchestra 
—a tentative plan which was suggested 
by the Orchestral Association trustees 
as a possible way to finance an increase 
in salaries. 
Henry Vogel, speaking in behalf of 
the trustees, today declared that no sal- 
ary increase would be made and that no 
offers of compromise would be extended 
to the union. 
“The Chicago 


over- 


minimum contract is 
more favorable to the players than any 
other in the United States,” said Mr. 
Vogel. “Comparisons with the wages of 
orchestral plavers in New York, Phila- 
delphia, Detroit and Cleveland show this 
to be true, since the men in these other 
cities all have more concerts to give and 
more rehearsing to do. Besides which 
facts, the Chicago Orchdestra permits its 
men to play outside engagements. More- 
over, we provide pensions, sick-benefits 
and a life insurance policy of $1,000 for 
each member, free.” 

On the other hand, the 
clare that the increase in wages de- 
manded can be met if the trustees are 
only willing. Some people familiar with 
the affairs of the Orchestra profess to 
believe that too much money is spent on 
its guest artists. It is said that some of 
these soloists are paid as much as $800 


union men de- 


for appearances with the Orchestra. 
This is more than the Orchestra should 
afford, the union men say. They also 


charge that a considerable sum of money 
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Competitive Festivals, as in Britain, 
Plonned to Start in New York in Fall 
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been established in industrial plants, and 
the standards of singing are very high. 
I have known the singers in a class of 
forty-five contraltos in a village in Lan- 
cashire to do so well that only three of 
them went below eighty per cent in a 
total marking of 100. In the improve- 
ment in choral technique which will re- 
sult from these festivals, we see new op- 
portunities for the British choral com- 
Already ninety per cent of the 


poser. nt 
music used in the competitions is 
British.” 


Generally the lines followed in the 
British festivals will be adopted for those 
to be established in New York. “I think 
this country is fully ready for a move- 


ment of this description,” says Dr. T. 
Tertius Noble, “and that the people of 
America will be as enthusiastic over it 
as the people of .England and Canada.” 

Mr. Bantock, who is to act as adjudi- 
cator in a series of festivals in Canada, 
will begin with that of Ontario, to open 
in Toronto on April 29. After a week 
there he will go to Winnipeg for a week 
for the Manitoba Festival, then to Ed- 
monton for three days, to Prince Albert 
for three days, and to Vancouver, B. C., 
for three days. He is to return to New 
York in the autumn, when he may ap- 
pear in lecture-recitals. 

Dr. Noble will also act as adjudicator 
at the Winnipeg Festival, and will leave 
New York for that purpose early at the 
beginning of May. 





NEW YORK ON EVE 
OF BIG MUSIC WEEK 


Thousands of Events in Fourth 
Celebration Will Eclipse 
Last Year’s Record 


New York will embark upon its fourth 
annual music week on Sunday, when 
chimes will be rung and special services 
held at various churches. An elaborate 
program has been prepared for this 
year’s celebration, and it is predicted 
that the 3000 events of the last music 
week in the metropolis will be greatly 


exceeded. 

In addition to the observance of the 
week dedicated to music in Greater New 
York, the surrounding municipalities 
will also pay tribute to the muse. There 
will be extended programs in Yonkers, 
New Rochelle, Mount Vernon and Tarry- 
town; and places further removed, like 
Paterson, Trenton and Asbury Park, will 
also join in the celebration. 

The lists of those who will take part 
in concerts and various exercises run 
into thousands, and all sections of the 
community will be represented. Like 
the churches, various Sunday schools 
will give special attention to music this 
week-end, and there will be massed song 
services in Central Park, New York, and 
Prospect Park, Brooklyn, in which Sun- 
day school pupils will participate to the 
number of five or ten thousand at each 
place. The Army and Navy bands will 
aid in the services. It is expected that 
there will be smaller gatherings in some 
of the other public parks. 

One of the features of the week will 
be a contest open to public school or- 
chestras, and prizes will be awarded on 
Saturday morning at the Capitol The- 
ater, the use of which has been donated. 
New York’s foreign colonies will again 
be active in the programs of the week, 
and under the auspices of the Inter- 
Racial Council two concerts will be given 
in Aeolian Hall. Some forty nationali- 
ties will be represented in these events. 

There will be a music festival in Har- 
lem, with a program by Negroes. En- 
tertainments will be given in hospitals, 
orphan asylums and other charitable in- 
stitutions and prisons, and for service in 
this direction musicians from all over 
the city have come forward as volun- 
teers. 








Artists Named for San Francisco Opera 
Season 


Announcement has been made of the 
artists engaged for the season of grand 
opera to be given in the Auditorium in 
San Francisco between Sept. 26 and Oct. 
11, an account of which was published 
recently in MusicAL AMERICA. Gaetano 
Merolo states that he has closed negotia- 
tions with Beniamino Gigli, Giovanni 
Martinelli and Armand Tokatyan, tenors; 
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America May Have Premiere of 
Strauss’ “Whipped Cream” 


Spore ong STRAUSS has given 
up the idea of presenting his 
new ballet pantomime, “Whipped 
Cream,” at the Vienna Opera 
this season, according to the New 
York dHerald’s Berlin’ bureau. 
“Whipped Cream” is just now 
= too much of a luxury for the Vien- 
= nese to indulge in, the cost of pro- 
duction of this work being prohibi- 
tive for the impoverished Vienna 
Opera. It is said that an Ameri- 
can manager may secure the rights 
of this work for New York. The 
Strauss novelty was promised as 
one of the features of this year’s 
Salzburg Festival, but this will not 
be possible. Moreover, a number 
of serious obstacles render it 
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doubtful that the Salzburg Festi- 
val will be continued. 
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Giuseppe de Luca and Pietro Gandolfi, 
baritones; Queena Mario and Bianca 
Saroya, sopranos, and Doria Fernanda, 
contralto. Wilfrid Pelletier will be assist- 
ant conductor, Arturo Casiflia, chorus 
master and Armando Agnini, stage man- 
ager. 


CAPITAL GREETS ALTHOUSE 





Cherkassky Among Other Concert-Givers 
of Week in Washington 


WASHINGTON, D. C., April 21.—Paul 
Althouse, tenor, appeared in the last of 
T. Arthur Smith’s Ten Star series of 
concerts on April 13, at the New National 


Theater. it was a real joy to hear so 
beautiful a tenor voice. The program 
included a French group, the aria “O 
Paradise,” and two groups in English. 
Rudolph Gruen was the able accompanist. 

The young pianist, Shura Cherkassky, 
was presented by Katie Wilson-Greene to 
a small but highly enthusiastic audience 
in a recital at Poli’s Theater on April 13. 
He has a liquid tone, plus an extraordi- 
nary sense of rhythm. His program in- 
cluded a Beethoven sonata and works by 
Liszt, Chopin, Rachmaninoff, and Mosz- 
kowski. Immediately following his per- 
formance here, he left with his parents 
for New York, to play for Rachmaninoff. 

Wesley Weyman of New York has 
been giving this season a series of lec- 
ture-recitals on the “Piano” and the 
“Psychology of Playing” at the studio 
of Jerome Williams, for a group of local 
music teachers and students. “The 
Make-up of the Piano” was his subject 
on April 12. 

President Ernst Vladimir Ladovitch 
of the Washington Conservatory of Mu- 
sic has announced the following additions 
to the teaching staff: Mr. and Mrs. Rol- 
lin Bond, dramatics; Professor Schoedler 
of the Leipzig Royal Conservatory, piano 
and organ; Prof. August Bingert, har- 
mony and sight-reading. This conserva- 
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4] USIC is essentially a refined and beautiful ex- 
pression of all emotions common to al! men in 
all stages of life; because of this origin its 
appeal is universal, its hold on us so power- 


ful.— W. H. Hudson. 
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tory will remain open all summer and 
will feature a normal course for teachers. 

Mme. Hazel Wegner Bachschmid, so- 
prano, was heard in an excellent recital 
at the Playhouse last week, assisted by 
Charles T. Ferry, accompanist, and Wil- 
liam E. deLuca, flautist. This concert 
was given under the local management 
of Mrs. Henry Hunt McKee. 

DoroTHY DEMUTH WATSON. 


The Whispering Gallery 


CCORDING to a rumor current in 

New York, it is likely that there 
will be a merger next season between the 
new State Symphony, to be conducted by 
Josef Stransky, and the City Sym- 
phony. 








* * * 


This rumor has not been confirmed, 
however, and may be premature, as or- 
chestral managers are delaying their 
arrangements tor the season because of 
the uncertainty caused through the dis- 
pute between the American federation 
of Musicians and the Musical Mutual 
Protective Union. “We are absolutely 
unable to complete our plans while this 
trouble continues,” said one manager a 
day or two ago. 

* * * 

MUSICAL AMERICA published figures 
last week showing that for only seven- 
teen recitals of the seventy arranged for 
Paderewski’s tour, now concluded, the 
gross receipts were $183,242, a sum 
eclipsing that received for the whole of 
his sixty-seven recitals in his 1892 tour. 
This sum has since been increased by the 
receipts of the pianist’s third New York 
recital on Sunday, estimated at $9,400. 

* * * 

The receipts for the whole tour, when 
they are computed, will undoubtedly con- 
stitute a new and remarkable record. 
One estimate is that for sixty-six of the 
recitals the average has been $7,000 
each, a total of $460,000 since November 
last. Probably, however, in the final 
computation, it will be found that this 
estimate has been exceeded. 

» PHE FLANEUR. 





Federal District Court Upsets Mileage 
Ruling 


Boston, April 24.—Artists, in com- 
mon with other members of the com- 
munity who use the railroads, are 
affected by a decision given yesterday 
by the United States District Court, set- 
ting aside the mileage book order of the 
Interstate Commerce Commission. This 
order, which provided for the _ sale 
of non-transferable and interchangeable 
mileage tickets for 2500 miles of travel 
at a twenty per cent reduction in price, 
was opposed in a petition from fifty 
Eastern railroads; and, after hearing 
argument, the Court held that the order 
was without warrant in law and was 
unconstitutional, and therefore set it 
aside by permanent injunction. An ap- 
peal against this decision will be taken 
to the United States Supreme Court. 





Estate of Late Husband of Ganna 
Walska Settled 


Application for settlement of the es- 
tate of the late Dr. Joseph Fraenkel, hus- 
band of Ganna Walska, was made on 
April 20 to the Surrogate’s Court by Her- 
man B. Baruch, executor of the estate. 
Dr. Fraenkel died on April 24, 1920, and 
Mme. Walska and Louis Fraenkel, 
brother of the testator, were the heirs 
to an estate of $338,575. Mme. Walska 
has received the Fraenkel home and two- 
thirds of the other property, and the 
brother one-third, according to the ac- 
counting. 


Alma Gluck’s Daughter Married 


Abigail Marcia Gluck, daughter of 
Alma Gluck, soprano, was married av 
Port Chester, N. Y., on Sunday to Frank 
Delmas Clark, son of Lewis S. Clark of 
New Orleans, at the home of Judge Mer- 
ritt. The betrothal of Miss Gluck and 
Mr. Clark was announced in December 
last. The bride was a sophomore at 
Wellesley and the bridegroom recently 
took his degree at the Sheffield Scientific 
School at Yale. 


Melba to Tour America Under Foley 
Management 
[By Telegraph to MUSICAL AMERICA] 


Boston, April 24.—Charles J. Foley 
of this city has assumed the management 
of Dame Nellie Melba for an American 
tour in the fall. About twenty engage- 
ments have already been booked, these 
being principally in Canada. 

W. J. PARKER. 








NOTABLES JOIN IN 
CHICKERING TRIBUTE 


Boston Is Scene of Centennial 
Celebration to Pioneer 
Piano Maker 


By Henry Levine 





Boston, April 23.—The musical pro 
gram in celebration of the Chickerin; 
Centennial was given at Symphony Hall. 
Saturday afternoon, April 21. Elabo-. 
rate program-books contained the stor 
of the life of Jonas Chickering and o! 
his contributions to the development o1 
plano construction. The musical pro 
gram was given by the Handel and 
Haydn Society, the Boston Symphony 
and five pianists—Elly Ney, Germain: 
Schnitzer, Erno Dohnanyi, Guy Maier 
and Lee Pattison. 

As a prelude to the concert, the ful! 
choral forces of the Handel and Haydn 
Society, conducted by Emil Mollenhaue 
gave a stirring performance of Gou- 
nod’s “Unfold, Ye Portals.” A singu 
larly interesting opportunity for noting 
the responsiveness of Chickering’s crea- 
tion to the varying temperaments of 
different pianists was afforded by th 
performances of the five prominent pian- 
ists who took part in the concert. Guy 
Maier and Lee Pattison played the Mo 
zart Double Concerto for Two Pianos. 
with orchestral accompaniment by th 
Boston Symphony. Germaine Schnitze: 
played a Scherzo by Chopin, Mozart’s 
“Pastorale Variée,” and  Schubert’s 
“Military March.” Mr. Dohnanyi and 
the Boston Symphony gave a perform 
ance of the pianist’s humorous and 
skillfully contrived “Variations on 
Nursery Song” for orchestra and pian 
obbligato. 

Following an address by W. J. Hen 
derson, music critic of the New York 
Herald, the Boston Symphony played 
Debussy’s “Nuages” and “Fétes.” Ell; 
Ney then gave eloquent performance: 
of a Rhapsody by Brahms, an Andant: 
by Beethoven, and Liszt’s Hungarian 
Rhapsody, No. 14. The concert was 
trought to a brilliant close by a perform- 
ance of Wagner’s Prelude to “Meister- 
singer” by the Symphony. The excel- 
lence of the musical program, which had 
lasted for nearly three hours and whic! 
engrossed the attention of a large audi 
ence, was fitting tribute to the memory 
of Jonas Chickering. 

A delegation of fifty musical artists. 

teachers and other music-lovers was 
among those attending the concert and 
the dinner which followed in the even 
ing. The delegation was headed by Ott 
H. Kahn. 
é At the dinner, Vice-President Calvi: 
Coolidge, who is honorary chairman of 
the celebration committee, made th 
principal speech. Other speakers wer: 
Mr. Kahn, Richard W. Lawrence of New 
York, president of the Music Industrie: 
Chamber of Commerce, and W. J. Hen 
derson, music critic of The New York 
Herald. 

“It is because Chickering gave to th 
people new resources with which to ex 
press their love of the beautiful that his 
centennial is most properly observed,’ 
said Mr. Coolidge. “He became a nationa 
figure because he filled a national need.’ 

The delegation from New York it 
cluded, besides those mentioned, Dani: 
Mayer, A. F. Adams, Charles L. Gu) 
C. Alfred Wagner, Berthold Neue: 
Henry Souvaine, F. H. B. Byrne, D: 
and Mrs. Sigmund Spaeth, Mr. and Mrs 
E. Paul Hamilton, Mr. and Mrs. Hom 
L. Kitt, Delbert Loomis, Alexander La! 
bert, G. G. Foster, Mr. and Mrs. Gilber' 
W. Gabriel, Richard Aldrich, Fran) 
Warren and Dr. and Mrs. Eugene Nob! 
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Amato Triumphs at Fiume 


CABLE from Pasquale Amato, 
4 baritone, tells of his success at 
Fiume, Italy, where he is singing 
for the first time since leaving the 
Metropolitan Opera. At Fiume 
Mr. Amato has won a great suc- 
cess in the part of Falstaff. He is 
engaged for six performances in 
that opera. 
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INSIDE THE ORCHESTRAL KALEIDOSCOPE 


cis Kciakatt Key to the Treasure Cas 








ket of Modern Orchestration Issued in English Translation—A 


Revolutionary Work Differing Radically in Plan and Presentation from Its Forerunners 
—The Axioms of an Aristocrat of the Orchestra 


i are ad 
By Bernard Rogers 


MMT EN CUTE CLL CLC LLL DONE OAT ALENT ETAT 


° . . . ry 
“To orchestrate is to create, and this is something which cannot be taught. 






GICOLAS RIMSKY-KORSAKO 
” orchestral wizards the world has seen 
euphony; toward rich and lambent color, supple line, jewelled 
detail, massed effects of finest devising. He wrote not so much for 
instruments as for an Instrument, and that the orchestra. 


Rimsky- K orsakoff 


FF was, in his way, one of the greatest 


His way was toward 


He wove tonal 


damasks of silken texture; he was a teller of strange, forgotten tales, a 


limner of ancient, baroque, and voluptuous figures. 
have loved the orchestra with a passion born of long wooing. 
he coaxed her secrets from his mistress of many voices. 


The man must 
One by one 
One by one he 


applied the results of his deepening knowledge, adding in shrewd propor- 
tion the clear liquor of his subtle mind. He was an aristocrat, and, for all 


his high intellect, a man of vibrant imagination. 


in some measure. 

Students of orchestration have in 
Rimsky’s scores a bottomless mine of 
treasure. But he left to the young 
composer more than his scores. He 
left the master-key to those scores, in 
the form of his “Principles of Or- 
chestration.”* In his preface to that 
celebrated and revolutionary treatise 
—now published for the first time in 
an English translation—Rimsky re- 
cites his qualifications for such au- 
thorship. They are many enough, in- 
deed, and the accent of the man is 


is, 


characteristically modest. (The 
composer of “Schéhérazade” and 


“Coq d’Or’” had no need to present 
his testimonials.) 

How did Rimsky acquire that high 
mastery? In the last analysis he had 
no tricks, secrets or formulas. Like 
every artist worth his salt, he poured 
out his energies in tireless study. His 
works are a successful compound of skill, 
sweat and inspiration. Who shall say 
which factor finally predominates? The 
key, then, to these works is contained in 
the “Principles,” now made available to 
all English-speaking students. Even as 
Berlioz’s book altered the cast of thought 
of musicians of its day, so Rimsky’s 
work is effecting an analogous change in 
our time. No more important or stimu- 
lating study of its kind has been given 


the world. 
* oe 4 


HE evolution of the treatise covers a 
. long period. The first sketch occu- 
pied most of the years 1873 and 1874. 
Many interruptions, mainly creative 
held up the projected work, and it was 
not until 1905 that he returned to the 
idea. After 1891, we are told in the 
editor’s preface, the plan of the work 
was entirely remodeled. To condense a 
mg tale, the six chapters which form 
the foundation of the volume were out- 
ned in 1905. Two years later, on May 
20, Rimsky set out—a sick man—for his 
ummer residence in Lioubensk, and 

‘re began to work on the first chapter 

the treatise in its present, final form. 
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RIMSKY-KORSAKOFF’S 


IN the orchestra there is no such thing as ugly quality of tone. 

ORCHESTRAL writing should be easy to play. 

A WORK should be written for the size of orchestra that is 
to perform it, not for some imaginary body. E 


‘AIRLY modern music will teach the student how to score— 
classical music will prove of negative value to him. 


THE ART of orchestration demands a beautiful and well- 


balanced distribution of chords forming the harmonic 


texture. 


NO perfection in resonance can accrue from faulty progres- 


sion of parts. 


ORCHESTRAL AXIOMS 


Every great orchestrator 





This chapter was finished on June 7 
(20), about four o’clock in the after- 
noon; the same night the composer was 
seized with an attack which proved fatal. 
The “Principles” was his last effort.+ 

To Maximilian Steinberg fell the 
privilege of preparing the treatise for 
publication. He discharged his trying 
task with the devotion of a true disciple, 
with skill and with entire competence. 
Only the first chapter was completed in 
final form by the author; upon the editor 
devolved the arrangement and presenta- 
tion of the remaining five chapters. 


Takes a New Path 


The “Principles” of Rimsky-Korsakoff 
is totally unlike any other work on or- 
chestration known to the present re- 
viewer. Its scheme is different; its aim 
is different. It differs externally and 
internally. It is at once vivid, original, 
profound. Finally, it is addressed, not 
so much to the student—or rather, the 
pupil—as to the musician fairly familiar 
with the technical characteristics of in 
struments. The ideal book for “post- 
graduate” study, it will be intel 
ligible and helpful to the younger stu- 
dent than the admirable studies of 
Gevaert, Berlioz-Strauss and Cecil For- 
syth. 

The work is in two volumes, the second 
consisting exclusively of keyed quota- 
tions from Rim:«ky’s own works.** This 
latter procedure is not an offspring of 
egotism; the preface sets forth good rea- 
sons for Rimsky’s method. The volumes 
are planned for use side by side. Noth- 
ing can convey a more faithful idea of 
the scope and aim of the treatise than a 
few extracts from the author’s preface. 

My chief aim has been to provide 
the well-informed reader with the fun- 
damental principles of modern orches- 
tration from the standpoint of bril- 
liance and imagination, and I have 
devoted consideratle space to the study 
of tonal resonance and orchestral com- 
binations. I have tried to show the 
student how to obtain a certain quality 
of tone, how to acquire uniformity of 
structure and requisite power. I have 
snecified the character of certain melo- 
dic figures and designs peculiar to 
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NICOLAS RIMSKY-KORSAKOFF 


This Rare Photograph, Taken at Vetchesha, Near Petrograd, by V. Jastrebtzeff, One of 
Rimsky’s Pupils, Shows the Great Russian Composer as He Looked Shortly Before 


His Death in 1907. 


Tree and There Watch the Clouds Form and Dissolve. 
It Is Reproduced from a Copy in the Possession of 


in One of Those Serene Moods. 
Lazare Saminsky 


each instrument or orchestral group, 
and reduced these questions briefly 
and clearly to general principles; in 
short, I have endeavored to furnish 
the pupil with matter as carefully and 
minutely studied as possible. Never- 
theless, I do not claim to instruct him 
as to how such information should be 
put to artistic use. ... To orches- 
trate is to create, and this is something 
which cannot be taught... 


*“Principles of Orchestration.”’ 3y Nico 
las Rimsky-Korsakoff. New York, Paris, 
London, etc.: “fdition Russe de Musique.’ 

+Rimsky-Korsakoff is also the author of 
a “Treatise on Harmony” (published in 
French), a superbly logical and compact 
work which is far too little known in this 
country 

**This second volume gains in interest and 
importance from the fact that it is virtually 
impossible to procure full scores of many of 
Rimsky-Korsakoff’s works in this part of the 
world. 


It Was His Favorite Custom to Walk, at Evening, to a Certain 


The Photograph Depicts Him 


As a starting point I lay down the 
following fundamental axioms: 1. Jn 
the orchestra there is no such thing as 
ugly quality of tone. 2. Orchestral 
writing should be easy to play; a com- 
poser’s work stands the best chance 
when the parts are well written. 3. A 
work should be written for the size of 
orchestra that is to perform it, not for 
some imaginary body, as many com- 
posers persist in doing, introducing 
brass instruments in unusual keys 
upon which the music is impracticable 
because it is not played in the key the 
composer intends. [Author’s italics.] 

It is difficult to devise any method 
of learning orchestration without a 
master. As a general rule it is best 
to advance by degrees from the sim- 
plest scoring to the most complicated. 


[Continued on page 30] 
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HURCENGEENU CONE ENN AAAE Cireeeeneenegnanenenenenianty 


of His Opera 


ENO HUBAY, whose opera, : 

“Anna Karenina,” founded on 
Tolstoi’s novel, was to have had its 
world premiére on April 19, at the 
Buda-Pest Opera House, held up 
the performance at the last mo- 
ment, declaring his dissatisfaction = 
with the cast and entire arrange- = 
ment and demanding a postpone- = 
ment. According to a copyrighted = 
dispatch to the New York Times, 
the composer’s wishes were disre- 
garded and Hubay, asking for the 
score in order to make certain 
alterations, did not return it, thus 
rendering the performance im- 
possible. 
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STEINWAYS TO HAVE 
NEW HOME UPTOWN 


Will Abandon Famous Hall 
and Put Up Modern Building 
in 57th Street, New York 


Announcement was made last week 
that Steinway & Sons have sold Stein- 
way Hall in East Fourteenth Street, 
New York, and will remove uptown to 
Fifty-seventh Street on the completion 
cf a new building which they will erect 
on a plot of ground at 109-113 West 
Fifty-seventh Street, between Sixth and 
Seventh Avenues. 

Ernest Urchs, of the Steinway firm 
said that the removal will probaoly not 
le made until October, 1924, as the pre- 
sent leases on the Fifty-seventh Street 
property do not expire until October of 
this year, but that work on the new 
building will be begun immediately after 
that date. The new building, for which 
plans are not yet completed, will bc 
twelve stories high and will run through 
to Fifty-eighth Street. It will contain 
business offices, warerooms and studios, 
but no concert hall. 

The present Steinway Hall has been 
occupied by Steinway & Sons since 1863, 
and was for many years the center of 
New York’s concert activities. Among 
the world-famous celebrities who ap- 
peared there were Anton Rubinstein, 
Pablo Sarasate, Adelina Patti, Etelka 
Gerster and Sofia Scalchi. Concerts 
were resumed there in the autumn of 
1921 when Yolando Méré, pianist, was 
heard in recital on Oct. 5, of that year. 








NEW HALL FOR CHICKERING 





Firm to Build Twelve-story Structure in 
West Fifty-seventh Street 


The firm of Chickering & Sons is to 
forsake its present New York show- 
rooms in Fifth Avenue for new quarters 
in West Fifty-seventh Street, just off 
Fifth Avenue. Work will begin on a 
new twelve-story structure as soon as 
the plans now being drawn by Cross & 
Cross are completed. 

The new building, which will have a 
frontage on Fifty-seventh Street of 
forty-eight feet, will run through to 
Fifty-eighth Street and will occupy the 
property upon whith Nos. 27 and 29 now 
stand. The building will be a modern 
adaptation of English perpendicular 
Gothic in style and will contain, besides 
rooms for display and demonstration ana 
retail merchandise, a concert hall with 
a seating capacity of 300. It is expected 
that work will be started about the 
middle of May and that the building will 
be ready for occupancy by the end of 
the present year. 





Salignac to Head Opera Class This 


Summer at Fontainebleau 


Thomas Salignac, tenor, a member of 
Walter Damrosch’s opera company of 
twenty years ago, and more recently con- 
nected with the Metropolitan Opera and 
the Paris Opéra Comique, has been ap- 
pointed head of the opera class of the 
Fontainebleau School of Music during 
the coming summer. Mr. Salignac has 
appeared in leading réles in many operas. 





Report “Fedora” Scheduled for Produc- 
tion at Metropolitan 


It was reported in operatic circles this 
week that Giordano’s “Fedora” will be 
given next season by the Metropolitan 
Opera Company with Jeritza, Scotti and 
Martinelli in the leading roles. 
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Huey Holds Up Premive ~»—sPerederie Lamond: A Study 


rT\VHIS, the second of Gordon Bryant’s sketches in MUSICAL AMERICA’S 


series, is a study of the Scotch pianist, Frederic Lamond. 


In a hundred 


or so swift strokes of the crayon, Mr. Bryant has caught and projected with 


fine skill the character of his distinguished subject. 
in Glasgow in 1868 and has made for himself a notable career. 


Mr. Lamond was born 
His début 


in concert was in Berlin, in 1885; since when he has appeared in virtually 


all the major cities. 


Less well known as a composer, Mr. Lamond is the 


author of a symphony, an overture and several chamber music essays in 


the larger forms. 


He was in America this season for a brief concert tour. 





N. Y. SYMPHONY MEN TO AID HIGH SCHOOLS 


Eight First Players Will 
Instruct Members of 
School Orchestras 


At the meeting of the directors of the 
Symphony Society of New York held 
Friday, April 20, at the home of the 
president, Harry Harkness Flagler, it 
was resolved to enlarge still further the 
educational activities of the New York 
Symphony in the Public Schools of New 
York. This movement had its beginning 
thirty years ago in Walter Damrosch’s 
Symphony Concerts for Young People. 
It was announced after the meeting that 
the directors had decided that next win- 
ter the four Saturday morning concerts 
for young children hitherto presented in 
Aeolian Hall will be given in Carnegie 
Hall. Hundreds of applications for 
seats now on the waiting list can be 
taken care of in Carnegie Hall, where 
the capacity is much greater than 
Aeolian. 

The directors subscribed to a special 
fund to set aside and reserve the entire 
Carnegie Hall balcony of 800 seats for 
the Public School children between the 
ages of ten and fourteen. The tickets 
will be distributed, free. to the best mu- 
sical students of the Public Schools of 
the five boroughs. 

It was also decided that, in order to 
support and further the aims of the 
Board of Education and George H. Gart- 
lan, their musical supervisor, in encour- 
aging the pupils of the High School 


orchestras toward a higher efficiency and 
a better understanding of their respec- 
tive instruments, the New York Sym- 
phony will contribute eight of its best 
first instrument plavers as instructors. 
These instructors will include teachers 


of violin, viola, ’cello, flute, oboe, clarinet, 
bassoon, trumpet, and horn. They will 
held classes once a week. Each class 
will consist of five of the best high schoo! 
s.Ludents on these instruments. The en- 
tire expense of this project will be borne 
by the directors of the Symphony So- 


clety. 

Walter Damrosch, conductor of the 
orchestra, said that these educational 
plans by the Symphony Society are a 
logical result of its relations with the 
Public Schools begun many years agc 
and under which school teachers are still 
accorded reduced rates for symphony 
concerts, a portion of the house being 
reserved for school children. Another 
factor in the educational policy of the 
Society has been the series of concerts 
of the New York Symphony given an- 
nually in the High Schools, at which 
Mr. Damrosch before an audience com- 
posed of 2500 young members of the 
High Shool orchestras plays a program 
comprising music the pupils have stu- 
died during the winter. 
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Kubelik Helps Fill Czecho- 
Slovakian Coffers 


AN KUBELIK helped materially 

to fill the coffers of the Czecho- 
Slovakian Treasury, when he gave 
a recital on April 6 at Lucerna Pal- 
ace, Prague, assisted by the Prague 
Philharmonic. The event, which is 
described in special correspondence 
to the New York Herald, was under 
the patronage of President Ma- 
saryk, Foreign Minister Benes, and 
other distinguished officials. Kube- 
lik played a program of works by 
Saint-Saéns, Wieniawski and him- 
self. It is not yet known to what 
extent the national treasury bene- 
fitted. 
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Quits Police Force to Be a 
Singer 


: T. LOUIS, MO., April 23.— 
3 From patrolman to symphony 
soloist in a space of less than one 
year is the record of Arthur W. 
Nealy, tenor, of this city, who last 
August walked a beat as a regular 
policeman in the Laclede Avenue 
District. He first attracted atten- 
tion when he sang at a police car- 
nival in the Coliseum about a year 
ago. He started to study -with 
Clinton Elder, and secured an en- 
gagement as soloist at the Mis- 
souri Theater. His success there 
prompted him seriously to take up 
the study of music. This he did 
with so much application that on a 
recent Sunday afternoon he ap- 
peared as soloist with the St. Louis 
Symphony, singing “Celeste Aida” 
and arousing great enthusiasm. 
He intends to enter upon a concert 
and operatic career. 
HERBERT W. Cost. 
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BALTIMORE CHEERS — 
AS “RING” IS SUNG 


German Company Presents 
Wagner Cycle—Symphony 
Ends Series 


By Franz C. Bornschein 


BALTIMORE, April 23.—The Wagneria: 
Opera Company aroused the local publi: 
with the presentation of the “Ring” 
cycle at the Lyric on April 16, 17, 18 and 
19. There were capacity audiences and 
enthusiasm ran high. The principal 
singers portrayed the roéles of the Nibe! 
ungen music dramas with authority, and 
often with masterful dignity and _ i: 
brilliant style. Elsa Alsen, as Briiny 
hilde, in the second and fourth parts of 
the cycle sang with such distinction that 
her reading deserves to be classed as a 
great triumph. Heinrich Knote, as 
Siegfried and also as Siegmund delivered 
his songs brilliantly. Friederich Schor: 
made an impressive Wotan, and 
Theodore Lattermann, | 





though not al- 
ways true to pitch, gave the music of 
the same role in the first and third 
dramas with good feeling. Marcella 
Roessler, as Sieglinde, Ottilie Metzger as 
Erda, Paul Schwartz as Loge, Deside: 
Zador as Alberich and Harry Steier as 
Mime were also prominent. 

Ernst Knoch, conducting “Siegfried” 
for the first time in several years, took 
up the baton without preparation, and 
after a fine interpretation of the score, 
he received a tribute from the orchestra, 
the players rising in their places 
Eduard Moerike conducted the othe: 
works skilfully. 

Presented under the auspices of th 
William A. Albaugh Concert Bureau 
the “Ring” cycle was the outstanding 
feature of the crowded calendar of th 
season. 

“Hansel und Gretel,” produced at 
matinée, demonstrated the versatility 0! 


several members of the visiting com- 
pany. 
The concert given at the Lyric o1 


Friday, April 20, by the Bakule Chorus 
a group of children of Czecho-Slovakia 
trained by Frantisek Bakule, had _ na- 
tional features which appealed to 
large public. Many youthful member: 
of the audience found pleasure in th 
spirited singing of the little group, a: 
the dances were cheered lustily. 

The seventh and last concert of th 
current season by the Baltimore Syn 
phony was given at the Lyric last night 
The program was unusual, as it pres 
ented in concert form Shakespeare’ 
“Midsummer Night’s Dream”, the beauti- 
ful Mendelssohn score with its scint 
lating lightness being supplemented 
readings from the text by Theresa M:x 
well-Conover in admirable style. 1 
Treble Clef Club with Miss Langham: 
as soloist sang in the choral episode: 
Gustave Strube interpreted the fin 
spun music with ease, and the orches 
responded admirably. 


To Perform Leginska Work 


Ethel Leginska’s symphonic werk 
“Beyond the Fields We Know,” will 
performed next season both by the )°% 
York Philharmonic under Mengel! 
and the Boston Symphony under 
teux. Mr. Mengelberg also expect 
produce the work in Amsterdam dur. ‘% 
his season there. 
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Stars of First Magnitude to Share in Gallo’s Havana Invasion 
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Artists Who Will Appear with San Carlo Opera Company in Its Havana Season: 


HE most ambitious venture of For- 

tune Gallo is the impresario’s forth- 
coming introduction of the San Carlo 
Grand Opera Company to Havana, where 
his organization will give a season of 
three weeks, beginning April 24, in the 
palatial Teatro Nacional. 

In this invasion of territory formerly 
ruled exclusively by Latin-American 
managers, Mr. Gallo has assembled as 
many stars as were available between 
seasons of the Metropolitan and Chicago 
Opera forces, including Titta Ruffo, Gio- 
vanni Martinelli, Tito Schipa, Lucrezia 
sori, Anna Fitziu and Marie Rappold. 


To these reinforcements he has added 
from other sources Lodovico Tomarchio, 
Rogelio Baldrich, Francesco Curci, An- 
tonio Paoli, Riccardo Bonelli and others 
to add to the familiar San Carlo list, 
which includes Josephine Lucchese, So- 
phie Charlebois, Stella De Mette, Anita 
Klinova, Mario Valle, Romeo Boscacci, 
Giuseppe Interante, Pietro De Biasi, Na- 
tale Cervi and others. The conductors 
will be Carlo Peroni of the San Carlo 
and Giacomo Spadoni of the Chicago 
Opera. The Pavley-Oukrainsky Ballet, 
formerly with the Chicago Opera, headed 
by Sergei Oukrainsky and Andreas Pav- 
ley, will be part of the company’s per- 
sonnel. 

This unusual departure from the pop- 
ilar-price field forms a climax to the 
festival celebrating the twelfth year of 
When 
this company, after several tours con- 
ned to “the provinces,” first invaded 
New York it was considered an ambitious 
xperiment, and such a large clientele 
as found for it in the metropolis that it 
is made the annual New York visit a 
‘ature ever since. In each succeeding 
igagement in Manhattan, Mr. Gallo has 
creased the importance of his presenta- 
ms by adding more guest stars and by 
oving to theaters of larger capacity, 
ich as the Manhattan and Century. The 
ime policies have governed in Boston 
nd Philadelphia, which were added to 
ie San Carlo itinerary in the last two 
ars. But in all of his former special 


‘ents, Mr. Gallo has never attempted 
l@ array 


of stars now assembled for 








the Havana season, or the extreme prices 
of de luxe opera. There will be only four 
performances each week, on Tuesday, 
Thursday and Saturday nights and Sun- 
day afternoon, making twelve perform- 
ances in the three weeks. The réper- 
toire is so selected as to present each 
star in his or her best réles, the operas 
including ‘‘Hamlet,” “Samson and Deli- 
lah,” “Otello,” “Lucia,” “Aida,” “Tales 
of Hoffmann,” “Tosca,” “Barber of Se- 
ville,’ “Carmen,” “Cavalleria,” “Pagli- 
acci,” “Rigoletto,” “Trovatore,” “Travi- 
ata,” “Jewels of the Madonna,” “Gio- 
conda,” “Manon,” “Bohéme,” “Faust,” 
“Martha,” “Butterfly” and “Salome.” 
The repeated New York, Boston and 
Philadelphia successes of the past few 
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years have resulted in the development 
of longer runs in larger cities, until very 
few places are visited for less than a 
week. Consequently a large territory has 
not been touched recently by this com- 
pany. To meet the demands of the many 
cities that have been without opera, an- 
other San Carlo Grand Opera Company 
is being organized for the season to be- 
gin next autumn. Mr. Gallo is emphatic 
in stating that this will not be a case of 
“number one and number two company,” 
but that each will be a complete organi- 
zation in itself, the only difference in 
them being that one will be equipped 
with a large répertoire as demanded in 
an engagement of two or three weeks in 
one city, while the others will carry pro- 










; No. 1, Tito Schipa, tenor; No. 2, Stella De Mette, Mezzo-Soprano; No. 3, Titta Ruffo, Baritone; 
No. 4, Lucrezia Bori, Soprano; No. 5, Riccardo Bonelli, Baritone; No. 6 Sophie Charlebois, Soprano; No. 7, Giovanni Martinelli, Tenor; No. 8, Pietro De Biasi, Bass; No. 9, 
Anita Klinova, Mezzo-Soprano; No. 10, Marie Rappold, Soprano; No. 11, Fortune Gallo, Impresario; No. 12, Anna Fitziu, Soprano; No. 13, Josephine Lucchese, Soprano; No. 
No. 14, Mario Valle, Baritone; No. 15, Carlo Peroni, Conductor; No. 16, Pavel Ludokar; No. 17, Antonio Paoli 


ductions for only one, two or three day 
stops. The latter company will be headed 
by such stars as Tamaki Miura and Anna 
Fitziu, and the operas will be “Butter- 
fiy,” “Bohéme,” “Salome,” “Cavalleria” 
and “Pagliacci.” 

The season now ending has been the 
most successful the San Carlo Company 
has ever had. It began at the Century 
Theater in New York last September, 
where the attendance for the four weeks 
was so great that the run at the same 
theater next autumn will be increased 
by two weeks. The engagements follow- 
ing, at the Boston Opera House and at 
the Metropolitan in Philadelphia, have 
established those cities in the annual tour 
indefinitely. 





MISSOURI PLANS TO PUSH EXTENSION OF FEDERATION 


Mrs. E. F. Yancey of Sedalia Explains 
Allotment of Organization’s Endow- 
ment Fund 

SEDALIA, Mo., April 21.—Mrs. E. F. 
Yancey, who is a member of the State 
Board of the Federation of Music Clubs, 
and president of the Helen G. Steele 
Music Club, was present at the conven- 
tion in Kansas City, and in an address 
spoke of the work of the endowment 
fund, of which she is chairman. ‘Music 
clubs are sometimes looked upon as 
organizations which benefit only them- 
selves,” said Mrs. Yancey, “but their 
educational plans extend far beyond 
their own boundaries. The endowment 
fund is to be used for the extension of 
Federation work, all of which has been 
devised for the purpose of accomplishing 
the aim of the Federation to maake 
America musical.” 

Mrs. Yancey explained the divisions 
of the endowment department to be: 
Maintenance fund for National Federa- 
tion, prize fund for composers and funds 
for commissioning composers, for orches- 
tral schools, for the purchase and loan 
of orchestral and band instruments, for 
contributing to the Opera in Our Lan- 
guage Foundation, for scholarships, for 
aid to deserving music students, music 
in rural schools and settlement schools, 








and for the founding of junior and 
juvenile clubs in congested districts. 

Jane Kelly of Sedalia, winner of the 
Junior Piano contest at the Kansas City 
convention, is a member of Mrs. C. C. 
Evans’ Junior Evans Club, which is affi- 
liated with the State Federation. 

The following officers have _ been 
elected for the Helen G. Steele Music 
Club: Mrs. E. F. Yancey, president; 
Mrs. C. H. Bard, first vice-president; 
Mrs. George Vest Sneed, second vice- 
president; Jessie Blair, secretary; Mrs. 
E. J. Evans, treasurer, and Mrs. Harry 
E. Carpenter, librarian. 

In a choral concert organized by the 
Helen G. Steele Music Club, and given 
at the Liberty Theater on April 9, Mrs. 
Yancey, president of the club, directing, 
the chorus comprised fifty-three voices, 
and the feature of the program was 
Deems Taylor’s cantata “The Highway- 
man.” The assisting artist was Stanley 
Deacon of the Horner Institute of Kan- 
sas City, baritone. The accompanists 


were Fay Brown Perrin and Estle 
Rucker, pianists, and Mabel DeWitt, 
organist. LOUISE DONNELLY. 


Gigli to Open Tour in Memphis 
At the conclusion of his Atlanta sea- 
son as a member of the Metropolitan 
Opera Company, Beniamino Gigli, Met- 
ropolitan tenor, will leave for Memphis, 
where he will begin his tour with a con- 





cert with the Beethoven Club on April 
30. This engagement will be followed 
by appearances at the Spartanburg Fes- 
tival, Pittsburgh, Jersey City, the Ann 
Arbor Festival, the Evanston Festival 
and before the New York Rubinstein 
Club. He will sail with his family for 
Italy on June 5, returning to America 
in the early fall. 


To Broadcast Havana Opera 


The Cuban Telephone Co., cooperating 
with the government of the Island, will 
broadcast on Tuesday evening, April 24, 
the grand opera opening of the season to 
be given at the National Theater, Ha- 
vana, by the San Carlo Opera Company. 
General Crowder, U. S. A., will occupy 
the official “opera box” with President 
Zayas, who will talk direct to the mil- 
lions who “listen in.” The opera, “The 
Barber of Seville,” will be sent through 
the air from station PWX, Havana, at 
9 p. m. Eastern time, on a wave-length of 
400 meters. All who hear are requested 
to write Fortune Gallo, Aeolian Hall, 
New York City. Radio-lovers throughout 
the United States and Canada who send 
in the most complete and interesting re- 
ports will be given boxes and seats for 
performances of the San Carlo Company 
upon its transcontinental tour next fall 
and winter. 


All the material in Musicau AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given, 
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Brilliant Events Make Notable Week in New Yo 
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HE attention of New 
York concert-goers was 
divided about equally be- 
tween vocalists and in- 
strumentalists last week. 
There were several nota- 

ble events to give distinction to the 

period. Among the singers who ap- 
peared in recital where Florence Eas- 
ton and Frieda Hempel, and there was 

a Chopin program by Paderewski to 

attract the devotees of thé piano. The 

Beethoven Association closed its sea- 














son with a remarkable concert in 


which several leading artists partici- 
pated. 


Beethoven Association, 
April 16 


A galaxy of stars of almost blinding 
brilliance, such as only the Beethoven 
Association can bring together, provided 
musical interpretations of superlative 
excellence throughout a program of ex- 
ceptional worth at the final concert of 
the Association’s fourth season, given in 
Aeolian Hall on Monday evening of last 
week. First of all Jascha Heifetz 
and Hugo Kortschak, violinists; Albert 
Stoessel, viola, and Felix Salmond, ’cell- 
ist, cooperated in a finely finished per- 
formance of Beethoven’s Quartet in E 
Minor, No. 2, of the Razumoffsky set, 
Op. 59, and in it achieved not only rare 
beauty of utterance of individual parts 
but also some excellent qualities of en- 
semble—indeed, a balance and clarity 
that would do credit to a veteran quar- 
tet of long practice together. 

George Meader, tenor, of the Metro- 
politan Opera, sang the aria, “Il Mio 
Tesoro,” from “Don Giovanni,” in fine 
style and with exquisite beauty of tone, 
except in one or two forced passages, 
to an ideal piano accompaniment pro- 
vided by Harold Bauer. Mr. Heifetz 
and Erno Dohnanyi were in happy ac- 
cord in a poetic and altogether lovely in- 
terpretation of Brahms’ Violin and 
Piano Sonata in A, Op. 100, and the 
program ended with a thrilling climax 
in Bach’s Concerto for Three Pianos, 
with Accompaniment of Strings, in D 





$25 to $100 Weekly 


for leisure time work in local communities can be 
earned by energetic persons capable of approach- 
ing musicians, students, music-lovers and others. 
Only thoroughly responsible people who are willing 
to canvass studios, classes and schools will be con- 
sidered. Permanent income, 


Address Box 100, c/o Musical America, 
501 Fifth Avenue, New York, 











Woman Pianist, with knowledge of Chamber Music. 
Song and Violin Literature, available for summer 
position as accompanist; references. Address Box 
N. B., care Musical America, 501 5th Ave., N. Y. C. 





FOR RENT — Unusual opportunity, large front 
room, furnished, unrestricted practice, day, evening. 
Beckley, 160 Claremont Ave. (122nd St.). 





Composer-Pianist of recognized standing requires 
expert classic-lyricist to set words to master-song. 
Address Box C. F., c/a MUSICAL AMERICA. 





Paramount Pictures 
Theaters under direction of Hugo Riesenfeld 


The RIALTO Broadway at 42nd Street 


POLA NEGRI 
in “BELLA DONNA” 

By Robert Hichens 
Offenbach “Barcarolle” 
Riesenfeld’s Classical Jazz 
C Sharp Minor 
Famous Rialto Orchestra 


The RIVOLI Broadway at 49th Street 
THOMAS MEIGHAN 
in “THE NE’ER DO WELL” 
By Rea Beach 
Clavilug (Color Organ) The Serova Dancers 
Riesenfeld’s Classical Jazz 


Rivoli Concert Orchestra 
( API l OL Phone Circle 5500 
“Subway to Door” 
World’s Largest and Most Beautiful Motion 
Picture Theatre 
Edward Bowes, Managing Director 
Week Commencing Sunday, April 29 
Distinctive Pictures Corporation Presents 
“BACKBONE” 
Alfred Lunt and Edith Roberts 
Distributed by Goldwyn 
Music Week Program 
With Capitol Grand Orchestra, Erno Rapee, Conductor 
Overture ‘‘1812,’’ Tchaikovsky 














Broadway at 5lst St. 


With 


‘Impressions of “The Fortune Teller,’ ’’ Herbert 
With Orchestra, Ballet Corps, Soloists and Ensemble 
NADIA REISENBERG 
Sensational Young Pianist 
**Polish Fantasy,”’ Paderewski 
Presentations by Rothafel 











Minor. In this the piano parts were 
played by Myra Hess, Harold Bauer and 
Erno Dohnanyi and played with abun- 
dant verve and gusto, but also in a fine 
spirit of co-ordination; and the accom- 
paniment, under the leadership of Wal- 
ter Damrosch, was furnished by Messrs. 
Heifetz, Kortschak, Edwin Bachmann 
and Edouard Dethier, violins; René Pol- 
lain and Albert Stoessel, violas; Horace 
Britt and Felix Salmond, ’cellos, and 
Ludwig Manoly, double bass. The Con- 
certo is a spirited and movingly beauti- 
ful work, and its magnificent perform- 
ance stirred an audience that taxed the 
hall’s capacity to an almost frenzied 
demonstration of its enjoyment. 
W. H. 


The Denishawns, April 16 


The second week of the Denishawn 
Dancers’ season at the Town Hall 
brought several changes in their pro- 
gram. Ruth St. Denis, Ted Shawn and 
the other members of their company 
found ample opportunity to exhibit then 
steps and poses and to present an array 
of bright costumes. One of the diver- 
tissements, listed for its first American 
performance, was of more than passing 
interest. This was the “Chant and 
Dance to the Shadow of a Goddess” per- 
formed in realistic fashion by Kulamanu. 
The Spanish Suite, continued from the 
previous week, was again one of the most 
popular features and gave Miss St. Denis 
and Mr. Shawn an opportunity for a 
delightfully humorous scene. Several 
numbers were given to vocal accompani- 
ments by Marguerite Cobbé, and Dorres 
Réon, an innovation that added little to 
the effectiveness of the performance. 
The “Orientalia” Suite was repeated. 

B.C. 


Mendelssohn Glee Club 
April 17 


The third private concert of the fifty- 
seventh season of the Mendelssohn Glee 
Club, Harry M. Gilbert, conductor, was 
given at the Waldorf-Astoria on Tues- 
day evening of last week. The choice 
of numbers was somewhat sophomoric 
in character, save for  Palestrina’s 
“Adoramus Te,” and it was a trifle over- 
solemn throughout. Kenneth M. Mur- 
chison’s “In Old Nassau,” however, was 
a cheerful bit, showing that the com- 
poser has ability in the architecture of 
musical composition as well as of build- 
ings. The number was twice repeated. 
Wesley Howard, tenor, a member of the 
club, was heard in a group of songs, 
and sang with excellent voice and ex- 
traordinary clarity of diction. Edwin 
Swain, baritone, also a member, was 
much applauded in a song group. Jack- 
son C. Kinsey and. Earle Tuckerman 
were heard in incidental solos. In mem- 
ory of Nelson P. Coffin, former conductor 
of the Club, who died last month, 
rericke’s “Autumn Sea,” the first num- 
ber sung under Mr. Coffin’s baton, was 
given. 

The singing of the organization was 
best in quieter moments and its pianis- 
simos were excellent. The pitch and 
rhythm weve good throughout, but the 
tone of the tenor section was thin, and, 
in louder passages, metallic. The lower 
voices were unusually good. J.A.H. 


Brassard Choir, April 17 


The purpose of giving two perform- 
ances of César Franck’s “Les Béati- 
tudes” brought the Brassard Choir from 
Montreal to New York on Tuesday of 
last week. The announcement that this 
noble but infrequently heard oratorio 
would be essayed apparently attracted 
little attention, for there was a small 
audience in Aeolian Hall for the after- 
noon performance. The attendance at 
night was larger, according to report. 
The work of the choir at the matinée 
fell short of the standard to which New 
York is accustomed, and the accompani- 
ment of piano and organ could give 
scarcely a suggestion of the rich orches- 
tral fabric designed by the composer. 
Indifferent playing and a frequent lack 
of synchrony between the two. instru- 
ments further marred the presentation. 
There were much strident singing, in- 
decision in attack, and’ poor balance, 
but occasionally the chorus achieved 
good effects in pianissimo passages, a 
fact more remarkable because of the 


roughness which characterized the per- 


formance generally. The soloists, with 
the exception of Louis Chartier, baritone, 
were able to do scant justice to the 
music. Mr. Chartier sang his phrases 
artistically. A. J. Brassard er aa 


Hughes-Mikova, April 19 


Gwyneth Hughes, contralto, and Marie 
Mikova, pianist, gave a joint recital in 
Rumford Hall on April 19, before an 
audience that included many standees. 
Miss Mikova possesses generous endow- 
ments, and plays with animation, with 
surety and ease. Three Chopin num- 
bers comprised her first group, of which 
the G Minor Ballade furnished a medium 
for sensitive expressiveness and fine 


tk 


Concert Halls 


HAQUGNAULQUUCEUU0000008000MeSp MULL ASUS 


tonal effects. The Paderewski Theme 
Varie was given with brilliance, and 
works by Goossens, Cyril Scott, and 
Campbell-Tipton were warmly ap- 
plauded. Miss Hughes displayed a voice 
of good quality and ample range, with 
the most pleasing effects in the higher 
register. Her work is characterized by 
a fine dramatic sense and she brought 
full understanding to the interpretation 
of Beethoven’s “Wonne der Wehmuth,” 
Schumann’s “Liebe” and “Erlkénig” by 
Schubert. A group of Welsh folk-songs 
and numbers by Carpenter and Elgar 
were well received. Both artists were 
compelled to add encores. Harry Hors- 
fall played the accompaniments. R. E. 


[Continued on page 32) 





Metropolitan Opera Ends Season with 
Week Devoted to Familiar Répertoire 





“Snégourotchka” Repeated at Extra Matinée—Chaliapin Sings 
Farewell in Special “Boris Godounoff”—Delia Reinhardt, 
After Serious Illness, Makes Second Appearance with 
Company in Rdéle of ““Elsa”—‘“‘Aida” Ends Series 
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HE last week of the 1922-23 opera 

season at the Metropolitan was de- 
voted to repetitions of familiar works, 
and leading artists of the company fur- 
nished brilliant performances. The final 
curtain was rung down at the concert on 
Sunday evening, but the main contingent 
scheduled for the week’s season in At- 
lanta, Ga., had alreadv departed South. 

Activities of the week began with a 
special children’s matinée on Monday, 
when “Snégourotchka” was performed 
for the second time in the season. The 
principals who participated in the pre- 
vious presentation were heard in the 
same roles. Lucrezia Bori was a charm- 
ing Snow Maiden and sang with much 
beauty of tone. Raymonde Delaunois, 
Grace Anthony, Kathleen Howard, 


Marion Telva, Rafaelo Diaz, Gustav 
Schiitzendorf and George Meader were 
in the cast. Louis Hasselmans con- 
ducted. 

“Samson et Dalila” in the evening 
found Giovanni Martinelli and Julia 
Claussen in the title parts, and these 
singers brought their customary artistry 
to their work. Mr. Hasselmans again 
held the baton, and the cast included 
Giuseppe De Luca, José Mardones and 
Paolo Ananian. 

With Wednesday evening’s perform- 
ance, under Roberto Moranzoni, “Travi- 
ata’? made a record of six presentations 
for the season. Miss Bori, Mario Cham- 
lee and Mr. De Luca in the principal 
roles were all in good voice. K. K. 


fContinued on page 37] 














NOTICE 


Madam Gina Viatora 


Will positively give no 
vocal lessons during 
the month of August 


af alt. 


Studio: 311 West 85th Street, New York 


Tel. Schuyler 4722 























=ZAY 


Studio: 50 W. 67th St. 


SPECIAL MASTER CLASSES in 
VOICE TECHNIQUE with a VERI- 
TABLE MASTER IDEA behind them 


Exercising the mind as well as the voice. 
which every teacher should have. 
Psychology of Voice and of Life,” 


A specialty 
See “The Practical 





pub. G. Schirmer. 








MARIE SUNDELIUS 


SOPRANO 
Metropolitan Opera Company 
Management: Haensel & Jones 

Aeolian Hall, New York 








HILDA 
GRACE 


GELLING 


VOCAL STUDIO 
128 West 72d St. Columbus 1587 





Associate Teacher of Singing with PERCY RECTOR STEPHENS 








MASTER 


312 West 54th Street 


INSTITUTE OF UNITED ARTS 


M usio—Painting—Sculpture—Architecture—Opera Class—Ballet— 
Drama—Lectures 


New York City 











: CHAMLEE 


TENOR ; 
METROPOLITAN OPERA COMPANY 
Management Wolfsohn Musical Bureau 
Fisk Building, 57th St. and Broadway, N. Y 

Brunswick Records 
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Dear MUSICAL AMERICA: 

If, in order to keep track of what is 
going on in the world, you read the opin- 
ions of experts with regard to the need 
of sustaining our Navy, you will find 
that there is considerable difference of 
opinion whether it is advisable to con- 
tinue to spend on the construction of 
battleships some of those hard-earned 
dollars which you have to devote to the 
payment of taxes. 

Some of these aforesaid experts take 
the ground that all this good money is 
being thrown away for the simple reason 
that the battleship is obsolete, having 
been doomed by the bombing airplane 
and the submarine. 

You will also, perhaps, read that the 
next great war, for which some seem to 
be anxiously waiting, will begin where 
the last one left off, and will be fought 
principally with the aid of chemicals, 
the inventions of which have proceeded 
to a point where they say it is quite pos- 
sible to wipe out an entire town inside 
of half an hour. Thus it would seem 
that at our present rate of progress in 
the way of destruction we need not wait 
for the possible swish of a comet’s tail 
to wipe us off the face of the earth. We 
shall accomplish this for one another. 

It is a curious thing that a musician 
foresaw an ultimate world cataclysm 
entirely destroying physical life and ush- 
ering 1n a new order of spiritual exist- 
ence, the advent of which he proposed 
to celebrate in his final and most grandi- 
ose conception, which was to take the 
shape of a stupendous mystery, embody- 
ing a mighty synthesis of all the arts, 
taking in not only music but also speech, 
gesture, dancing, color and even per- 
fumes, which should serve as the con- 
cluding act of the human race and final 
manifestation of its vitality before it 
disappeared ! 

The name of this musician was Scria- 

bine. He was a famed Russian musi- 
clan who died some eight years ago, and 
Whose claims as a composer are regarded 
by some as valid, though others believe 
that music with him became merely a 
means for the expression of abstruse 
religious and philosophical conceptions 
to which he attached more importance 
than do a good many of the critics today. 
On this subject Hugh Arthur Scott 
Writes entertainingly in John o’London’s 
Weekly. 

(Anyhow, the astronomers and other 
scientists tell us that just as the whole 
solar system had a birth so it will have 

death. Opinions differ, however,.as to 

ether the human race will perish of 

too much cold or too much heat. The 
earth has had experiences of extreme 
heat ever since the time when it existed 
gaseous form. It has also had experi- 
es of extreme cold when the Northern 
caps penetrated almost down to Flor- 
But, at any rate, if Scriabine and 

e others are right, we are going to 

sh amid music and perfumery. 


‘eanne Gordon, talented contralto of 
Metropolitan Opera Company, has 

ently been interviewed. She declares 
t none of us ever get something for 

thing, that we all pay for whatever 

‘cess we achieve. 

she is right. 


_ Unfortunately, those who are achiev- 
ing success in these times are devoting 
from 50 to 70 per cent of this success 
to paying Federal and State income 
taxes. 

When Jeanne says that the life of a 
successful opera singer is composed 
chiefly of self-denial, she tells the truth 
—which young singers ambitious of an 
operatic career should take seriously to 
heart. 

She also says that the glamor that 
lures so many to struggle for a place 
in the opera world wears off as soon as 
the aspirant ceases to be a novice, and 
that with each rung of the ladder of 
success scaled, self-denial increases. But 
where Jeanne hits the bull’s eye is when 
she declares that there are no afternoon 
teas, no theater parties, no dances, no 
social life at all for the woman who 
places recognition as a great singer 
above a pleasurable existence. Indeed, 
she must deny herself even the luxury 
of friendships. There must be no grum- 
bling and no complaining either. Much 
more to the same purpose she told an 
interviewer of the New York American. 

How radically this differs from the 
conception of the average girl who is 
taking vocal lessons with dreams of the 
wonderful time she is going to have 
when dear Gatti signs a contract with 
her and within a season or two offers a 
choice of all the principal réles! Unfor- 
tunately, it does not work out that way. 

After she has her contract, she will 
find that, like the young bear, she has 
all her troubles before her. If she does 
not make much of a success, she wil! 
sing a small part or two and find plenty 
of time to kick her heels and toast her 
toes before the fire in the winter. 

Should she make a success and be pro- 
moted to more important work, she will 
discover that other ladies who have, per- 
haps, already reached distinction are not 
exuberant in their friendship, and that 
she has suddenly become; especially if 
she has a good figure and a comely face, 
a center of intrigue, vituperation, jeal- 
ousy, hatred, malice and all unchari- 
tableness—as the Good Book tells us. 
She will also find that she will have to 
keep up her studies, and that it is not 
necessary to entertain thoughts of sui- 
cide when she gets a bad notice from 
Henderson or Pitts Sanborn. 

K * * 

It is a curious thing that our leading 
conductors and our leading critics do 
not appear to be of the same mind with 
regard to some of Franz Liszt’s music. 
So when Stokowski with his Philadelphia 
Orchestra performed Liszt’s “Faust” 
Symphony the other evening at Carnegie 
Hall, the veteran Richard Aldrich was 
impelled to state that, while Liszt’s ad- 
mirers lay great stress upon the work, 
consider it magnificent and are deeply 
impressed by its merits, others—evi- 
dently including Aldrich himself—find 
the music bombastic, turgid, rhetorica!. 
This also gave friend Aldrich an oppor- 
tunity to refer to Gilman’s program note 
dealing with the tradition that Wagner 
was greatly indebted to Liszt for some 
of his most valuable ideas and that he 
pillaged Liszt’s music, especially this 
symphony. 

Irving Weil of the Evening Journal is 
very frank in his opinion. He tells us 
that this “Faust” Symphony is like the 
rest of Liszt’s music—“Dante,” “Tasso,” 
“Les Préludes”—only a little more so. 
He pictures Liszt as taking the longest 
and deepest breath possible in order to 
achieve inflation, which resulted in his 
conviction that he had inhaled the 
grandiose. 

However, the audience seemed to like 
it and perhaps that is all that Stokowski 
cares for. 


Ever since they dug out Tut-Tut from 
his tomb in Egypt there has been a craze 
for everything Egyptian. Even the 
sweet creatures who give afternoon teas 
for charity are appearing in what they 
think is Egyptian dress. Indeed, all the 
recent performances and dances for 
charity have shown a distinct Egyptian 
tendency; so it is not to be wondered at 
that we are to have before long a real 
Egyptian orchestra which consists of 
some fifteen native singers and instru- 
mentalists who are all from Cairo. 

They will not have a conductor. They 
will be directed by a sheik. They will 
have musical instruments of most an- 
cient date. Among them are the kamana 
jab, something akin to the violin; the 
soude, like the guitar of old Spain. 
There will be instruments akin to the 
harp, the oboe, the ’cello, and, of course, 
there will be the drumbacky, a little 
drum, and—eymbals. The orchestra will 
play music which, it is said. has been 
handed down for centuries. Grena Ben- 
nett tells us that many of the songs are 


as old as “Genesis” and that some of 
the pastorals and folk-tunes may even 
have inspired the songs of Solomon, 
which songs, by the bye, are the most 


neurotic expressions of a_ love-crazed 
potentate. 
* ok * 
Geoffrey O’Hara, well-known com- 


poser, recitalist and leader of community 
choruses, who made something of a repu- 
tation during the war, writes me that 
he got a report from Cleveland, where, 
you know, all the supervisors of music 
recently met in convention, to the effect 
that one of them had asserted that the 
“Star-Spangled Banner” is the most diffi- 
cult song for the human voice to nego- 
tiate. Geoffrey comments on this that 
“once more we have a gnat biting at a 
camel, a mosquito snapping at the Amer- 
ican eagle.” 

Perhaps, when that supervisor stated 
his dictum with regard to our national 
air and considered it was difficult for the 
human voice to negotiate, he was think- 
ing of the frantic efforts made by the 
lady who has the duty of interpolating 
that top note which conservative musi- 
cians and conductors have carefully 
eliminated as not belonging to the origi- 
nal composition. 

a ok * 

They seem to have had a bitter fght 
in Portland, Ore., over a compulsory 
school bill. It was a religious fight. The 
passage of the bill proved, as my corre- 
spondent, Jocelyn Foulkes, writes, Ore- 
gon’s right to Taft’s title of “Freak- 
Law State.” 

However, that controversy doesn’t 
seem to have brought as much excite- 
ment in Portland as did Chaliapin when 
he canceled his concert there, which 
brought pain as well as financial trouble 
to Lois Steers, who was the first im- 
presario in that city—more than twenty 
years ago—and who since then has had 
an unbroken record of success with re- 
gard to artists and orchestras that she 


has promised to present to the Port- 
landers. 
Incidentally, let me make acknowl- 


edgment to Jocelyn for the reason that 
she tells me that her seventy-five-year- 
old mother counts one of her pleasures 
to be the reading of my Musings. May 
she live to 175, though at that time I 
shall probably have retired—below. 

x *e * 

They have been celebrating the cen- 
tenary of Jonas Chickering, the founder 
of the great Chickering piano manufac- 
turing concern, who achieved the dis- 
tinction of being called “the father of 
the American piano.” Jonas had three 
sons: George Chickering, who ran the 
big factory in Boston and was the center 
of musical life in the Hub; Col. Tom 
Chickering, who died before his time, 
and C. Frank Chickering, who ran the 
New York business. He built on Fifth 
Avenue the beautiful Chickering Hall, 


where Rafael Joseffy made his début, 
and where. many symphony concerts 


were given. He played a large part in 
the musical life not only of New York 
but of the whole country. 

On one occasion Chickering Hall was 
crowded to hear de Pachmann. In those 
days on the front of every concert grand 
there was hung a mahogany board with 
the name of its maker in gold. De Pach- 
mann came out, smirking and smiling on 
the stage, saw that placard, took it down 
and danced on it before the audience till 
he had broken it up. He then bowed, 
sat down at the piano and with an occa- 
sional grin at the ladies in front, played 
his Chopin numbers as he alone could. 

When the concert was over, Mr. Chick- 
ering, a tall, handsome man and a cul- 
tured gentleman, met him in the artists’ 
room and congratulated him on his suc- 
cess. De Pachmann apologized for 
smashing the sign. He said he was 1m- 
pelled by an uncontrollable emotion to 
show that he was not the advertising 
agent for a piano house but an artist. 

“Oh,” said Mr. Chickering, “I can 
fully understand your’ uncontrollable 
emotion. At the same time the audience 
would have known that it was a Chicker- 
ing grand, even though it were not 
played by a de Pachmann!” 

* & *K 


The cables tell us that Mary Garden 
and the Walska have buried the hatchet. 
Evidently Our Mary has made up her 
mind that life is short and it is just as 
well to be friends with people as it is 
to have a frantic desire to drain their 
heart’s blood. Perhaps that is why she 
not long ago at Monte Carlo ended her 
feud with Claudia Muzio. Not to be 
behind-hand, Mary also made up with 
Muratore. 

You may remember that dear Mura- 
tore registered oaths in Chicago and in 
New York that he would never again 
sing with the Chicago Opera while Mary 
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New York’s Loss Was San Francisco’s Gain 
When Alfred Hertz Said Farewell to the 
Metropolitan Opera House (Where His 
Inspired Conducting of Wagner’s Music 
Dramas Remains Among the Fondest 
Memories of Many Opera-Goers) to Take 
the Leadership of an Orchestra in_ the 
City by the Golden Gate. Mr. Hertz 
Has Just Signed a New Contract to Re- 
main at the Head of the San Francisco 
Symphony for a Further Term of Several 
Years. Viafora Saw Him in New York 
This Week, Where He Visited Old 
Friends for a Few Days While on His 
Way to Europe for His Summer Vacation 





had a voice in its conduct. As _ these 
serious rows ‘have been settled, there 
may be some hope that the French and 
the Germans now exchanging compli- 
ments in the Ruhr district may come to 
term and adjust their little differences. 
~ So anxious was Mary to proclaim pub- 
licly that the row with Muratore was 
over that she stood up in her box and 
applauded frantically when he sang, as 
Bartelli tells us in the New York Ameri- 
can. Now, you know, when Mary does 
anything frantically, it results in a deep 
impression being made on the audience. 
The report tells us further that when 
Muratore made a very low bow in ac- 
knowledgment of this frantic applause, 
Lina Cavalieri, his wife, who had _ an- 
other box, beamed contentedly.  Inci- 
dentally, let me add that both Muratore 
and Cavalieri have come out with a pub- 
lic statement that the report that they 
were about to depart, one north and the 
other south, has no foundation i fact. 
They are still billing and cooing like 
turtle doves. 
ok 4s x 

They are doing things in St. Louis, 
which at one time was known among the 
cities that had not much use for music, 
though there were so many Germans 
there. However, St. Louis has evidently 
awakened to the importance not only of 
encouraging music, but local talent. 
This is evidenced by the last report of 
the St. Louis Municipal Opera. 

Nearly 300,000 people attended in the 
course of the season of opera, and it Is 
significant that nearly one-eighth of 
these occupied free seats. Think of it! 

The operas given were De Koven’s 
“The Highwayman,” Victor Herbert’s 
“Sweethearts,” Kalman’s “Sari,” Gilbert 
and Sullivan’s “Yeomen of the Guard,” 
Jones’ “The Geisha,” Reinhardt’s “The 


Spring Maid,” Johann Strauss’ “The 
Queen’s Lace Handkerchief” and Kal- 
man’s “Miss Springtime.” Only “The 


Highwayman” showed a loss. The sea- 
son closed with a profit of $40,000. Al- 
ready there is an advance subscription 
of $60,000 for next season, which means 
that at the opening night more than 
$100,000 will have been taken in. The 
St. Louis Municipal Theater seats nearly 
10,000 people, of which 1200 are free. 

Let me add that St. Louis is proud 
of the facy @bat it trains and provides 
the chor of local singers, employs 
mostly local musicians, develops its own 
singers and before long hopes to set an 
example to the rest of the country in the 
way of developing home talent—and also 
prove that opera can be given without a 
deficit. 

a ae 

Did you know that sleepy old London 
in England is moving on similar lines 
with St. Louis? The Royal Academy of 
Music, the oldest school of musical edu- 
cation in Britain, for it was founded 
more than 100 years ago, has determined 


[Continued on page 8] 
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to build and equip a students’ theater 
for the study and performance of opera. 
aK x 6 

Fortune Gallo, whose real name is For- 
tunato, broke in upon me the other day 
just as he was about to sail with his 
San Carlo Company for Havana. For- 
tune is happy; he has had a very suc- 
cessful season, and as the receipts in 
Havana are guaranteed, and he has 
managed to pay his income tax, he is 
enabled to continue the ingratiating 
smile which he wears, whether he has 
good luck or ill in opera or when he sits 
down to a “little game” with his Italian 
friends who are very often beguiled by 
that smile, which is as bland as that of 
the Heathen Chinee. 

Gallo told me that he had a fine com- 
pany, for it includes Bori, Titta Ruffo, 
Martinelli, Tito Schipa, the principals 
of the Chicago Opera ballet, not to for- 
get Anna Fitziu, Marie Rappold and 
Tamaki Miura. Fitziu is to sing in 
“Salome” and Miura, of course, in 
“Madama Butterfly.” The San Carloni- 
ans are to return and open here on Sept. 
17. Like the Metropolitan, they are 
going to give us one week more than 
they have usually done. 

* * *€ 


Olga Racster has written a work on 
“The Master of the Russian Ballet,” one 
Cecchetti, which has recently been pub- 
lished in London, where the noted Italian 
who was born in Rome in 1850, lived for 
a number of years. 

One of Cecchetti’s memories of his 
early days in Italy concerns a certain 
famous agent named Tinto, who had dis- 
covered a magnificent tenor named Biti- 
elli, whose weakness was—brandy. Tinti 
engaged Bitielli to sing at the opera 
house in Pisa, and to make sure that he 
would go, he gave him the money for 
his ticket. Tinti sent a telegram to the 
manager at Pisa that he had found 
“the god of tenors.” Then, in a happy 
state of mind, he went to his favorite 
café to get his aperitif before his dinner. 
As he took a seat, he found to his horror 
that the man sitting opposite him was 
Bitielli. 

Tinti, furious, dragged the young man 
to the station, gave him more money, 
saw him into a first-class compartment 
and went to dinner. After that he went 
to another restaurant for his coffee. The 
very first person he saw was Bitielli 
drinking cognac. It seems, before the 
train started, he had made his exit from 
the opposite door of the railway car and 
had gone straight to the café where he 
could enjoy the nectar that made exist- 
ence endurable. 

Another story told of Bitielli was that 
when he was singing in _ Rossini’s 
“Moise” and it came time for him to 
come out and sing his great aria, he was 
so full of happiness that he couldn’t 
stand on his feet. The conductor was 
Luigi Casati. He raised his baton for 
Bitielli’s entrance, but no Bitielli came 
out. What happened? Casati calmly 
sang the air himself from the conductor’s 
chair and, as he had a fine voice, made 
a sensation. Perhaps that is why they 
refer to the happy old days of opera in 
Italy. 

* * 

Did you know that Mario Chamlee, 
one of the favorite tenors of the Metro- 
politan, recently made an interesting ad- 
dress by radio from the Capitol Theater? 
He began by saying that he hoped he 
had shown that it is possible for an 
American singer to reach the top. 
Chamlee quoted Stanislavsky, the great 
Russian actor, now in this country, who 
declared that “it is high time that the 
American people quit trying to imitate 
Europe in their artistic efforts. You 
have here in America as great artists 
and as great opportunities for project- 
ing art as we have anywhere in Europe.” 

Chamlee ascribes the fact that he has 
a good voice to having spent most of his 
childhood days in the orange groves and 
poppy fields of California. He also 
thought that a good deal of his fine 
physical condition is due te the swim- 
ming which he had in the rugged surf 
of the Pacific. 

He is proud of the fact that he got all 
his musical training and teaching from 
a singer in Los Angeles, and he is not 
ashamed to say that before he got into 
opera he sang with the minstrels and in 
vaudeville. He also reminds us that he 
sang with the American forces in 
France, to the accompaniment of burst- 
ing shells. And now the time has come 
when there is a demand for his talent, 





so he will sail for London, where he has 
been engaged to sing. He paid a com- 
pliment to S. L. Rotnafel, who has done 
so much to improve music in the movies, 
as having been the man who really dis- 
covered him. 

a * * 

To give you an idea of what efforts 
are being made to arouse an interest in 
music, let me say that way down in 
North Carolina, at Chapel Hill, where 
is situated the university of that state, 
they get out some large posters to 
awaken the interest of the student. Per- 
haps you never heard of that university. 
Let me tell you that it is the oldest state 
university in this country, but it existed 
for 124 years before the music depart- 
ment was initiated as late as 1919. 
Thomas H. Hamilton, who sends me this 
information, also sends me some copies 
of the posters. They certainly are 
unique. Here is the text of one of them: 


Say what you please about 
CLEOPATRA. 


She knew men. At thirty-seven 
she wound grim old Mark Antony 
around her little finger. There had 
been others before Mark. 


It wasn’t her Palm-Olive Com- 
plexion, nor yet her ravishing smile. 
It was the magic of her voice, or 
Plutarch lied. Be advised by the 
successful strategy of this Queen of 
Vamps, and have a Voice they love 
to hear, as well as a skin they love 
to touch. 


Individual Instruction in Singing 
THE MUSIC ROOM....OLD EAST 


* * * 


Our American musicians are certainly 
making their way in Europe. Leo 
Sowerby of Grand Rapids, Mich., a stu- 
dent in the American Academy in Rome, 
recently played the piano part in a com- 
position of his own in the Augusteum, 
the largest concert hall there. It was 
given with full orchestra, conducted by 
Coates. Sowerby was warmly applauded. 

From Berlin we hear of the continued 
success of Eleanor Sawyer, who seems 
to have made a great hit in the Charlot- 
tenburg Opera House in “Tosca” and 
“Aida,” while Roderick White, violinist, 
is being well received as a soloist with 
the Philharmonic Orchestra, and Hans 
Linne’s operetta, “The Beautiful Rival,” 
is attracting largé audiences at the Nol- 
lendorf Theater. 

We Americans are beginning to im- 
press Europe with the fact that we have 
something else besides sewing machines, 
pork and wooden nutmegs to offer the 
world. 

Years ago our own Nordica, Emma 
Eames and Geraldine Farrar gave the 
Europeans, and especially the Germans, 
an idea that we could produce beautiful 
voices as well as some fine talent. Old- 
timers can remember the enthusiasm in 
Berlin and Vienna which greeted that 
great virtuosa of the piano, Fannie 
Bloomfield, before she became Mme. 
Zeisler. 

Let me also not forget to tell you that 
the International Committee for the 
Olympic games in Paris in 1924 has de- 
cided to add to the athletic feats not 
only literature, painting and sculpture, 
but music. Edward Burlingame Hill of 
the Harvard department of music has 
been invited to represent the United 
States on the jury. Among the other 
members are Cyril Scott, representing 
England, and Stravinsky, Russia. 

* * * 


There seems to be a well authenticated 
report that the veteran critic, Richard 
Aldrich, will resign as music critic of 
the New York Times, with which he has 
been connected for many years, and that 
the resignation will take effect next fall, 
though it is possible that some arrange- 
ment may be made by which he may 
write occasionally, with assistants doing 
the routine work. 

Aldrich is a man of considerable 
means, besides which he married a lady 
of high social standing and wealth. His 
work on the Times has always been con- 
scientious, able and scholarly. While in 
his writing he did not attempt any par- 
ticular brilliancy, he never, like some of 
his predecessors in the critical world, 
sacrificed a musician’s reputation for the 
sake of rounding out a phrase or making 
a point. A man of great knowledge and 
culture, he gave dignity to his calling 
and made his department particularly 
known for its fairness and judicial acu- 
men. It will not be easy to replace him. 

* * * 


Edward Andrews, member of the Rex 
Reynolds Opera Company, has _ discov- 





ered that animals are affected by music 
and that by playing the trombone or 
singing the “Soldiers’ Chorus” from 
“Faust,” you can move even a balky 
horse, for you know, says Andrews, that 
the circus elephants perform to the 
music of a brass band; dogs howl when 
they hear singing and a canary will sing 
when he hears a few tinkling chords 
struck on the piano. He believes that 
the wild horses of the desert can be 
tamed by music. On the question of 
mules, however, he seems to be a little 
doubtful, but thinks it would take Mary 
Garden singing “Thais” to do the trick. 

He might have added, as some of us 
know, that many insects are attracted 
by music, as are also toads. I have my- 
self observed when a phonograph was 
going in camp, up in the mountains, 
that any number of toads came out, but 
all disappeared as soon as the concert 
was over. 

That dogs will howl when some music 
is played or sung is also well known,-but 
it has hitherto been supposed that the 
reason .they howled was that some of 
the singers sang flat. 


ok * * 
Apropos of the influence of music on 


insects, let me say that the Paris Figaro 
has just discovered a letter by Benjamin 


Franklin which has not been published 
hitherto. It was found in a private 
diary written by the wife of Col. de 
Labedoyere, who was shot for having 
facilitated Napoleon’s return from Elba. 

In this letter Franklin wrote about 
certain insects that exist for only ten 
hours. They are born in the morning 
and they die in the evening. He wrote 
that he understood the language of in- 
sects, and he»found two that were hav- 
ing a heated argument regarding the 
merits of two foreign musicians. One 
was a gnat and the other a mosquito. 
They thus passed away the time in dis- 
cussion without paying any attention 
whatever to the brevity of their lives, as 
if they had at least a month to live. 

Isn’t that what most of us do? We 
worry and strain, concern ourselves 
with lots of things that have no value 
whatsoever, and do not realize that, 
after all, we are not much more than 
microbes on a sun-illumined atom of star 
dust, destined to pass away after a few 
hours, says your 
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Carl Venth Wins Federation Prize 
for Musical Setting of Lyric Drama 


PMT CLO 


ARL VENTH of Fort Worth, Tex., 

‘has won the prize of $600 offered by 
the National Federation of Music Clubs 
for his composition, “Pan in America,” 
for the libretto of which the Federation 
prize of $400 was awarded to Robert F. 
Allen of Coleraine, Mass., in August last 
year. The new work is to be performed 
at the Biennial Convention in Asheville, 
N. C., in June. 

The Federation announced these prizes 


in February, 1922, stipulating that the 
new work, a lyric drama, should portray 
the development of music in America, 
and that while it should be of a high 
type, it should not be too difficult or re- 
quire too many performers for its pro- 
duction in cities of 50,000 or even 25,000 
persons. 

At the same time the Federation also 
offered a series of eight other prizes for 
original works—a chamber music num- 
ber, a one-act opera, a women’s chorus, 
a chorus for children, violin, organ and 
‘cello solos and a song. Only two of 
these prizes have been awarded. The 
winners are: 

Chamber Music Number—Irene Berge, 
who wins the prize of $500 offered by 
Mrs. Frank A. Seiberling for a setting 
of a poem by Cecil Fanning, baritone, 
“A Sicilian Spring” in which is related 
the story of Persephone, the Goddess of 
Spring, returning to the arms of her 
mother, Demeter. 

Violin Solo—Joseph J. McGrath of 
Syracuse, N. Y., to whom is awarded the 
Helen Wheeler Blatchford prize of $100 
offered by the Musicians’ Club of Chi- 
cago. 

The six other prizes offered were: 
Harmony Club of Fort Worth, $500 for 
a one-act opera; Matinée Musical Club 
of Philadelphia, $200 for a women’s 
chorus; Frances E. Clark of Camden, 
N. J., $100 for a children’s chorus; St. 
Cecilia Club of Grand Rapids, Mich., 
$100 for an organ solo and $100 for a 
’cello solo, and Mrs. J. R. Custer of Chi- 
cago, $100 for a song. It is announced 
that the reason none of these prizes have 
been won is that the Federation could 
not make awards save for such musical 
literature as it deemed worthy. 

Mr. Venth, composer of “Pan in Amer- 
ica,” is dean of the fine arts department 
of the Texas Women’s College at Fort 
Worth and is well known in the musical 
life of America as composer, violinist 
and conductor. He has written several 
cantatas and many songs and piano and 
violin works. Mr. Venth, who was born 
in Cologne and educated at the Cologne 
and Brussels conservatories, made his 
début as a concert artist with the 
Utrecht Symphony in 1878 and played 
on a tour of the United States in 1880. 
He founded the Venth College of Music 
in Brooklyn in 1889 and the Brooklyn 
Symphony, of which he was conductor, 
in the following year. He conducted the 
Dallas Symphony for some years and 
became conductor of the Fort Worth 
Symphony and the Harmony Club in 
1913. 

Mr. Allen, who wrote the libretto of 
the new work, is principal of Central 




















Carl Venth, Composer of the National Fed. 
eration’s Prize Lyric Drama, “Pan in 
America” 


Evening High School, Boston. A native 
of Massachusetts, he is a graduate of 


’ Boston University and is the author of 


many poems and articles. 


BOSSI WORK HAS HEARING 








New Cantata, Sung by Palestrina Choir, 
Commands Admiration 


What was considered the outstanding 
novelty in the recent concert of the 
Palestrina Choir, under the direction of 
Nicola A. Montani, in Philadelphia, was 
the first American performance of the 
new John Church Company publication, 
“Raffaelo Divino” (Hymn to Raphael, 
the Divine) by M. Enrico Bossi, director 
of the Royal Academy of St. Cecilia in 
Rome. The poem is by Fausto Salvatori. 
The work is in the form of a short can- 
tata and was sung a cappella by the 
choir. 

Although known as a representative 
of the modern Italian school, Mr. Boss! 
has not permitted his search for novelty 
to gain the ascendency over musical fee!- 
ing. The work is exceedingly well writ- 
ten, the composer showing marked orig!- 
nality in his use of mixed voices in an 
eight-part unaccompanied chorus. U! 
der Mr. Montani’s baton, the work was 
given a highly dramatic and effectiv' 
performance. 





Levitzki to Tour West Again 

Mischa Levitzki, pianist, who recent.y 
concluded a successful tour of Californ:4 
and cities of the Far West, has been r-- 
engaged for a series of twelve concer's 
on the Pacific Coast in February. T!¢ 
tour will be made under the local ma 
agements of Jessica Colbert and Kat? 
arine Rice. 
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Vladimir Golschmann, French Conductor 


Negotiations are under way by the 
L. D. Bogue Concert Management for 
the appearance in America next season 
of Vladimir Golschmann, the young 
French conductor, who has become one 
of the outstanding figures in French mu- 
sical life within the last few years. 
Mr. Golschmann is now in his thirty-first 
year, having been born in Paris of Rus- 
sian parents in 1893. In 1919 he 
founded a symphony orchestra under his 
own name, giving a series of concerts at 
the Salle Gaveau, where his choice of 
programs, as well as his ability as a 
conductor, brought him distinction. For 
a time he conducted performances for 


Loie Fuller and for the Diaghileff Ballet, 
since when he has maintained his own 
series of concerts at the Théatre des 
Champs-Elysées, where he has attracted 
wide attention by reason of the catho- 
licity of his taste and his large number 
of first performances of important mod- 


ern works. Among the composers who 
have entrusted to him the first hearing 
of their works are Georges Auric, Koech- 
lin, Roland Manuel, Tansman, Schén- 
berg and _ others. Should he _ visit 
America, he will be heard as guest con- 
ductor with a number of orchestras. 





Schmitz to Hold Master Classes This 
Summer in Chicago 


E. Robert Schmitz, pianist, who 1s 
now on a joint tour with Eva Gauthier, 
mezzo-soprano, will begin the second sea- 
son of his master class series in Chicago 
on June 26, continuing to July 31. In 
addition to private teaching, Mr. Schmitz 
will conduct a class in playing and criti- 
cism that will meet twice a week and 
will give a series,of four lectures in July 
A number of teachers who have been 
trained by Mr. Schmitz will act as his 
assistants during the term. A scholar- 
ship will be awarded during the last 
week of the session to the pupil attain- 
ing the highest average in meeting speci- 
fied requirements. 





Nyiregyhazi to Visit Europe 

Erwin Nyiregyhazi, pianist, who will 
pay his first visit to Europe since his 
American début three years ago, sailing 
on May 15, will be heard in a recital in 
Suffern, N. J., on April 27; before the 
members of the Mundell Choral Club at 
the Hotel Commodore on April 28, in 
Greensburg on May 10 and Morristown 
on May 11. During his stay abroad, he 
will visit in Germany, Hungary, Norway, 
France and Italy, where he will probably 
be heard in concert during the month of 
August. Mr. Nyiregyhazi will return 
to America in September, opening his 
season with an appearance at the Maine 
Festival early in Cerner. 


All the material in MUSICAL AMERICA is 
copyrighted and may be reproduced only 
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Tel. Cirele 10117 


THE WASHINGTON HEIGHTS 
MUSICAL CLUB 


Organists’ Open Meeting 


TO BE HELD AT 


AEOLIAN HALL 
Thursday evening May 10, 1923 at 8:30 P.M. 


Organists 
FRANK STEWART ADAMS, A. A. G. O 
(Society of Theatre Organists) 
RUTH BARRETT, A. A. G. O 


(Society of Theatre Organists) 


LILLIAN CARPENTER, F. A. G. O. 


Assisting Artists 
MARY HOUGHTON BROWN, Mus. B. Piano 
ETHEL GROW, ¢ 
RUTH KEMPER, Violin 
EDWARD KREINER, Viola 
ROBERT LOWREY, 
HENRY HOLDEN HUSS, Guest Composer 


INVITATION 


MISS J. R. CATHCART, Pres. 


Steinway Piano 


‘ontralto 


Piano 


Address 


200 West 57th Street 











Schumann Heink 


Exclusive Management 
HAENSEL & JONES 
Aeolian Hall New York 
STEINWAY PIANO USED 
VICTOR RECORDS 
Katherine Hoffmann 
Accompanist 











Ukrainian Chorus Plans Visit to South 
America 


The Ukrainian National Chorus, con- 
ducted by Alexander Koshetz, will leave 
New York on May 5 for a tour of South 
America, it is announced by Max Rabi- 
noff. He states that this tour will be 
undertaken at the invitation and under 
the auspices of the South American re- 
publics, and that it will be directed by 
Hector Quiroga, South American impre- 
sario. Oda Slobodskaja, Nina Koshetz 
and Maria Mashir will accompany the 


choir as soloists. The first concert will 
be given at the Colon Theater, Buenos 
Aires, on May 28, and the singers will 
also appear in the principal cities in 
Argentine, Brazil, Peru, Uruguay, Co- 


lombia, Chile and Bolivia. Upon the 
return trip a visit will be paid to 
Panama, Cuba and Mexico. The choir 


will reach New York in October to begin 
at Carnegie Hall its second United 
States tour, which will extend to the 
Pacific Coast. A special feature of the 
program will be the introduction of 
American folk-songs. 





Frank Forbes Gives Recital 


Frank Forbes, baritone, assisted by 
Claire Lampman, contralto; Bertha De 
Bevoise, harpist, and Ferdinand Himmel- 
reich, pianist, gave a recital in the Dud- 
ley Buck Studios on the evening of April 
11. Mr. Forbes was admired for his 
singing of “Jean” by Burleigh, “King 
Charles” by White, McGill’s “Duna” and 
numbers by Gustlin and Beach. Elsie T. 
Cowen was the accompanist. 
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Ashley Petiis Plans 
All-American Programs 
on Next Season’s Tour 


peeesponnonnany pennanen 


(Portrait on Front Page) ) 


Ashley Pettis, who made his New 
York début in Aeolian Hall on Feb. 9, 
1922, is preparing to make a specialty 
of American compositions on his concert 
programs next season. One of these, 
which Mr. Pettis now has in preparation, 
will be made up entirely of works by 
native composers, many of which are 
still in manuscript. Mr. Pettis will be- 
gin his tour with appearances on the 
Pacific Coast and in the Southwest and 
will be heard in various musical centers, 
including New York. He will spend the 
summer in New York, preparing new 
ieeerente and teaching a special summer 
class. 

Mr. Pettis was born in Amador 
County, Cal. He began his musical 
studies in San Francisco and continued 
them in New York and Berlin. His 
teachers have been Charles Dutton, Her- 
mann Genss, Oscar Weil and Paolo Gal- 
lico. He played in public when a smal! 
child and was heard in San Francisco 
with orchestra and in numerous recitals, 
among which were a series of historical 
recitals. He has also composed numer- 
ous songs and other pieces. 

After Mr. Pettis’ début in New York 
he was heard in recital in Steinert Hall, 
Roston. Among numerous other engage- 
ments he also appeared as assisting pian- 
ist with the London String Quartet in 
Plainfield, N. J., playing the Schumann 
Piano Quintet. 
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May Peterson Appears in Two States 


Among the appearances made by May 
Peterson, soprano of the Metropolitan 
Opera Company, on her recent trans- 
continental tour. were concerts in Oak- 
land, Cal., and Amarillo, Tex. On both 
occasions Miss Peterson was cordially 
received in programs of unusual interest. 


Selected Studies 
Clarified for Present-Day Students 


By 


ERNEST HUTCHESON 


Book I. 
Book II. 
Book III. 


Studies for the Development of Velocity. 
Studies for the Development of Finger Dexterity. 
Studies for the Development of Variety of Touch. 


These volumes have been edited by an eminent pianist 


and pedagogue. 


The binding marks a new departure in music publication. 


It is artistic and durable. 
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The Rudolph Ganz Program Series 
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Educational Library 
Cc. Edition 
The Entire Works of E. 


R. Blanchet 


The New Works of Selim Palmgren 
All these editions are distinctive and artistic, in keeping with 


our ideals of music publishing. 
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EAUMONT, TEX., April 21.—Beau- 

mont’s second annual Music Week 
was carried out with great success from 
April 1 to April 7, and among the fea- 
tures of the celebration were the concerts 
given by the St. Louis Symphony, the 
Mendelssohn Club, the Music Study Club, 
the Kinder Symphony, the Ward School 
Orchestra and several visiting and local 
artists. 

The St. Louis Symphony, conducted 
by Rudolph Ganz, appeared at the Kyle 
Theater on April 6 under the manage- 
ment of Ione Towns Locke and was ac- 
claimed in an artistic program. Caro- 
lina Lazzari, Michael Gusikoff and Max 
H. Steindel were the soloists. A matinée 
was also given for the school children. 

Now in its first season, the Mendels- 
sohn Club, under the baton of Ellison 
Van Hoose, was warmly applauded at its 
concert at the First Methodist Church 
on April 5. Among the most attractive 
choral numbers were two Negro spiri- 
tuals, “Swing Low, Sweet Chariot” and 
“Sinners, Don’ Let This Harves’ Pass!” 
Both were admirably sung. The soloists 
were Mrs. Charles Chinski, soprano; 
Mrs. J. L. Kershner, contralto; Gladys 
Harned, violinist, and Jewel "Harned, 
pianist. 

A music memory contest on April 5 
proved extremely interesting. The chil- 
dren, well trained by Mrs. A. B. Milam, 
supervisor of music in the public schools, 
showed decided musical talent. The 
Kinder Symphony, comprising _first- 
grade pupils, achieved decided success, 
and the Ward School Orchestra was also 
excellent. 

Clarence Eddy, assisted by Grace 
Morel Eddy, gave a brilliant organ re- 
cital at the First Methodist Church on 
April 3 under the auspices of the Music 
Study Club. This club’s Texas compos- 


ers’ twilight concert at the Hotel Beau- 
mont on April 4 was another fine feature 
of the week and showed what a wealth 
of talent this state possesses. 

Visiting artists from the South and 
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Beaumont. Tex.. Celebrates Annual Music Week 
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Le rotons 


Prominent Among Those Who Worked Hard for the Success of Music Week in Beaumont, 


Tex. Right, Gladys Harned, Violinist; 


in Beaumont Public Schools; Left, Mrs. 


Center, Mrs. A. B. Milam, Supervisor of Music 


Frank F. Higgins, President of the Music 


Study Club, Who Is Photographed with Her Two Children 


West gave a highly successful concert on 
April 7. 

Social and business clubs, churches, 
theaters, schools and local business firms 
assisted materially in the activities of 
the week. Among those responsible for 
the success gained were Mrs. A. B. 
Milam, supervisor of music in the public 
schools; Mrs. Frank T. Higgins, presi- 
dent of the Music Study Club; W. vr. 
Wilson. president of the Mendelssohn 
Club; Mrs. Francis Anderson, president 
of the music department of the Women’s 
Reading Club; H. H. Ziller, president of 
the Beaumont Musical Society; Mrs. 
Locke and the following teachers: Alice 
and Ray Kent, Jewel, Gladys and Hazel 


Harned, Lucy E. Jameson, E. Stewart 
Semple, Lena Milam, Mrs. Oswald 
Parker, Verna McMahon, Ethel Vin- 


son Rowzee, Velma Pitman, Margaret 











Rubinstein. 








Obe Clebeland [nstitute of (—)usic 


ERNEST BLOCH, Musical Director 


SUMMER SESSION 
Six Weeks: 
June 21—August 2 


Classes for Professionals in Pedagogy and 
Ensemble under Giulio Silva and Bery] 





Classes in Theory under Roger H. Sessions. 


Other Departments under a selected fac- 
ulty of competent teachers. 


Send for Summer Session Folder 


MRS. FRANKLYN B. SANDERS 


Executive Director 


2827 Euclid Avenue, Cleveland, Ohio 
























































Kreichbaum, Ethel A. Penman, Ann 
Whitaker, Nellie Howland and Ida Ash- 
ley. Many of these teachers brought 
forward pupils in recitals. 

Mrs. ROBERT F. WEBER. 





Frida Stjerna Active in San Antonio 


SAN ANTONIO, April 21.—One of the 
most active musicians in this section of 


the State during the past season has 
been Frida Stjerna, soprano and teacher. 
In addition to teaching a large class of 
pupils, among whom are many profes- 
sional singers, Mme. Stjerna has found 
time to give occasional programs and to 
give a series of eight lectures before the 
Academy of Arts and Sciences, of which 
she is head of the music department. 
She will sail for Europe in the latter 
part of May, spending the summer in 
travel and in searching for new songs 
for her répertoire. 





PHOENIX, ARIZ. 

April 21.—The last number of the 
Musical Events Series sponsored by the 
Musicians’ Club was a recital by Guio- 
mar Novaes, nianist, on April 5, in the 
High School Auditorium. Mme. Novaes 
gave a scholarly program including the 
Schumann “Carnaval” and a Chopin 
group. “Airs de Ballet” by Gluck-Saint- 
Saéns proved the favorite number. 

HELENA M. REDEWILL. 





Anil Deer Concludes Western Tour 
SAN FRANCISCO, April 21.—Anil Deer, 
coloratura soprano, has just returned 


from an extensive tour through Cali- 
fornia and other states of the West. 
She was cordially received in the many 
cities in which she appeared, winning 
special comment on her trill, in which 
she is said to attain 1164 notes a minute. 
Her appearances in the West are under 
the management of Adolph Knauer. 





MISSOULA, MONT. 


April 21.—The Missoula Male Chorus, 
under the baton of De Loss Smith of 


the School of Music of the State Univer- 
sity, was heard in an interesting pro- 
gram recently in the University Audi- 
torium. This was the chorus’s first pub- 
lic appearance this season. The assist- 
ing soloist was Mrs. Roger Williams, 
mezzo-soprano. The University School 
of Music recently presented a group of 
advanced students in concert at Univer- 
sity Hall. ELSA E. SWARTZ. 
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DENVER ACCLAIMS OPERA 





Gallo Forces Pay Brief Visit—Club Gives 
Act from: “Martha” 


DENVER, April 21.—Four operas were 
performed by the San Carlo company 
on April 12 and 13—‘“Lucia,” “Tales of 
Hoffmann”. and, to close the visit, 
“Cavalleria” and “Pagliacci’”—under the 
local management of A. M. Oberfelder. 
The brief season was noteworthy for 


balance and smoothness both on the 
stage and in the orchestral pit, under the 
baton of Carlo Peroni, who conducted al! 
the operas except “Cavalleria,” of which 
Aldo Franchetti was an effective leader. 

Josephine Lucchese was acclaimed for 
her interpretation of the title-réle in 
“Lucia,” and pronounced success was 
also achieved by Richard Bonelli as 
Tonio in “Pagliacci.” Marie Rappold 
was an animated Santuzza. Other prin- 
cipals were Romeo Boscacci, Giuseppe 
Interrante, Mario Valle, Anita Klinova 
and Pietro de Biasi. 

The third act of “Martha” was pre- 
sented in stage form for members and 
guests of the Denver Athletic Club on 
April 15. Rafaelo Cavallo, who con- 
ducted, had a complete orchestra unde 
his command, and the singers were Ida 
Mae Cameron, soprano; Florence La- 
mont, contraito; Robert H. Edwards, 
tenor, and L. R. Hinman, bass. The 
success attained indicates that other per- 
formances of a similar kind will be or- 
ganized by the club. The first part of 
the program comprised solos and duets 
from the opera. Mr. Hinman, by build- 
ing an attractive stage setting, trans- 
formed the big gymnasium of the club 
into a theater. J. C. WILCOX. 


SPOKANE, WASH. 


April 21.—The Clarion Club, a re- 
cently organized male chorus with C. 
Olin Rice as conductor, was heard in its 
first concert’ recently. Marguerite 
Howard, soprano, accompanied by René 
Porter Bruins, was soloist. The Her- 
bert String Quartet, assisted by Pauline 
Kimmel, pianist, and Mme. Ina Wright- 
Herbert, soprano, gave its final concert 
of the season on April 1. 

Mrs. V. H. BRown. 





EUGENE, ORE.—A concert of excep- 
tional merit was given by Mrs. Jane 
Thacher, pianist, a member of the Uni- 
versity of Oregon faculty of music, and 
Mrs. Pauline Miller Chapman, mezzo- 
contralto of Portland, in the Women’s 
Building on April 11. May Van Dyke 
Hardwick was the accompanist. 





Robert Ringling, baritone, has com- 
pleted his season with the San Carlo 
Opera Company. He will be heard in the 
principal baritone réle in “Faust” at the 





Spartanburg Music Festival, May 3. 


Grace Wood 
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MRS. CORNELIA COLTON HOLLISTER 
Dramatic Soprano 
Originator of “Musical Dreams” 
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Base Career on Common Sense, Not 
Temperament, Advises Royal Dadmun 
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HAT many musicians let the artistic 

side of their natures overwhelm the 
practical is the opinion of Royal Dad- 
mun, concert baritone. Mr. Dadmun has 
just returned from a tour which took 
him as far as the Western Coast, and 
he paused in New York on the wing, so 
to speak, before starting out again. 

“Now, I don’t mean,’ said Mr. 
Dadmun, “that business considerations 
should be put first or that the artist 
should ignore the artistic! Far from it! 
But what I do mean is that every artisv 
should treat his or her art with the 
same practical considerations that a 
business man or even a mechanic does his 
calling. What I’ve achieved, I have done 
by being at the piano every morning at 
nine o’clock, and I think most successful 
singers can say the same. Sky-rockets, 
you know, go up with a lot of whizz-bang 
and are very brilliant and conspicuous, 
but the stick falls to the ground. The 
winners are the plodders whose success 
is founded on a firm foundation of com- 
mon sense and hard work, rather than 
on temperament. 

“Yu do not have to use a Ouija board 
to fiud out what has become of a number 
of artists who have made _ sensational 
New York successes in the last few 
years. There are several recital artists 
who for some reason or other had ex- 
traordinarily fine notices after their 
New York débuts. These notices carried 
them along for a while, but for a while 
only. The backwaters, you know, don’t 
last forever as fields for giving concerts 
(that’s a mixed metaphor, but you un- 
derstand what I mean!), and unless your 
career is, as I said, based upon a solid 
foundation of sincere work, your descent 
may not be as spectacular as your ascent, 
but it will be pretty nearly as rapid. 

“I think many young singers go into 
the profession merely because they have 
voices. If this is true, they might just 
as well stop before they begin. 


Program Making Important 


“Choosing a program is quite as im- 
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Times— Warmth of tone in playing. 


SHERMAN K. SMITH - - - 
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© Underwood & Underwood 
Royal Dadmun 


portant as singing one, and I doubt if 
the greate t singer in the world could 
sustain the interest of an audience 
throughout an evening of poorly selected 
songs. This goes one step farther back, 
to the composer himself who, when he 
writes a song, must be careful about the 
poem he selects. Much lovely .music is 
buried beneath the weight of utterly 
futile texts. 

“A point to bear in mind in making a 
program is that your songs must dove- 
tail just as in good writing each para- 
graph must join on to the one following, 
as well as the one preceding, if any im- 
pression of unity is to be made. The 
drop between individual songs must not 
be too severe or the strain on the listener 
will, consciously or unconsciously, be- 
come a weariness. 

“T have been asked more than once if 
I should like to sing in opera and my 
reply is invariably the same: No, I 
shouldn’t. I like to listen to opera, but 








Earle 
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Tribune—Of Technique Mr. Laros had plenty—Hearers were lavish in applause. 


I have never had the slightest desire to 
sing in it, although I use operatic arias 
frequently on my programs. Song pro- 
grams give you a much broader scope 
because in an opera you can be only one 
character, but in a song recital you can 
e many. A recital to me is like a 
tremendous opera. 

“When I get up a program I usually 
do it a year ahead. I have already begun 
work on my programs for next season. 
Thus I shall have time to let every song 
soak in, and I can get every bit of 
meaning out of both words and music. 
And yet, after all that time, I feel safer 
when singing if I have the words where 
I can see them. This is a weakness, I 
admit, and a singer should not do it. As 
a matter of fact, I seldom if ever refer 
to my word book, but I like to have it 
there in case of necessity. 


Maintains One Standard 


“Tt seems a mistake to have two kinds 
of programs. Personally I never depart 
from my Aeolian Hall standard, and I 
give the same sort of songs in ‘the prov- 
inces’ as I do in New York. Very often 
singers use too much voice in singing, I 
think, and in striving to make a great 
deal of tone they decrease the dramatic 
effect of their number. After all, if a 
song has any real dramatic value, the 
kind of tone you use is as important as 
the amount of tone. I don’t mean that 
you should talk a song, but many dra- 
matic effects are achieved in a quiet 
way. 

“The last word, however, is the estab- 
lishment of the intangible electrical con- 
nection between yourself and every indi- 
vidual member of your audience. If, 
when I am singing, I see a single person 
who appears to he inattentive, I instantly 
direct the song at that person, and that 
makes him feel that I am singing per- 
sonally for him. And unless you cat 
make an entire audience feel that you 
are singing to them individually, you 
might just as well stop at home and not 
sing at all!” 

JOHN ALAN HAUGHTON. 


Frank Ferrell, pianist, was the soloist 
at the Catholic Club on the afternoon of 
April 22. He was scheduled to appear 
in a recital with Emily Roosevelt Chad- 
derton. soprano, in Rumford Hall on 
April 26. 





Laros, Pianist of Orchestral and Ampico Fame, 


Holds Audience for Many Extra Numbers at Close of 


Aeolian Recital 





Telegraph—Among Mr. Laros’s several qualities is an ability to vest familiar passages with new and individual meaning. 


Herald—Mr. Laros showed much earnest endeavor and some poetic feeling. 





Management 





25 West 86th 


Street - - - 


NEW YORK CITY 


Samoiloff Pupil to Be 
Heard in Baltimore in 
Operatic Roles in June 








Helen Lubarska, Soprano 


Helen Lubarska, soprano, who has been 
heard in concert and recital in New York 
and other cities, has been engaged to 
appear in leading réles with the De 
Feo Grand Opera Company in Balti- 
more, in a series of performances in 
June. Among the réles in which she 
will appear are Rachel in “La Juive” 
and Santuzza in “Cavalleria.” Mme. 
Lubarska has been for some time a pupil 
of Lazar S. Samoiloff, New York vocal 
instructor. 





Wellington, Kan., Greets Visitors 


WELLINGTON, KAN., April 21.—Edna 
Swanson ver Haar, contralto, and Vera 
Poppé, ’cellist, with Kathryn Foster as 
accompanist, gave a recital on April 10 
at the Memorial Building and were re- 
ceived with marked favor, being obliged 
to respond to many recalls. 

KATHRINA ELLIOTT. 
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Present Management: 


AFTER JUNE 1, 1923—Management: HAENSEL & JONES, Aeolian Hall, New York = 


MASON & HAMLIN PIANO # 


AEOLIAN VOCALION RECORDS 


Announce 
COMMENCING JUNE 1, 1923 


MAY FEIEHOO 


THE GOLDEN GIRL OF THE METROPOLITAN 


WILL BE UNDER THEIR 
EXCLUSIVE MANAGEMENT 


Some Characteristic Recent Notices from Her Pacific Coast Tour 











“May Peterson delighted a highly interested 
gathering of music lovers with her refined sing- 
ing of a programme which suited the peculiar 
gifts of the charming artist to a marked degree. 
Miss Peterson has unquestionably made a keen 
study of her art and must be given great credit 
for the intelligent manner in which she _ trans- 
mitted the message of the composer.”—Van- 
couver Province, Jan. 22, 1923. 


“Miss Peterson’s voice is not the usual disem- 
bodied soprano, but a warm, full, rich voice that 
it is a pleasure to listen to. One noted the fine 
breath: control and ease of phrasing, accurate 
intonation and ringing high tones. Miss Peterson 
won her audience to a storm of delight.”—Port- 


land Oregonian, Feb. 1, 1923. 


“Her concert developed into a facile triumph. 
There was a great deal of genuine enthusiasm 
in the applause she evoked, and she was repeat- 
edly encored.”’—Seattle Post-Intelligencer, Feb. 
6, 1923. 


“There are many in Tacoma who think that 
Miss Peterson’s personal beauty and magnificent 
stage presence, added to a golden voice, make 
her one of the most attractive concert stars 
visiting the West Coast. She sang and sang— 
her program of 17 numbers having been aug- 
mented to 25 through encores.”—Tacoma Trib- 


une, Feb. 3, 1923. 


“Greeted by an audience which filled the State 
Normal School Auditorium to overflowing, May 


_Peterson gave a delightful concert of varied 


selections. She was called upon time after time 
for encores and responded generously.”’—Belling- 


ham, Wash., Reveille, Jan. 25, 1923. 


“A Eugene audience was introduced to one of 
the most charming of all concert artists, May 
Peterson. Beautifully gowned, she charmed the 
eye, while her lovely voice, which fairly scintil- 
lated, fell soothingly upon the ear.”—Eugene, 
Ore., Daily Emerald, Jan. 31, 1923. 





“Miss Peterson’s voice was particularly happily 
placed in the selections that were of a lyric nature. 
Musical perception distinguishes this  singer’s 
work. She makes an especially pleasing appear- 
ance on the stage.” —Oakland, Cal., Tribune, Feb. 
27, 1923. 


“Miss Peterson has a voice which reminds one 
of a sea-shell, an _ iridescent shell lined with 
mother of pearl with a warm pink tinge. She 
never allows her 'isteners interest to lag.”’— 


Fresno, Cal., Bee, Feb. 28, 1923. 


“A Peterson concert is something just a little 
different from the usual order. The voice is a 
lyric soprano, expressive in its purity and per- 
fection of pitch. It soars as lightly as a bird’s 
and is scintillatingly beautiful when it does.”— 


Sacramento Bee, Feb. 16, 1923. 


“She has personality plus a beautiful voice, of 
wide range, that she uses with consummate skill. 
She pleases immensely.”—Watsonville, Cal., 
Evening Pajaronian, Feb. 24, 1923. 


“Miss Peterson stands preeminent in her field 
with a voice of astounding beauty, with well- 
rounded and full tones under such control as 
only those who heard her last night can appre- 
ciate.”,—Humboldt Times, Eureka, Cal., Feb. 13, 
1923. 


“Miss Peterson revealed a voice of exceptional 
beauty, pure, limpid, expressive and admirably 
equalized throughout its range; artistic taste and 
intelligence were demonstrated. She is not only 
a singer of wonderful talents, but a_ finished 
artist.”,—Willows, Cal., Daily Journal, Feb. 9, 
1923. 


“One of the most satisfying programs of the 
season was that given by May Peterson. She 
captivated her audience with the introducing bars 
of her opening selection and held her hearers 
enthralled until the end. Her voice, heightened 
by true natural diction and exceptional warmth, 
was flawless.”°—Bisbee, Ariz., Daily Review, April 


5, 1923. 


“Miss Peterson had the large audience com- 
pletely under her spell from the first minute of 
her appearance and easily swayed it to the many 
different moods of her music.”’—Amarillo, Tex., 


Daily Tribune, Mar. 17, 1923. 


Music League of America, Fisk Building, 57th Street and Broadway, New York 
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ROTHWELL ENDS POPULAR SERIES 





Los Angeles Hears Last Sun- 
day Program—Chamber 


Music Gaining Ground 
By Bruno David Ussher 

Los ANGELES, April 21.—Tchaikov- 
sky’s “Pathétique’” Symphony; Intro- 
duction to Act III, Prelude and “Love 
Death” from “Tristan,” and the “Meis- 
tersinger” Prelude comprised the popu- 
lar “request” program, on April 15, 
which closed the Sunday afternoon con- 
cert series by the Philharmonic Orches- 


tra for the season. It afforded the or- 
chestra and Conductor Rothwell ample 
opportunities for display of technical 
brilliancy. 

Chamber music is proving increasing- 
ly popular here, as was shown by the 
large audience which attended the April 
12 concert of the Los Angeles Trio: 
Calmon Luboviski, violinist; Ilya Bron- 
son, "cellist, and May Macdonald Hope, 
pianist. Their playing of the Haydn G 
Major Trio, No. 1, had as much delicacy 
of style as the reading of the Brahms’ 
C Minor Trio, Op. 108, had strength. 
Ilya Bronson and Mrs. Hope gave a 
brilliant performance of the ’Cello and 
Piano Sonata in G Minor by Rach- 


maninoff. Incidentally, this was the first 
local hearing of the latter work. 

Marguerite Goetz, lecturer, and Grace 
Adele Freebey, pianist, lately presented 
Rimsky-Korsakoff’s “Coq d’Or” in opera- 
logue form before the Dominant Club. 

Georgia Stark, Los Angeles soprano, 
has been re-engaged by the California 
Theater. She is coaching with Mme. 
Alma Stetzler. 

Adolf Tandler, conductor of the now 


disbanded Los Angeles Symphony, is on 
his way to Europe, to join his family, 
following news that his oldest daughter 
had died at a sanitorium in Switzerland. 

Joseph Carl Breil, American composer, 
has left for New York City, where he 
will write the music for a new picture 
by D. W. Griffith. Mr. Breil wrote the 
score for Griffith’s picture “Intolerance.” 

Charles Wakefield Cadman, composer, 
has returned to his Hollywood home. 
He is at work upon the orchestration 
of his opera “The Witch of Salem.” 





GANZ VISITS SAN ANTONIO 





Appears as Soloist and Conductor—Laz- 
zari Sings With Orchestra 


SAN ANTONIO, TEx., April 21.—The 
Mozart Society closed its series on April 
5 with two concerts by the St. Louis 
Symphony, Rudolph Ganz, conductor. 
Mr. Ganz was soloist in Liszt’s E Flat 
Piano Concerto at the afternoon concert. 
The attendance was larger at the even- 
ing concert, when Mr. Ganz was per- 


suaded to play the entire Tchaikovsky 
Fifth Symphony instead of two move- 
ments, as scheduled. Carolina Lazzari, 
contralto, sang “Nobles, Seigneurs,” 
from “Huguenots” and “Mon. Coeur 
s’ouvre a ta Voix,’ from “Samson et 
Dalila.” The Mozart Chorus gave an 


excellent performance of Samuel R. 
Gaines’ “Fantasy on a Russia Folk 
Song,” with string accompaniment, under 
the baton of David Ormesher. 


Fifty-one San Antonio school children 
had perfect records in the Music Mem- 
ory Contest which closed here April 4. 
Roy R. Repass, president of the Music 
Teachers’ Association, was chairman of 
the judges. 


The monthly luncheon of the Tuesday 
Musical Round Table, April 4, at the St. 
Anthony Hotel, was under the chairman- 
ship of Cara Franklin. The musical pro- 
gram was given by Mary Howard, so- 
prano; Helen Beck, pianist; Leonora 
Smith, violinist; Mrs. T. H. Flannery, 
contralto, and Mrs. Annie Oge Wickes, 
soprano. The accompanists were Mrs. 
Nicholas Corwin Hall, Ethel Crider and 
Mrs. Harry Leap. 

GENEVIEVE M. TUCKER. 








GRAINGER’S 


PHENOMENAL EUROPEAN TOUR 
59 Concerts in 4 Months 


September 8&th—Kristiania 
September roth—Horten 
September 11th—Moss 
September 12th—Sarpsborg 
September 13th—Fredrikstad 
September 14th—Fredrikhald 
September 15th—Tonsberg 
September 16th—Sandefjord 
September 17th—Larvik 
September 18th—Porsgrund 
September 19th—Skien 
September 20th—Kragero 
September 21st—Arendal 
September 22d—Kristiansand 5S. 
September 24th—Flekkefjord 
September 25th—Stavanger 
September 26th—Hangesund 
September 28th— Bergen 








October ist—Bergen 
October 3rd—Aalesund 
October 4th—Molde 
October 5th—Kristiansund N. 
October 6th—Trondhjem 
October 8th—Trondhjem 
October oth—Lillehammer 
October 1oth—Hamar 
October 11th—Elverum 
October 12th—Gyjovik 
October 13th—Drammen 
October 26th—Amsterdam* 





Steinway Piano 


Manager, ANTONIA SAWYER, Ine. 





Photo by Morse, N. Y. 


*Indicates soloist with Concertgebrow Orchestra. 


American Tour Opens October 1923 


Columbia and Duo-Art Records 


Aeolian Hall, N. Y. 


October 28th—Den Haag* 
October 30th—Den Helder 
October 31st—Haarlem* 


November 2d—Zutphen 
November 4th—Amersfoort 
November 6th—Rotterdam* 
November 8th—Deventer 
November goth—Haarlem 
November 1toth—Arnhem 
November 11th—Breda 
November 14th—Zwolle 
November 15th—Amsterdam 
November 16th—Den Haag 
November 17th—Apeldoorn 
November 18th—Rotterdam 
November 20th—Utrecht 
November 21st—Den Haag 
November 23rd—Hilversum 
November 24th—Leiden 
November 25th—Wageningen 
November 26th—Haarlem 
November 27th—Amsterdam 


December 9th—Nijmegen 
December 13th—Bussum 
December 18th—Baarn 
December 19th—Den Haag 
December 20th—Amsterdam 
December 25th—Utrecht 
December 26th—Rotterdam 








NEW ORGANIZATIONS 
FORMED IN SEATTLE 


Junior Amphion Society 
Makes Début—Thibaud 
and Cortot Appear 
By David Scheetz Craig 

SEATTLE, WASH., April 21.—Visiting 
artists of the past ten days were Jac- 
ques Thibaud, violinist, and Alfred 
Cortot, pianist, who appeared in a joint 
recital under the auspices of the Ladies’ 
Musical Club on April 9. Charles Hart 
was the accompanist for Mr. Thibaud. 
It is hardly necessary to observe that 
these two French artists gave a capital 
program in fine style and were warmly 
received. 

The initial concert of the Junior Am- 
phion Society was given April 10 at the 
First Methodist Church, under the direc- 
tion of Arville Belstad, conductor, the 
assisting artists being Iris Canfield, 
‘cellist; Evangeline Cook, soprano, and 
Dr. R. L. Glase, baritone, with Mrs. R. 
L. Glase as accompanist. This society 
of young men, who were members of 
the various high school glee clubs of the 
city, was organized and is fostered by 
the Amphion Society of Seattle. It con- 
stitutes an effort toward maintaining an 
interest in choral music among young 
men who have been graduated from the 
high schools but whose voices have not 
matured sufficiently for them to affiliate 
themselves with the regular male organ- 
izations of the city. The singing of 
the society showed fine spirit and ex- 
cellent ensemble. 

Another club of young musicians was 
recently organized among young women, 
entitled the Students’ Musical Club. The 
first meeting was held April 7 at the 
Hotel Sorrento and a program was given 
by Elna Burgeson, Elizabeth Choate, 
Emmeline Ruddock, Elizabeth Child, 
May Neel, Margaret Joslin and Gwen- 
dolyn Mines. The officers of the club are 
Elna Burgeson, president; Jane Hoblit- 
zell, secretary, and Florence Waechter, 
treasurer. 

La Bohéme Music Club met April 13 
at the home of Winifred Bateman and 
continued its study of the music of 
German composers in a program given 
by Mrs. Irving P. Raeder, Siri Engman, 
Mrs. C. R. English and Helen Wilkins 
Barwick, the accompanists being Wini- 
fred Bousfield and Lulu Shepard John- 
son. 

A number of Seattle musicians ap- 
peared in concert at Alki, a suburb sec- 
tion of Seattle, on April 10. The pro- 
gram was given by Mrs. O. F. Krieger, 
harpist and soprano; Eugene Fiset, 
pianist, and the Shrine Chanters Male 
Quartet. 

The boys of St. Joseph’s School gave 
an interesting performance of Gilbert 
and Sullivan’s opera “The Mikado,” 
April 12. 

Vocal pupils of Kuria Strong, Cornish 
School, showed considerable talent in 
their program of April 14, when those 
taking part were Kathryn Worth, Mar- 
garet Harmon, Helen Addy and Tamara 
Adams. Ruth McDermott, ’cello pupil 
of George Rogovoy, assisted on the pro- 
gram. 

Judson Waldo Mather, Seattle organ- 
ist, opened a series of recitals at the 
Bremerton Methodist Church, April 10, 
and was assisted by James R. Harvey, 
tenor. 





LONG BEACH, CAL. 


April 21.—Ruth Burdick Williams, so- 
prano, pupil of William Conrad Mills, and 
soloist at St. Luke’s Episcopal Church, 
has been chosen to represent the State 
of California at the meeting of the Na- 
tional Federation of Music Clubs at 
Asheville, N. C., in June. At the contest 
conducted in Los Angeles, under the aus- 
pices of the State Federation, Mrs. Wil- 
liams made the greatest number of 
points, winning the prize of $75 and the 
honor of representing the southern part 
of the State at the fifth annual conven- 
tion of the California Federation of Mu- 
sic Clubs, at Santa Ana, April 4-7. 
Corinne Keefer, contralto, pupil of 
Mme. Carlleu, made the same number 
of points in the northern district of the 
State contest. At Santa Ana, on April 
5, Mrs. Williams won the contest. Others 
heard in the contest at Santa Ana were 
Corinne Keefer, contralto; Emma Hardy, 
violinist, and Aileen Fealy, pianist. 

ALICE MAYNARD GRIGGS. 


JAMESTOWN, N. D.—‘The Bohemian 
Girl” was presented recently by the de- 
partment of music of Jamestown Col- 
lege before a large audience. 
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NEW YORK WORLD 


One is tempted to 
break superlatives in 
describing this pro- 
gram. Here was a 
Chauve Souris at our 
own doors, with a 
solitary talented 
woman, of compelling 
magnetism and rich 
lyric contralto, sing- 
ing Our OWN Music as 
well as anything has 
been sung by any of 
the numerous Conti- 
nental balladists who 
have flooded our 
Shores this season. 
Miss Thomas has the 
same imdefinable 
charm that brought 
the world to Yvette 
Guilbert; she has skill 
at imterpretation and 
coloring her tones to 
glorify her material; 
she is a genuine artist 
to her  finger-tips. 
Miss Thomas should 
have a large public. 
Native folk-song, the 
intrinsic beauty of 
her songs, and her 
own first rate art all 
deserve it. 
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NEW YORK 
TRIBUNE 


An evening of Plan- 
tation melodies was 
immensely appre- 
ciated by a large au- 
dience last night 
when Miss Thomas 
sang another one of 
her novel programs. 
This charming young 
woman of New Or- 
leans ts furthering a 
most worthwhile con- 
tribution to American 
music. Her programs 
are composed of the 
music brought into 
this country by Afni- 
can and West Indian 
Slaves and is pre- 
served only through 
the interest and en- 
deavor of such con- 
noisseurs as Muss 
Thomas. 

In a rich, full, con- 
tralto voice, easily 
adaptable to the 
negro and Creole 
patots, this singer 
gives memorable ren 
ditions of these songs. 
She repeated in 
Creole patois the four 
calls of the street 
venders in New Or- 
leans, which were so 
warmly received on 
her first program 
sung earlier in the 
season. Unusually 


beautiful costumes of 


the Old South added 
to the charm of the 


occasion, 


“The Lady from Loutsiana” and her Plantation Songs are 100% 
Throughout this broad land there are those discerning ones who 


are prepared to believe that art can be 100% U.S. A. and still be A RT. 
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JOIN FORCES IN A FESTIVAL Introduce Gifted Pianist with Gloversville Orchestra 
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Mozart _Choir Is Another Ensemble 
Heard in Concert—Recitals by 
Jeritza and Paderewski 


TOLEDO, OHIO, April 23.—The value of 
e musical training given in the high 
hools of this city was exemplified in a 
stival given by these schools—Scott, 
Jaite and Woodward—at the Coliseum 
the afternoon and evening of April 3 
nder the leadership of Clarence Ball, 
ipervisor of music in the high schools, 
nd Bessie Werum, conductor of the or- 
chestras. 
In the afternoon an orchestral concert 
as given, half of the program being 
layed by Waite and half by Scott 
pupils, and in the evening, with the com- 
bined orchestras and choruses of all the 
achaglibs Gaul’s “Joan of Arc” was pro- 
duced under the baton of Mr. Ball, with 
Mrs. Matthew Nemeyer, soprano; Fred- 
erick E. Mills, tenor, and Roscoe Mul- 
holland and Harry Turvey, baritones, as 
the assisting artists. 
The Mozart Choir of 150 voices, con- 
ducted by J. Charles Kunz, gave its sec- > , 
: . Philhz , shestr: , ° I y ‘ahard T oe ; a 
ond annual concert before a full house irmonic Ore ne < Soe orig - Al Y., Ric hard Teute, Conductor, Which Recently Accompanied Marion Patten, Niece of 
at the Coliseum on April 9. This choir, rank A, Patten, Mayor of Gloversville, N. Y., in Her Début Concert. Inset, Miss Patten 
which was organized last year under the TERSV Y N Y 3) 6 : . . ivi ’ - 
aanioes “ s ee Toledo ‘ Penang Soe gyi aves: Pinay N. Y., April 21— in the Glove Theater on April 5, under = orchestra in a Weber Concerto. Through- 
: . : at Assiste r ‘chestra : , noes rs — 
Catholic Women, is already doing good G3 snd y “om orchestra augmented the auspices of the Kiwanis Club of out the concert the young artist played 
work and gives much promise of excel- “ e occasion by members of the Phil- Gloversville. Miss Patten was heard in with finish and excellent tone and tech- 
yr ale ry > > ,rea . oT « . ; ry N ; > rm] ‘ ‘ i F P 4 
‘am w , aes aa x ae of the harmonic Society of Fulton County, un- three groups of short numbers by Cho- nique. She was the recipient of pro- 
rogram was devoted to miscellaneous , > Jleadershi = wi ; é + ; : 
ae tee ty AF ay aD lon pct phage der the penearehip of Richard Teute, pin, Arensky, Rachmaninoff, Liszt, Sto- longed applause after all of her numbers. 
taken by Marie Smith soprano; Mrs Marion Patten, pianist, of Pittsfield, jowski and Dohnanyi. As an encore to The orchestra was heard in the Over- 
c e + , ded —] ‘ ; 2-2 4 © . ‘ye « . ‘a gartic sé « ie y »?? : td 
P. F. Whelan, Jr., contralto; John Burns, Mass., a niece of Mayor Frank.A. Patten her last group she played a Prelude in =. ag vod Fy E _—_ = 
tenor, and Harry King Collignon, bass. of Gloversville, made her début as a A _ by Chopin. Miss Patten was also race: mip Verdi's icoutaia® and’ sald 
Adda Edelmann accompanied for the concert artist at a charity concert given ‘heard with the accompaniment of the Strauss’ “Tal in Oe s the Vi , ny Ww qs.” 
club. The chief work of the evening was . e strauss ales trom the Vienna Woods, 
Henry Hadley’s “In Music’s Praise,” in | 
* . . . ege: M rv g > a. row nm ' . ea 7 7 
which the solos were sung by Grace yo Fy pt ‘Conan EE tien ao NEW BRITAIN, CONN. Mrs. Philip Shailer, Mrs. M. H. Tuttle, 
= 7 ih cak ensaiiidee ’ . ; é Oo ( . _ nee 0 le di eg’ Aen Ape “eh 
Charlotte Taylor, soprano; Mr. Burns, Pitlsierss Ansan © : Baa April 21.—The New Britain Musical M. H. Fleitzer, Ingar Earnest, Charles 
. - Coll bass sburg gnes Clune Quinlan was usica : . . 
tenor, and Mr. Collignon, bass. accompanist. Robert Br f Potts. Club gave its last regular concert of t! Stuhlman, Miss L. B. Farrell, Florence 
Marie Jeritza, Metropolitan Opera so-  \ 57), eave on tails — tal - gt s Ss last regular concert of the  Tomassoni and Gertrude Hine. There 
prard, appeared on April 6 at the Colli- Ni a Fh odes ig Bese al - a season at the Camp School Auditorium was a large attendance at the St. Mark’s 
seum before an audience which filled the mae ion a Be. ic Mi a yi on April 9, when the program was en- Episcopal Church on Sunday evening, 
building. She sang an interesting pro- he fii a bee . ~yg St tooo : titled An Evening of Opera. Mrs. April 15, when Esther Bradley, harpist, 
gram and was warmly applauded. Mme. Denartaiint of P Sigg —_  &, e Andzulatis played the Verdi-Liszt “Para- and M. G. Humphrey, organist, gave a 
Jeritza was assisted by William Wolski, ) oi 4 ube Instruction. Eliza- phrase on the Rigoletto Quartet” admir- joint recital. F. L. ENGEL. 
violinist, and walter Gclde, accompanist. tt — em =. as toastmistress. ably. The others who took part were 
: : me. arguerita Sylva, MeZzOo-soprano, Mrs. A. W. Upson. Jo : ee All the material in MUSICAL AMERICA is 
This was the closing concert of the Civic assisted by Paul ip de Nan Ete oo tg nag a r* Phil; , ae Lindsay, F lor copyrighted and may be reproduced only 
Music League’s course. » We a ence Parker, ilip Shailer, T. W. Hart, when proper credit is given. 
Shite Delisted eave ¢ , : in recital at the afternoon session. The 
gnace J. — oe ki gave a te new State officers elected include: Mrs 
é > ‘Ac E 2 27° ( i ae a . 4 De 
nrg egy reel he ~ ef : P the Joseph Tinker of Sharon, president; 
lls 4 —— Mrs. Joseph D. Mite f Lewis irs 
. Josep . Mitchell of Lewiston, first 


enthusiasm of a crowded house, played vice-president; Mrs. H. H. Havner of 
seven encore-pieces. ez. State ( Se ee coe oe 
_ Maurice Dumesnil, pianist, played an + mag Saumet Woodward dt Pelcaa, 
interesting program in Scott Auditorium third vice-president: a in 6. a oe 
0 ‘il 3 >» he ras filled ¢ > : -51ae S. ax- 
on April 3. The hall was filled and the  theimer of Sharon, secretary; Mrs. Ida 
a wr J. H. HARDER K. Bauer of Philadelphia, treasurer ; 
ao wsits Mrs. Livingstone Davenport of Wilkes- ' x 7 : ; 
Barre, auditor, and Mrs. Mark D. Ring will conduct a class ota limited number oO] 


SEWICKLEY, PA. of Philadelphia, historian. 
ANTOINETTE D. MITCHELL. students for 


























April 21.—The postponed March meet- 
ing of the Sewickley Music Club was 
held at the home of John Slack on Tues- JOHNSTOWN, PA. 
day evening, April 10. As has been the April 21.—Frieda Hempel, assisted by . m 
custom of this new organization, a fore- Coenrad Bos, gave her “Jenny Lind” V t . Y hi PI; 4 
cast of concerts for the month was read. concert at the Cambria Theater before ir uOsSO 10 in ayinse 
The program was devoted to the sub- . alli. mend : ot 
ject of “The History of Dance,’ fol- a Ae ranges ge as 58 Six encores 1 
lowing which two numbers. “Hark! ’tis 7 Soar yea: bet 4 e program. . ‘ d ( h; b M 
the Indian Drum” by Sir Henry Bishop The first local performance of George an A am er . usi¢ 

B. Nevin’s new cantata “The Crown of 


and “Greeting” by Mendelssohn, were Poe ; ry 
siven by the Club’s. Choral Socicty, a was given in the First Lutheran : . 
Arthur Jennings, conducting. Olive lures on master Sunday, by an aug- ‘ Bl H ll M; 4 
Nevin, president of the club, presided. mented choir under the leadership of at ue | y) aine 
Gordon Balch Nevin, to whom the can- 
tata is dedicated. The composer was 
LEWISTON, PA. present. 3 > Bis semen pub- From July 2nd to September Ist, 1925 
a) 9 7 a - ld ishe songs by Martha Newcorab x 
nes 5% At the ees contest held Thomas of this city, were featured at 
April 12, at the Convention of Fed- the annual open meeting of the Johns- 
erated Music Clubs at State College, the town Art League in the Cambria , ‘ 
nners in the vocal class were Veronica Library. Helen Braley Cavanaugh, so- A building has been erected, especially designed 
of Philadelphia; prano, was the singer. = Sag: ' les 
of State Col GORDON BALCH NEVIN. containing Social Meeting and Recital Kooms 








Sweigert. contralto, 
Denald V. Bander, tenor, 





for Ensemble Playing, alsoa Music Library and 


McCALL LANHAM a Hall for Concerts and Lectures for the accom- 
modation of students. 


Will Conduct a Summer 
Class in Singing for terms of tuition and particulars for living 








accommodations, etc., apply to the Secretary ot 
At His New York Studio , 4s , i : , - 
Franz Kneisel, 329 W. 84th St., New York, until 














2493 Broadway Riverside 6569 June Ist (thereafter Blue Hill, Me.) 


Director, Vocal Department, ae 

Ghee Chess Aeodemy instructor of Singing , 
MA az : J American Institute of Applied Music 

Washington, D. C. New York City 
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BUSH CONSERVATORY 


CHICAGO 


Edgar A. Nelson 
President Vice-President 


SUMMER SCHOOL 


Normal Courses, Five Weeks, June 27 to July 31 


Special Courses, Ten Weeks, May 23 to July 31 
Public School Music Normal, Six Weeks, June 27 to August 7 


Edward A. Schwenker 


Kenneth M. Bradley Mes 
retary 





The greatest faculty ever assembled in any American school of music. 
Over 90 teachers of international reputation. Among them are— 
PIANO—Jan Chiapusso, Mme. Julie Rive-King, Edgar A. Nelson, Ella Spravka, Edgar A. Brazelton, John 


J. Blackmore. 
VOICE—Charles W. Clark, Boza Oumiroff, Gustaf Holmquist, Herbert Miller, Mae Graves Atkins, Mme. 


Justine Wegener. 
VIOLIN—Richard Czerwonky, Bruno Esbjorn. 
ORGAN—Edgar A. Nelson, Florence Hodge. 
CELLO—Bruno Steindel. 
OPERA—Mnme. Nelli Gardini (Special Engagement ) 
THEORETICAL COURSES—Kenneth M. Bradley, Edgar A. Brazelton, Grace Walter, Rowland Leach. 
ALL ORCHESTRAL INSTRUMENTS, ENSEMBLE, ACCOMPANYING, LANGUAGES. 
EXPRESSION—Mae Riley McKinley. ACTING—Lester Luther. _DANCING—Cora Spicer Neal. 


NORMAL COURSES 


Modern and complete Normal Courses are offered in all departments. Special attention is called to the Six-Weeks 
Course in Public School Music under Lyravine Votaw and William Nordin, and DORA G. SMITH, famous authority on 


Chicago High School Musie. 


Special announcement is made of the exclusive teaching engagement of 


OTAKAR SEVCIK 


World-renowned violinist and teacher of Kubelik, Kocian and Morini, available MARCH Ist to SEPTEMBER Ist. 
A remarkable opportunity for American violinists to study with the foremost violin teacher of the present day, with 
the superior artistic advantages of this great school. 


FREE SCHOLARSHIPS 


The scholarships will be 








in Piano, Voice, Violin and Opera with each of the Artist Teachers of these departments. 
awarded in open competition. Send for application blanks. 


STUDENT DORMITORIES 


The only Conservatory in Chicago maintaining extensive student dormitories for Women and Men. All outside rooms. 
Practice pianos. Rates $9.00 per week and up. Excellent table. Reservations should be made as far in advance as 
possible to insure accommodations for the Summer Term. 





For detailed information and Summer Session Bulletin address 


JONES, Registrar, 839 North Dearborn St., Chicago, Ill. 
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Civic Summer Music School Finds Champion in Winston-Salem 
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HAT will probably be the only 
YY Civic Summer School of Music in 
the country will be opened in Winston- 


Salem, N. C., on June 25 and will con- 
tinue until Aug. 4. The music courses, 
of which William Breach will be the 





























director, will be given under the aus- 
pices of the Civic Music Commission, 
which has obtained an appropriation of 
$10,000 from the Board of Aldermen to 
carry on the work. The following named 
persons have been appointed by Mayor 
James G. Hanes as members of the Com- 
mission: Clement Manly, chairman; 
Mrs. J. Edward Johnston, Mrs. Thomas 
Maslin, Dr. Howard E. Rondthaler, 
Henry Dwire, H. E. Fries and R. H. 
Latham. 

The experiment is the result of the 
great interest in music that has been 
aroused by the success achieved by the 
























































departments of Public School and Com- 














munity Music, which have been in charge 
of Mr. Breach for the last three years. é 
He was formerly supervisor of music 


Photo credits: No. 1, © Ben. V. Matthews; No. 





2. Jra L. Hil’s Studio; No. 3 and 4, @ Ben. V. Matthews; 


in the high schools of Rochester, N. Y., No. 5, Q@Underwood & Underwood. 


and director of the Eastman Kodak 
Company Chorus and was for four years 
director of music in the First Baptist 
Church in Chicago. The Board of Edu- 
cation of Winston-Salem recently voted 
an appropriation of $10,000 for the pur- 


Coach. 
chase of orchestral and band _ instru- om 


ments, which are lent free of charge to lined by the Civic Music Commission, 
includes the summer master school, 
special music week to be given in the 


the children. Tuition is free. 
The program for the summer, as out- 





250,000.00 LOST! 


_AT LEAST 500 CLUBS AND MUSICAL SOCIETIES EACH LOSE 
FROM $100 TO $500 ON ARTIST CONCERTS EVERY SEASON. THE 
PROBLEM OF MEETING EXPENSES GROWS EACH YEAR. MANY 


CLUBS HAVE TO! ABANDON THEIR COURSES. 

_THIS UNSOUND SITUATION CAN BE CORRECTED QUICKLY BY 
CO-OPERATIVE BOOKINGS THROUGH GROUPS OF CLUBS. CON- 
CERT COSTS CAN BE CUT ALMOST IN TWO. IT IS A SYSTEM 
THAT MUST COME EVENTUALLY. 

I HAVE SOME INTERESTING DATA AND DEFINITE PLANS TO 
OFFER. THEY WILL HELP YOUR CLUB. 


CHAS. N. DRAKE, 


DID YOUR MUSIC CLUB SHARE THIS DEFICIT? 


507 FIFTH AVE., NEW YORK 
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REED MILLER 


BOLTON LANDING 


on 
LAKE GEORGE, N. Y. 
Miss Helen Huit, Accompanist 


For information address studio, 116 West 74th St., New York City 





NEVADA VAN DER VEER 


Announce the Third Season of Their Summer School, July and August 








Moving Factors in Winston-Salem’s First Civic Summer School of Music That Will Convene 
on June 25-1, James G. Hanes, Mayor of Winston-Salem; 2, Dicie Howell, Soprano 
and Teacher of Singing; 3, Clement Manly, Chairman of Civic Music Commission; 
1, William Breach, Director of Public School and Community Music; 5, A. Y. Cornell, 
Head of Vocal Department: 6, Main Hall, Salem College; 7, 


fall and orchestral concerts to be given 
throughout the summer under the lead- 
ership of Mr. Breach. The band of local 
players will be augmented by a number 
of professional musicians. 

The school, the sessions of which will 
be held at Salem College, oldest women’s 
college in the South, will have the active 
support of all local organizations and 
is planning to make its influence felt 
throughout the whole state and adjacent 
sections of the South. 


Charles Gilbert Spross, 


The faculty includes A. Y. Cornell, 
New York vocal instructor, who wilil 
head the voice department; Charles Gil- 
bert Spross, composer and pianist, who 
will have charge of the work in réper- 
toire, and a pianist to be announced 
later. Other teachers in the vocal de- 
partment will be Adelaide Campbell, 
head of the vocal department of Hollins 
College; Charles Troxell, tenor and 
teacher, and Dicie Howell, soprano. 


HEAR WORKS BY KANSAN 





Tone Poem of Edward Kurtz Played in 
Huntington, W. Va. 


HUNTINGTON, W. VA., April 21.—Ed- 
ward Kurtz, violinist, and Julian Wil- 
liams, organist, appeared recently at the 
First Presbyterian Church in a program 
of numbers by Grieg, Handel, Bach, Cui, 
Tchaikovsky, Debussy and other com- 
posers and two compositions by Mr. 
Kurtz, who is head of the School of Fine 
Arts at the University of Kansas—the 
tone poem of “Parthenope,” played by 
both artists, and the Prelude from “Suite 
Nouvelle” for organ. The recital was 
the third of a series now being given 
under the direction of Mr. Williams. 

Attractive music marked the festival 
of Easter in the churches. The features 
were De la Hache’s Mass in G, sung at 
St. Joseph’s Catholic Church; two can- 
tatas, Shelley’s “Death and Life” ana 
Matthew’s “Life Everlasting,” given by 
the First Congregational Church Choir; 
Stainer’s “Crucifixion” by the choir of 
the Fifth Avenue Baptist Church, R. 
Deane Shure’s “Atonement” by the choir 
of the Johnson Memorial Church, Maun- 
der’s “Olivet to Calvary” by the First 
M. E. Church Choir and Shelley’s “Death 
and Life” by the First Presbyterian 
Choir. Mrs. H. A. LAWRENCE. 





TRAINING AUDIENCES FOR MUSIC IN KANSAS CITY 





Nine Thousand School Children Greet 
Ganz Forces—Visiting and 
Local Artists Heard 


KANSAS City, Mo., April 21.—An 
audience of school children, estimated at 
more than 9000, filled Convention Hall 
recently to hear the St. Louis Symphony, 
under the baton of Rudolph Ganz, in 
the last afternoon concert of the series 
organized by the Kansas City Symphony 
Association. Thorough preparation in 
listening to the programs of visiting 
orchestras accounts for the deep interest 
thus manifested by Kansas City’s future 
symphony audiences, and Mabel Glenn, 
supervisor of music in the public schools, 
and her assistant, Edith Rhetts, have 
been warmly praised for the success 
with which they have carried on this 
important work. Tchaikovsky’s Fifth 
Symphony and “1812” Overture were 
admirably performed by the orchestra. 
Esther Darnall, contralto, who is assist- 
ant-supervisor of music in the schools, 
was enthusiastically applauded for her 
singing of Thomas’ “Know’st Thou the 
Land.” John Powell, pianist, was soloist 
at the evening concert, which closed the 
series, and played with brilliant effect 
his “Rhapsodie Négre” with orchestral! 
accompaniment. 

Ignace Paderewski, in a recent recital 
here, was greeted by an audience esti- 
mated at more than 4000 persons, and 
his encores equalled in number his pro- 
gram __ solos. According to Walter 








Fritschy, local manager, only zero 
weather and a_ blizzard kept’ the 
“S. R. O.” sign from the box office at 
Convention Hall. 

Frances Alda was the artist at the 
closing recital of the Fritschy Concert 
Series at the Shubert Theater on March 
27. The climax of the program, notable 
for its high interpretative standard, was 
reached in a group of songs by Wolf, 
Hiie, Le Normand and Josten. Lester 
Hodges played fine accompaniments, and 
opened the recital with Brahms’ Rhap- 
sody in E Flat. 

The Kansas City Conservatory pre- 
sented Mrs. Archie Austin, soprano; 
Mrs. Robert S. Tiernan, contralto; Louis 
Dornay, tenor; Muri Silba and Betsy 
Culp, pianists; Max Selinsky, violinist, 
and Edoardo Sacerdote, accompanist, in 
the third of a series of six historical 
concerts in Conservatory Hall. Num- 
bers by Brahms, Hugo Wolf and Richard 
Strauss were heard. 

John Thompson, Arnold Volpe, Albert 
Rosenthal, Betsy Culp and _ Louis 
Dornay, from the Kansas City Conserva- 
tory, were the artists in a recent concert 
at the home of Mrs. Kar! D. Clemm. 

Muri Silba, pianist, appeared under 
the auspices of the Academy of Science 
on March 27 at the Athenaeum Audi- 
torium in a_ program of Beethoven, 
Chopin, Liszt and Paderewski numbers. 
Miss Silba played with artistic judg- 
ment, and was acclaimed by an audience 
which filled the hall. 

BLANCHE LEDERMAN. 
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Civie Orchestra Plans to Give 
Ten Concerts at Pop- 


ular Prices 

By Cc. O. Skinrood 
MILWAUKEE, April 21.—A drive has 
een started to raise a fund of $25,000 
o finance the new Civic Orchestra for 
he coming year. The orchestra will 
umber eighty-five of the best musicians 
\btainable, under the direction of Carl 
Eppert. The plan is to give ten con- 
certs next year, using the main hall of 
the Auditorium, which has a capacity of 
6300 persons. Prices of tickets will 
range from thirty-five to seventy-five 
e ents. Judge A. C. Backus is at the 
head of the citizens’ committee formed 


b to collect the money. The drive was 
Re launched Monday of this week. 




























Si Frederick A. Lochner, a banker and 
ie ‘cellist, is president of the Civic Orches- 
SI tra Society, H. J. Stirn is vice-presi- 
Ded dent and Alice G. Phillips is secretary. 


Additional members of the board of di- 
rectors are Edmund Gram, Frank C. 
Cleveland, George Enzinger, L. M. Kes- 
selman, Marie Strasen, Benjamin Ber- 


iS telson, C. O. Skinrood, Herman Pfeil, 
Frank Weber and Carl Eppert. 

Ke The Lyric Glee Club, directed by 
S| Alfred Hiles Bergen, gave its last con- 
= cert of the season with seventy singers, 
5 the largest force in its history. This 
K concert, on April 12, was given before 
ie a capacity house which manifested its 
= approval in no uncertain terms. Better 


tone quality in all sections of the choir 
and better balance were apparent in the 


MILWAUKEE RAISING FUND FOR SYMPHONY 


work of the club. O’Hara’s “Wreck of 
the Julie Plante” and Kurt Schindler’s 
“The Prisoner of the Caucasus” were 
the high lights of the program, delivered 
with ringing force and sweeping rhythm. 
Lillian May Sindahl, coloratura soprano, 
sang songs of the florid type with con- 
siderable facility and effectiveness. 

A delightful recital was given by 
Thurlow Lieurance, composer; his wife, 
Edna Woolley, and George Tack, flautist, 
on Sunday, April 15, under the manage- 
ment of Marion Andrews. Mr. Lieu- 
rance has collected some highly interest- 


ing material on Indian music which he 
uses as groundwork for songs. Edna 
Woolley sings these songs with a simple, 
direct appeal which at once wins her 
audience. The proceeds of the concert 
went for a scholarship in the Layton Art 
School. 

Charles M. Courboin, organist, gave a 
recital on April 17 at the Grand Avenue 
Congregational Church, which was at- 
tended by about 1000 persons. His 
big numbers were Bach’s “Passacag- 
lia,” Sibelius’ “Finlandia,” Saint-Saéns’ 
“Marche Héroique” and Widor’s Allegro 
and Variations from the Fifth Sym- 
phony, all delivered with tremendous 
power and brilliance. 





MANY EVENTS IN CAPITAL 
Week of Varied Concerts and Recitals 
Held in Washington 


WASHINGTON, D. C., April 21.—The 
National String Quartet gave a recital 
on April 10 at the Playhouse, assisted 
by Mary Carlisle Howe, pianist, of this 
city. The quartet is composed of Henri 
Sokoloff and Max Pugatsky, violinists; 
Samuel Feldman, viola-player, and Rich- 
ard Lorleberg, ’cellist. 

Charles S. Wengerd, conductor of the 
Washington Choral Society, gave an 
interesting lecture-song recital at the 
National Headquarters of the League of 
American Pen Women on Thursday eve- 
ning, assisted at‘the piano by Irene 
Miller Chainey. 

Colgate University Music Clubs gave 
a musical program at the vesper ser- 
vices of the First Congregational 
Church, on Sunday afternoon, April 8. 


Dartmouth Musical Club was heard in 
its annual concert on April 10, at the 
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| Examples of tone production 
| aid both teacher and pupil 


A man’s voice does not demonstrate well to 
a woman student and vice versa, but with the 


| Oscar Saenger Course 
| in Vocal Training 


: actual examples of tone production are af- 
ds |] . forded for each student’s type voice, and so are 





of invaluable assistance. 











Victor Records of the Oscar Saenger Course 
are on sale by all dealers in Victor products. 
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Washington Hotel, and also presented 
the same program for the wounded sol- 
diers at the Walter Reed Hospital the 
same afternoon. 

The Music Club of the Government 
Hotels gave the second concert of the 
season in the recreation hall on the night 
of April 10. The soloists were Helen 
Bock, pianist, of New York; Mary Sher- 


rier Bowie, soprano, and Raymond 
Moore, bass. Claude Robeson is con- 
ductor of this club, and Frances Sulli- 
van, accompanist. 

Dr. Sigmund Spaeth entertained the 
upper classes of the Central High School 
with an illustrated lecture-recital, en- 
titled “Old Tunes for New,” last week. 


“Peter Pan,” a song cycle by Joan 
Trevalsa, was given for the first time 
in Washington last Tuesday evening at 
the Arts Club by a newly organized 
vocal quartet, composed of Mabel Foote 
Witman, soprano; Thelma Smith, con- 
tralto; Edward Titman, tenor, and 
Horace Lake, baritone, with George Da- 
land, organist of St. John’s Church, 
Georgetown, as conductor. 

The Rho Beta Chapter of the Mu Phi 


Epsilon National Honorary Musical 
Sorority presented Netta Craig, so- 
prano; Flora MacGill Keefer, mezzo- 
soprano; Charles Trowbridge Tittman, 


bass; Richard Lorleberg, ’cellist, and 
Elizabeth Winston, pianist, in a concert 
at the First Congregational Church on 
April 6. DorotHy DEMUTH WATSON. 
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MISSING: AN AMERICAN OPERA 


F the artistic results of the latest season of the 

Metropolitan Opera Company could be measured 
by the imposing statistics issued by the press 
bureau of the organization, Mr. Gatti-Casazza 
would deserve the unqualified felicitations of the 
numerous subscribers. If we pause to analyze the 
figures and consider the works presented, there 
is found some reason for a modification of any 
urgent congratulations. Disquieting thoughts 
spring, primarily, more from the manner of the per- 
formances than the subjects chosen for presenta- 
tion. The Metropolitan is a house of international 
reputation, and it has a proud tradition to uphold. 
It is regrettable, then, that grounds should be 
given for criticism, and that certain strictures 
should become the subject of controversy in the 
press. Loyal supporters rally unhesitatingly to 
the defense when the holy of holies is assailed, 
but the unprejudiced spectator has to admit that 
the case for the complainant has its points, and 
that these are not controverted by the ardor of 
any opposing counsel who voluntarily takes up a 
brief. 

It must be said that much admirable work was 
done by the Metropolitan Opera Company during 
the season just closed. New works were mounted 
artistically, the resources of the organization were 
freely given to certain revivals, and the répertoire 
brought performances of a quality consonant with 
the high standard maintained in the past. On the 
other hand, the record of the winter was blemished 
by artistic sins, and all of these cannot be dis- 
missed as venial. When some works are presented, 
old and familiar works which find their place in the 
lists year after year, there is a tendency to 








fall into a routine attitude. The first note of 
the prelude is sounded, and what follows recalls 
the picture of Samson chained to the mill. The 
opera drags on, the ponderous wheel revolves. The 
spirit of the work has flown. The music is devi- 
talized. Indubitably, when forty different operas 
are presented in a season, the task of preparation 
presents enormous difficulties. In this latest sea- 
son it was possible to mark the swing of the 
artistic pendulum from one extreme to the other in 
two nights. A performance dulled by ineptitude 
and indifference would be followed by a presenta- 
tion almost inspired. Then, again, art would be 
left moribund on the boards. Sometimes the choice 
of conductor for an important work was ill-con- 
sidered, and the result disastrous, if not in the 
literal, certainly in the artistic sense. 

Of the forty works performed, twenty-five were 
given in Italian, seven in French and eight in 
German. A closer analysis shows the traditional 
preponderance of Italian nights, the number of 
performances given to Italian works being ninety. 
Verdi led with twenty-seven and Puccini followed 
with twenty-two. Next in order came Wagner with 
twenty performances. There were forty presenta- 
tions of French works; to make up this sum 
“L’Africaine,” which was sung four times in Ital- 
ian, is included. The German figure is thirty-six, 
counting three performances of “Cosi Fan Tutte” 
in Italian. In addition there were five presenta- 
tions of “Boris Godounoff” in Italian and two of 
“Snégourotchka” in French. Of the eight “novel- 
ties” and revivals, two in the latter category, 
“Rosenkavalier” and “L’Africaine,” were given 
only four performances, and “Tannhiuser” had but 
three. The rest were presented in each of the 
regular subscription series. Indeed we _ find 
“Roméo et Juliette’ with the extraordinary num- 
ber of ten performances, and “Thais” with seven. 

The fact that “L’Amore dei Tre Re” was given 
only one presentation induces not a little fear that 
this beautiful work will go the way of “Coq d’Or.” 
To many music-lovers the Montemezzi opera is the 
captain jewel among the treasures of the Italian 
casket, and it will be a sad day when such a master- 
piece is discarded. If the statistics of the season 
may be taken as an indication of what the public 
wants, then the fate of the “Three Kings” is 
lamentable indeed. If it is the desire of the direc- 
torate to uphold the finest artistic traditions of the 
opera, no better earnest of its intentions could be 
given than the retention of this work in the réper- 
toire. It is, however, freely stated that “public in- 
difference” condemned “Coq d’Or,” and if this is 
not the fact its disappearance is quite inexplicable. 
At this time, when plans are being considered for 
next season, it will be the earnest hope of many 
that some voice will plead successfully for both 
Montemezzi and Rimsky-Korsakoff. 

More serious from the aspect of native art is 
the fact that not one American work was pre- 
sented during the past winter. Is it possible that 
there is no American composer capable of writing 
an opera worthy of consideration? He would not 
have to be a genius to produce a work of a quality 
superior to that exhibited by some recent importa- 
tions. Failing a new work, is there no native opera 
worthy of revival, for at least one or two perform- 
ances? A little attention to the American com- 
poser might furnish the stimulus necessary for the 
creation of a really great opera. With no native 
opus on the list, it almost follows that there should 
be no opera sung in English. This was ever one of 
the anomalies of life in an English-speaking 
country. 


From the international viewpoint there were sins 
of omission quite as grave last season. Not yet 
has the “Ring” cycle been wholly restored, and, if 
rumor is correct, the impatient Wagnerites will 
have to wait more than another season before they 
are satisfied. Travelers in Europe have brought 
back descriptions of important and_ successful 
operas, but none of these has yet been announced 
for the Metropolitan. There is, for instance, 
Pfitzner’s “Palestrina.”” Admittedly there have 
been conflicting opinions about this work, although 
authorities have praised it highly. About the 
musical value of such works as “Die Tote 
Stadt” and “Mona Lisa,” however, there can 
be scarcely two opinions. Debussy’s “Pelléas et 
Mélisande” must still wait without, but it is a 
work which an institution like. the Metropolitan 
should be proud to include in its répertoire. The 
program for next season will be issued in a few 
weeks. Perhaps it will bring some consolation for 
the faults of the past period. 





rvonalities ] 





© Keystone View Co, 
Capital Exercise for the Bow-Arm 


The miniature snow-bank upon which Bronislaw 
Huberman is drawing for his supply of inshoots and 
fast balls will have been melted long before that popu- 
lar violinist reaches his destination. He is seen on a 
deck of the liner Paris, just before leaving for Spain, 
where he will make a concert tour. 


Milhaud—Darius Milhaud, of The Six, who lately 
presented several of his scores in this country, car- 
ried away a highly favorable impression of our musi- 
cal receptivity and alertness. “All forms of modern 
musical thought are loved in America,” said Mr. Mil- 
haud upon returning to Paris. 


Watson—Mrs. Dorothy De Muth Watson, former 
editor of the Mu Phi Epsilon Honorary Musical Sorority 
Magazine, and MUSICAL AMERICA’S Washington cor- 
respondent, has been named national vice-chairman of 
music for the League of American Pen Women, and 
will be in charge of the music for the authors’ breakfast 
to be held Saturday, April 21, in Washington. 


Bliss—The distinguished composer, Arthur Bliss, is 
leaving England this month to make his home in Cali- 
fornia. His chief reason is, in his own words, “to carry 
out in practice my theory that films should be written 
to music, instead of music to films. ... A man’'I cer- 
tainly intend to open negotiations with at Los Angeles 
is Charles Chaplin. He would make an excellent sub- 
ject for musical treatment.” 


Schofield—“A beautiful voice without brains is of 
as much use as an automobile without a motor—even 
though the automobile be a Rolls-Royce,” mused Edgar 
Schofield to a companion in the corridor of one of 
New York’s “soundproof” studio buildings. The well- 
known baritone further expressed himself as being 
in favor of a “censorship of voices” and the imposing 
of fines upon unripe and unintelligent public singers. 


Giordano—Report has it that Umberto Giordano has 
fashioned an opera from Sem Benelli’s melodramatic 
“La Cena delle Beffe,” which, in an English translation, 
was one of New York’s leading stage successes a few 
seasons ago. It will be recalled that the work was 
given here under the title of “The Jest,” and with the 
Brothers Barrymore as its protagonists. Whether 
music will help or hamper its furious action remains 
to be seen. 


Chadwick-Goodrich—As a token of appreciation and 
in commemoration of George W. Chadwick’s twenty- 
five years of service as director, and Wallace Good- 
rich’s service as dean of the faculty of the New Eng- 
land Conservatory of Music, Boston, a special faculty 
meeting was held on April 13, at which Mr. Chadwick 
was presented with a painting by his friend Dwight 
Blaney and Mr. Goodrich with a silver cigarette box. 
A speech of presentation was made by Charles A. 
White. 


Von Ende—An announcement from Paris brings 
news of the marriage, on March 24, of Roxane von 
Ende, daughter of Mrs. Herwegh von Ende, to William 
Leo Johnson. The wedding was held at Saint Luke’s 
Chapel in the Garden, Paris. The bride’s mother, who 
was Adrienne Remenyi, is the daughter of the Hun- 
garian patriot and violinist, and is well known in New 
York as a teacher, writer and lecturer. 
the late Herwegh von Ende, was head of the musi 
school which bore his name. 


McCormack—Those who heard John McCormack 1! 
some of his later concerts in America may or may not 
have been impressed by the inclusion in the program 
of an example of German lied. It was only recentl) 
that the tenor sang lieder in the original tongue fo! 
the first time, but on Sunday last he realized, accord- 
ing to press dispatches, one of his greatest ambitions 
by singing in German in the stronghold of German art 


On this occasion he was soloist with the Berlin Phil- 
harmonic under Bruno Walter, and cable advices state 


that he was recalled fifteen times. 
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Point and Counterpoint 





By Cantus Firraus. Jnr 





High C’s and Home Runs 














summer months. 


the end of baseball. 


NOTHER season is at its end, but more than ever the end of 
a season seems to be a®mere matter of terminology. 
flowers that bloom in the spring bring promise of more things 
than merry sunshine, for there are all sorts of schemes on 
foot to bring music to the starving New Yorkers during the 

Opera, for one thing, promises to get the 

thin end of the wedge into one of the baseball parks. 


The 


This will probably be 


New Yorkers are becoming so accustomed to music 


that some of them go to bed with their radio ear muffs on, so how is any 


form of national sport to hold out against the muse? 


Once the standees 


get the ball park habit, there’ll be no room for the regular habitués. 


Anyway, something ought to be done 
to brighten up baseball, and as it is ad- 
mitted that a Brighter Opera movement 
would not be at all inappropriate to the 
day, perhaps some sort of arrangement 
will be possible in the near future. 
There are people who would be thrilled 
by the spectacle of Gigli hitting a home 
run, and Babe Ruth might increase his 
admirers by legions if he attempted a 
high C or two. The latter star ought to 
be able to throw a mean note over the 
grandstand. Personally we think Marti- 
nelli would make a pretty good showing 
at center field, and we’d have every con- 
fidence if Manager Gatti sent Antonio 
Scotti to the mound. Witt might cele- 
brate a circuit clout with “O Paradiso!” 
from “L’Africaine,” and Bob Shawkey, 
after disposing of three in a row, might 
be received by Miller Huggins with a 
specially prepared version of “Ritorna 
vincitor.” Any pitcher’ distressingly 
walloped during the afternoon could end 
his performance with a soulful interpre- 
tation of “O terra addio.” Trouble over 
a decision might be averted by an umpire 
with sufficient presence of mind to strike 
up the “Non imprecare, umiliati” from 
“Forza del Destino.” There are a num- 
ber of choruses suitable to mark an occa- 
sion of victory, and, provided a libretto 
were incorporated with the score card, 
the fans might be induced to join in the 


grand finale. 
* * * 


For the Plaintive. with Costs 


ALLI-CURCI strikes plaintiff notes 
now and then that are amazing. 
They have a weird sadness that brings 





tears to the orbs of men normally lack- 
ing emotion. Even if we never get to 
heaven, we will insist that we had a 
liberal portion of a paradise when Galli- 
Curci sang. After hearing her, a fellow 
ought not complain if he does meet re- 
pulse at the Pearly Gates.—Provincial 


Paper. 
* * * 


Chanson Russe 
By Inoff the Red 


HEN Vasya plays upon the 
knout 
I dream of towering samovars 
Lifting their steeples to the 
stars. 
I feel devout. 


When Ivan plucks his little verst, 
Or draws sweet music from his 
tchai, 
Ah, then I feel that I must die 
Or burst. 


But when Dmitri plays the flute, 
And summons the sad nichevo, 
I quickly draw my little gun, 
And shoot. 


* * * 


Those Brutal Bruiteurs 


N another picture, called “The Sere- 

nade,” there were four musicians, 
playing on wind, concussion and string 
instruments.—New York Times. 
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ADVICE AND INFORMATION Ar STUDENTS, MUSICIANS, LAYMENAND OTHERS 








gpd queries of general interest can be published in this department. MUSICAL 
AMERICA Will also reply when necessary through individual letters. 
of strictly personal concern, such as intimate questions concerning contemporary 


musicians, cannot be considered. 


Communications must bear the name and address 8f the writer. not for pub- 
lication, but as a guarantee of good faith. 






Matters 


Address Editor, The Question Boz. | 





Puccini at Metropolitan 


Question Box Editor: 


Have all of Puccini’s operas been given 
at the Metropolitan? Please give dates 
ot first performances there. X. X.X. 

Jersey City, N. J., April 21, 1923. 


All except “Edgar” and “La Rondine.” 
The first of the Puccini operas given at 
the Metropolitan was “Bohéme” in the 
season of 1900-1901. “Tosca” was given 
om Feb. 4, 1901; “Manon Lescaut,” Jan. 
18, 1907; “Le Villi,” Dec. 17, 1908; “The 
‘trl of the Golden West,” Dec. 17, 1910, 
ind the three short works composing the 
‘Trittico,” Dec. 14, 1918. 

, 9 9 


About the Piano 


Question Box Editor: 


The question has been raised by one 
‘my pupils as to whether the piano is 
4 stringed or a percussion instrument. 
Will you kindly give your opinion in the 
Matter? M. B. 

Greenville, Tex., April 20, 1923. 

The piano is a percussion instrument 
ecouse the sound is made by the act of 
trilcing. 

> 9 9 


Phrasing for Singers 
vuestion Box Editor: 

I am a singing student and have been 
Can you tell 
ny way to correct this? T. J.B. 

S:. Louis, Mo., April 19, 1923. 
10d phrasing is largely a matter of 


“us cal instinct. If you are lacking in 
you may acquire something like it 


Y istening carefully to great artists, 


especially lieder singers. Lussy’s “Primer 
of Musical Expression” and “Interpreta- 
tion in Song” by Plunket Greene will 
both give you helpful hints. 

7 9 9 


On Breath Control 


Question Box Editor: 
Is it true that good singing depends 
entirely upon perfect breath control? 
C. E. E. 
Los Angeles, Cal., April 21, 1923. 


No—no more than it would be true to 
say that good organ-playing depends on 
a good bellows. Perfect breath control 
is, however, an absolute necessity. 


ae ee 


Concerning Copyright 


Question Box Editor: 
How do I go about getting a sony 
copyrighted? What does it cost? = 
Amsterdam, N. Y., April 22, 1923. 
Write to the Register of Copyrights, 
Library of Congress, Washington , D. C., 
for application blanks. The fee is one 


dollar. 


+. &, 8 
Joining the Union 


Question Box Editor: 


Does one have to belong to the Musi- 
cians’ Union in order to play in a the- 
ater orchestra? DD, T. 3S. 

Yonkers, N. Y., April 20, 1923. 

Yes, you must be a member of the 
Union to play with any musical organi- 
zation of any standing outside of student 
orchestras. 


STEINWAY 


OW the memory thrills at the music of the 


Steinway ! 


It stirs thoughts of the long- 


ago years when, even as now, the songs of the 
heart were enriched by its exquisite tones. 


Three-score years 


ago, 


even as now, the 


Steinway was the ideal piano. In many a family, 
the Steinway which grandmother played is to-day 
a cherished possession—its durability a tribute to 
superior craftsmanship. 


Consider the Steinway as a gift to wife or 
daughter or sister—an enduring evidence of the 


noblest sentiment. 
propriate. 


Nothing could be more ap- 
Consider, too, that this marvelous 


piano can be conveniently purchased at a mod- 


erate price. 


Illustrated literature, describing the various 
styles of Steinway pianos, will be sent free, 
with prices and name of the Steinway dealer 


nearest you. 


STEINWAY & SONS 


STEINWAY HALL 


107-109 E. FOURTEENTH ST. 
NEW YORK 


Branches in 
Louisville, Ky.; Indianapolis, 


London, Cincinnati, 
Ind.; Charleston and Huntington, 


Dayton and Columbus, Ohio; 


W. Va., and represented by the foremost dealers throughout the 


world. 


Representative Operas 


Question Box Editor: 

Please publish a list of five represen- 
tative operas of the French, German and 
Italian schools. L. G. F. 

Atlanta, Ga., April 21, 1923. 

This is to a large extent a matter of 
personal opinion, but the following 
works, selected at random, may be con- 
sidered as fairly representative: French, 
“Carmen,” “Faust,” “Huguenots,” “Pel- 
léas et Mélisande,” “Louise”; German, 
“Magic Flute,” “Meistersinger,” “Eury- 





anthe,” “Fidelio,” “Rosenkavalier”; Ital- 
ian, “Aida,” “Boheme,” “The Barber of 
Seville,” “Cavalleria,” “Gioconda.” 

7 2 ? 


A Song Wanted 


A correspondent would like to have the 
name of the composer and publisher 01 
an Old Irish song beginning “There’s a 
broth of a maid, and it’s long I have 
sighed for her!” The Question Box Edi- 
tor will be grateful to anyone who will 
supply this information. 
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Eva Gauthier 
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VA GAUTHIER, mezzo-soprano, was 
born in Ottawa, Canada, in 1886. 
She received her early education in the 
public schools and 
at the Convent of 
the Gray Nuns in 
that city, and 
when eight years 
old began the 
study of piano and 
harmony under 
Edgar Birch and 
of singing under 
Frank Buels. She 
sang in oratorio as 
a small child and 
was contralto solo- 
ist at St. Patrick’s 
Cathedral at the 
age of eleven. 
When only twelve 
Photo Apeda she sang the con- 

Eva Gauthier tralto solos in the 
first performance 

in Ottawa of Rossini’s “Stabat Mater.” 
In 1901 she went to Paris and the fol- 
lowing year entered the Conservatoire, 
becoming a pupil of Dubulle. On the 
advice of Dubois, she left that institu- 
tion after a year and studied with 
Jacques Bouhy, remaining with him for 
four seasons. In 1906 she toured the 
British Isles in concert with Emma 
Albani, William Bachaus and Plunket 
Greene, and also had lessons in London 
with William Shakespeare. The follow- 
ing winter she accompanied Mme. Albani 





on her farewell tour of Canada. In 1907 
she was soloist in Queen’s Hall, London, 
at a special concert in honor of the Im- 
perial Conference, singing the solo part 
in Charles A. E. Harris’ “Coronation 
Mass” with the London Symphony and 
the Sheffield Choir, under Artur Nikisch. 
Going to Milan, Mme. Gauthier studied 
for three years with Carignani and 
Oxiglia and made her operatic début as 
Micaela in “Carmen” at Pavia. She 
then sang in concert in Paris and Copen- 
hagen and created the réle of Yniald 
in the first London performance of De. 
bussy’s “Pelléas et Mélisande” in 1910 
at Covent Garden, being coached in the 
role by the composer. She also appeared 
in other leading parts at the same opera 
house. The next five years Mme. Gau- 
thier spent in Java and also toured 
Japan, China, India and Australia in 
concert. Through her study of native 
Javanese music she became interested in 
the ultra-modern music which she makes 
her specialty. Mme. Gauthier returned 
to the United States in 1914 and gave 
her first New York recital in Aeolian 
Hall in May, 1915. She has sung exten- 
sively throughout the country in recital] 
and has been soloist with the Boston 
Symphony and the Philadelphia Orches- 
tra. She gave the first performance of 
any Stravinsky work in America, the 
“Poéme Japonais,” which she sang in 
Aeolian Hall, New York, in November, 
1917. She has also given first American 
performances of works by Ravel and 
other composers. 
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MALE CHORUS HEARD Would Require High School Training SCHELLING FANTASIA §& ,- 
IN SUNDAY CONCERT at Least, for Every Vocal Student | THRILLS AUDIENCES | 
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German Singers Under Reck- Problem of Teaching How to Composer of “Victory Ball’ 
ain. : , ; F : 
zeh Show Excellent Train Sing Beautifully in English Appears Also as Soloist ~ 
ing—Three Recitals Given Will Be Simplified and with Stock Forces anid 
CuicaGco, April 21.—The United Ger- Made Easy When the Art CuHIcaGo, April 21.—One of the mot sky, 
: : Z : HOR » il 

man Male Chorus, composed of 800 mem of Speaking English Cor- attractive programs of the season w p 
bers of the North American Saenger- ‘ ; given by the Chicago Symphony und: r who, 
bund, gave a concert last Sunday at the rectly Is Practised in Amer- the leadership of Frederick Stock year 
Auditorium under the baton of Karl 1can Homes, Declares Loyal Orchestra Hall on the afternoon of Ap: ere 
Reckzeh and assisted by Cyrena Van Phillips Shawe 13 and the evening of April 14. Ernest “Oy 
_: — of = ca Ne: ne = bb.opnag agama Schelling was the soloist, and he was fur- late 
acques Gordon, conce ster o e , April 21.—Loya illips ' | ait 
Chicago Symphony, as soloists. Before Shawe, baritone and instructor at ther honored by the Symphony in that a 
an audience that packed the theater, the Northwestern Uiversity School of Music, the second half of the program was dc- ers | 
chorus demonstrated anew its excellence believes that every prospective vocal voted to two of his works—the “Victory shoal 
of attack, clarity of diction, and control student should be required to pass an Ball” Fantasia for Orchestra and the veel 
of interpretative effects. Its part of the examination showing that he has re- Fantastic Suite for Piano and Orchestra, up 
program comprised well-wearing favor- ceived a general academic training and in the latter of which the composer after 
ites of yesteryear, some of which, not- has developed his reasoning faculties to piayed the piano part. | : ; endo’ 
ably Beethoven’s “Die Ehre Gottes” and a certain extent. The “Victory Ball,” which Chicago anal 
the state song, “Illinois,” arranged by “A young man cannot enter a law or heard for the first time at these concerts, nae i 
medical school without proper credits created a profound impression. Inspired oval 


Mr. Reckzeh, were exceptionally well 
done. 

Miss Van Gordon, in three groups of 
songs by Schubert, Strauss, Richter, 
Mendelssohn, Verdi and four Americans, 
sang in her usual good style, displaying 
a rich tone and brilliance of technique. 
Mr. Gordon, whose playing is always 
hailed by Chicagoans, appeared twice, 
and was particularly successful in his 
own arrangement of Rimsky-Korsakoff’s 
“Oriental Romance.” His tone was 
clear and his execution good. 

Reinald Werrenrath and René Lund, 
baritones, the latter a local musician, 
were also heard on Sunday, the former 
in Orchestra Hall, the latter at the Play- 
house. Mr. Werrenrath included in his 
program three songs new to Chicago 
audiences: “The Rivals,” “A Song for 
Lovers” and “The Messenger” from the 
pen of Deems Taylor. They made a 
favorable impression though lacking in 
definiteness and melody. The program 
included also a Mozart Aria from “Mar- 
riage of Figaro”; “Invocation di Orfee,” 
by Peri; ‘“Occhietti Amati,” by Fal- 
conieri, and four Brahms songs. Mr. 
Werrenrath was heartily applauded and 
recalled for numerous extras. 

Mr. Lund displayed a voice that has 
gained in richness, clarity of tone and 
technique since he was last heard in 
formal recital here. His audience was 
cordial in demonstrating approval of 
his program, some eighteen songs, per- 
haps the best liked being five Carpenter 
compositions, “To One Unknown,” “Go, 
Lovely Rose,” “On a Screen,” “The 
Odalisque,” and “I Am Like a Remnant 
of a Cloud.” 

Finally, F. Wright Neumann presented 
Dorothy Denham Eichenlaub in a piano 
recital at the Studebaker. The young 
artist made a decidedly successful ap- 
pearance. Her interpretations were 
scholarly, her handling of difficult pas- 
sages was clear and judicious, and her 
program, made up of sixteen numbers, 
ranging from Bach to Godowsky, was di- 
verse, but over long. Miss Eichenlaub 
has abundant talent and an excellent 
basic equipment. 

Marion Capps and Geraldine Rhoads in 
Young Artists’ Series 


CHICAGO, April 21.—Marion Capps, 
soprano, and Geraldine Rhoads, con- 
tralto, were presented by Jessie B. Hal! 
in the Young American Artists’ Series 
at the Fine Arts Recital Hall on April 
19. Both proved themselves capable 
singers, artistic in style. Miss Capps’ 
program included Handel’s “Caro mio 
ben” and Miss Rhoads was heard in old 
Italian songs. 





April 21.—Alma Mehus, 
pianist. recently returned from a tour 
in the Eastern States. She began a tour 
in the Northwest a short time ago, her 
itinerarv including appearances in 
North Dakota and Minnesota. 


CHICAGO, 


in history, mathematics, literature, and 
so on. These subjects may not have a 
direct bearing on law or medicine, but 
they do form a firm foundation upon 
which to build,” says Mr. Shawe. 

“Singing is a specialized vocation and 
the standard is being continually raised, 
as it is in law and medicine. The stu- 
dent must have the intelligence to cope 
with the various problems that confront 
him. There is no royal road to the top 
of the profession. It is work, hard work, 
all the way, and the intelligent student 
realizes his shortcomings and faults 
much quicker than the one who may 
have a more beautiful, natural voice, but 
whose brain mechanism is_ under- 
developed. 

“It is amazing to find many vocal 
students who have not even had a 
grammar school training. Conditions 
may have been such that they left school 
early to help contribute financially to 
their families. By dint of hard saving, 
they may have managed to save money 
enough to study singing. They may be 
earnest workers, possessed with the idea 
of becoming singers, but they cannot 
comprehend the immense amount of 
study and work required before they can 
hope to become professional singers. 
They have not been trained to think and 
the many essential details only confuse 
and irritate them. 

“Many of these same students are the 
ones who want to sing Italian, French 
or German songs, when they cannot 
speak their own language properly, much 
less sing it. You can generally reason 
with the intelligent student and explain 
the necessity of knowing his own lan- 
guage thoroughly before attempting 
others. To me the real accomplishment 
is to project the words and meaning of 
an English song so clearly that the audi- 
ence is never left in doubt. 

“We hear so often that the English 
language is impossible as a _ singing 
medium that many of us have accepted 
this as the truth. The average person 
would think it sheer robbery if he were 
asked to pay five dollars to hear an 
opera sung in English, but if the same 
set of artists do the same opera in any 
sort of Italian or French he feels he 
must be getting his money’s worth, even 
though he sits through it bored to death 
and without the faintest knowledge of 
what it is all about. 

“And all this because he has allowed 
himself to be convinced that his own 
language is cheap and tawdry when it 
comes to vocal art. This is all wrong, 
of course. The fact is that if a voice is 
properly trained there is no word in 
English that cannot be sung, and sung 
with beautiful tone. One has no diffi- 
culty in speaking English. Then why 
should there be any difficulty in singing 
it in the same way. 

“Enelish ruthlessly murdered is a 
terrible thing, just as anv lan- 
guage ruthlessly murdered is _ ter- 





Loyal Phillips Shawe 


rible, and, by the same token, any lan- 
guage properly spoken or sung is a 
pleasant thing to hear. Why is such 
a slaughtering of English permitted? 
The teacher is largely responsible for it. 
The average pupil comes from a home 
where a continuous performance of do- 
ing English to death is staged. This pupil 
in school is permitted to take all sorts 
of liberties with the native tongue. The 
language is slurred and short-circuited 
until it is a sort of hopeless patois. Then, 
later on, this young murderer of English 
becomes a pupil of this, that or the other 
vocal teacher and, unless steps are taken 
at once to remake his speech, the slurs 
and short-circuits and all the rest of 
the sins continue and grow. And the 
result is the meaningless noise that is 
called singing in English. 

“This can all be remedied, and much 
more readily than the average person 


thinks. If every teacher of singing 
would make it an unvarying rule to 
impress upon his pupil the absolute 


necessity of speaking the English lan- 
guage properly, our own tongue would 
soon come into its own. It should be 
rigidly insisted upon that every smallest 
word, every most insignificant syllable 
receive attention. 

“When the art of speaking English 
correctly is practised in the average 
American home, then the: work of teach- 
ing the singing of English songs will 
be an easy task. Meanwhile it is the 
duty of every teacher to do his part to- 
ward hastening the day when this happy 
condition will be with us.” 
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Kimball Practice Organs 


Latest improvements. 
ROOM TOL, KIMBALL BLDG., CHICAGO, or Phone Harrison 4013. 


Three Mannoal and Orchestral. 


Inquire 


Available by hour or term rates. 








MR. AND MRS. HERMAN DEVRIES 


Vocal Teachers, Studio, 528 Fine Arts Bidg., Res., Congress Hotel, Chicago 





by Alfred Noyes’ poem of the same 
name, the music mirrors the sinister 
theme and bitter mood of the poet’s con- 
ception. The audience was most im- 
pressed by the uncanny power of the 
section portraying the passing of the 
mighty, invisible warriors. 

Mr. Schelling’s playing in the Piano 
Suite had brilliance of technique and 
authority of manner. The audience liked 
it so well that Mr. Stock insisted on his 
repeating the scintillating scherzo as an 
encore. 

The first section of the program was 
devoted to Rachmaninoff’s Symphony in 
E Minor, No. 2, each repetition of which 
gives opportunity for discovering new 
beauties, new values and new virtuosity 
in the orchestra and its conductor. 





MARIO CARBONI 


OPERATIC BARITONE 
Opera Coach—Voice Placement 
Suite 623, Lyon & Healy Bldg., Ohicago 








MARGARET CARLISLE 


PIANIST—ACCOMPANIST 
Address care Musical America 
80 E. Jackson Blvd. Chicazo 








VIOLA COLE 


AUDET 
Pianist. Fine Arts Bldg.. Chicago 








DWIGHT EDRUS COOK 
DRAMATIC TENOR 
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GUSTAF HOLMQUIST 


BASS-BARITONE 
Mgmt. A. O. Ogren, 1426 Farragut Ave., Chicago 
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SOPRANO 


801 No. Euclid Ave Oak Park. {!' 








HANS MUENZER 


VIOLINIST 
603 Kimball Hall, Chicago 








HAYDN OWENS 


Pianist — Accompanist 
Conductor—Vocal Coach 
1227 KIMBALL HALL CHICAGO 








LOYAL PHILLIPS SHAWE 


BARITONE 
Mgmt. Wendell H. Luce, 492 Boylston St., Boston 
Mass, Personal address, N. U. School of Music 
Evanston, III. 
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HAYES REED 


SOPRANO 


Management A. B. Blackman 
1825 Monterey Avenue, Chicago 





Mr. and Mrs. Karl Buren Stein 


Vocal and Dramatic Art—Opera 
Auditorium Bldg., Chicago *Phone Wabash 907° 


JOHN E. STEVENS | 


BASSO PROFUNDO 


Concert—Oratorio 
523 Fine Arts Bldg., Chicago 

















PIANIST 
500 Kimball Hall, Chicago J 


EDNA WHEELER-BALLARD | 


HARPIST 


Studio 329 So. Wabash Ave., Chicago 
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‘Events in Musical Chicago 


Artificiality Vitiates 
Work of Many Singers, 
Proschowsky Declares 


TE eeeesa enna eden 


HICAGO, April 28. — Artificiality is 
spoiling the work and the prospects of 
many singers today, Frantz Proschow- 
skv, voice teacher, declares. Among the 

ipils coming to him he finds too many 
, to use his own words, “have spent 
years of study frequently to find that 
what remains is very inferior to the 
natural endowments once possessed. 
“Many statements have appeared of 
late in our musical journals,” Mr. Pro- 
schowsky says, “advocating betterment 
in the art of singing. Most of the writ- 
ers of these articles are, like myself, 
absolutely disgusted with some of the 
results brought to them by students. 
“The first fundamental in singing, 
after we have decided that Nature has 
endowed the individual with voice and 
musical intelligence, is to train the hear- 
ing as to what is right and what is 
wrong, as to what coincides with Nature 
and what gives the most nearly perfect 
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Frantz Proschowsky 


results with the least effort. This means 
that interference is eliminated in the 
beginning. 

“No matter in what language we sing, 
the vowels are and must be interna- 
tional; consequently we have one tan- 
gible point for all nations. Those who 
do not permit perfectly pure vowels are 
technically inferior in their teaching. 
Of course, in singing we should not em- 
sage the flat vowels as in speaking— 

should beautify, but not at the ex- 
pense of natural beauty through arti- 
ficiality. 

“Artificiality only confuses the mind. 
Conerete knowledge is what gives the 
mind control and everything that has to 
do with singing is subordinated to the 
mind. In teaching breath control, many 
voice pupils are misled through separate 
training in breath capacities which, 
when applied to the voice, rob it of 
its beauty, freedom and naturalness.” 





The Barbereux System 
of Educational Unfold- 
ment Through Music 





Three Sessions of Vacation 
School 
June Ist to 30th—Boston, Mass. 


July ist to 30th—Chicago 


Aug. <th to Sept. 2nd — San Fran- 
cisco 


For information address 


Central Studio 
708 Fine Arts Bldg., Chicago 
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Chicago Symphony Phvonsnied With Dissolution 


mt MMMM Mg 
[Continued from page 1] statement says, “the Orchestra never- 
theless faces a deficit of an estimated 


is wasted in administration expenses 
and that there are more persons on the 
payroll for administration purposes 
than are needed. This is denied by the 
trustees. 


Stock Refuses to Comment 


Frederick Stock, conductor of the OUr- 
chestra, refuses to comment on the situ- 
ation. “It is much too delicate a situa- 
tion for comment on my part,” he said. 
“The present and future of our Orches- 
tra rests in the hands of the trustees— 
the men who most certainly have the in- 
terest of this great artistic band at 
heart. I am deeply concerned, of course, 
but for me to make any statement is not 
to be thought of at this time.” 

One of the players in the Orchestra 
admitted an enlightening fact—that the 
question of money had not been raised 
by the members of the Orchestra, but 
had been precipitated in a union meet- 
ing by a player from a motion-picture 
theater. 

Tne trustees find their hands tied. 
Much of the income derived from endow- 
ments and bequests is linked with the 
interests of other beneficiaries and can 
be used only in compliance with certain 
fixed stipulations. 

Whether it will be possible for the 
Orchestra to play, as an orchestra, at the 
North Shore Festival in Evanston in 
May or at Ravinia Park next summer, is 
in doubt and no announcement concern- 
ing either of these engagements has yet 
been made. However, it is probable that 
the affairs of the Orchestra as an or- 
ganization will not affect these other en- 
gagements, since the players could be 
employed individually provided’ the 
managers of these summer activities 
should be willing to pay the wage scale 
demanded by the union. 

Something like consternation was 
caused throughout the city’s musical cir- 
cles bv the announcemen‘ that, because 
of differences between the Musicians’ 
Union and the Chicago Symphony’s man- 
agement, the famous Orchestra _ techni- 
cally went out of existence Saturday 
night, with the final notes of the last 
concert of the season. 

The Orchestral Association’s answer 
to the union’s ultimatum was that it had 
barely escaped a deficit this year at the 
present scale of wages, and it could not 
undertake to increase its burden. For 
the season of 1921-22 it had to meet a 
deficit of $70,000. “The situation is 
fraught with grave danger to the musi- 
cal life of the city,” said the announce- 
ment sent out by the management of the 





Orchestra, notifying old subscribers 
that new subscriptions for seats will 
be accepted only on the understand- 


another 


there may not be 


ing that 
season. 


Crisis in City’s Musical Life 


The Orchestra was founded thirty- 
two years ago. This is the first time 
that the Association and the players 
have come into open conflict. There have 
been, from time to time, differences to 
ke ironed out, but none of these has ever 
threatened the existence of the Orchestra. 
Now the crisis must be faced by the 
Association and the public together 

In March a delegation from the union 
called on the management and presented 
a formal demand to the effect that the 
players in the Orchestra be paid a mini- 
mum salary of $75 a week. Since most 
of them now receive more than the estab- 
lished minimum of $60, and since the 
new scale would mean a twenty-five per 
cent increase for everybody and run into 
more money than merely a $15 increase, 
the management refused to consider the 
demand. The union then served notice 
that no member of the Orchestra should 
enter into a contract for the 1923-1924 
season until the question of pay had been 
settled. 

The statement issued by the manage- 
ment points out that the Association is 
not organized to make a profit and that 


all of the proceeds over and above ex 
penses and taxes are devoted to the musi- 
cians themselves. This has resulted in 


ome of the older men getting twice and 
even three times the present maximum 
wage scale. 

“Even though the si 
should be one of unsual 


Aason of 1923-1924 
prosperity,” the 


$40,000.” 
Burden Would Be $42,000 a Year 


If the wage demand were granted, 
would mean an additional $42,000 a year 
This would be impossible, despite the 
fact that for years the Orchestra has 
been supported by persons of means who 
have come forward with contributions 
whenever there seemed likelihood of a 
deficit. Hundreds of thousands of dol- 
lars have been given in this way and the 
pension fund for retiring players has 
been maintained almost exclusively by 
this means. 

The resources of the Orchestra are 
from three sources: Receipts from the 
concerts, rentals of the hall and building, 
and income from endowment funds. The 
receipts from the concerts are believed 
now to be at the highest level possible. 
The hall and office rentals are now among 
the highest in the city, and further in- 
creases, it is believed, would empty the 
building. The endowment funds are 
now impaired, . 

Those who should know declare that, 
unless the union men descend from their 
high horses, the Chicago Symphony, once 
the Theodore Thomas’ Orchestra, will 
take its place among the great artistic 
endeavors of America which no longer 
exist. CHARLES H. GABRIEL, JR. 





SWEDISH SINGERS HEARD 





Choral Club Gives “Creation” with 


Zendt, Miller and Holmquist 


April 21.—With Marie Side- 
soprano; John B. Miller, 
Gustaf Holmquist, bass, as 
soleists, and forty-five members of the 
Chicago Symphony and Harry T. Carl- 
son, organist, as accompanists, the Swed- 
ish Choral Club gave a isost interesting 
spring concert on April 17, singing 
Haydn’s “Creation” excellently. Edgar 
Nelson, coach, pianist and conductor, led 
the 173 singers through the quaint and 
old-fashioned yet effective music with 
justifiable assurance that his forces were 
well trained, would give of their best 
and would prove worthy of enthusiastic 
applause from a large audience. 


CHICAGO, 
nius Zendt, 
tenor, and 


Mrs. Zendt sang the solo parts with 
verve, assurance and artistry. Mr. 


Holmquist’s mellow and _ lovely voice 
charmed his auditors. Mr. Miller has 
long been a favorite with Chicago audi- 
ences and he was heartily received this 
time. 


Alice Gentle with Mendelssohn Club 

CuHIcAGO, April 21.—Alice Gentle was 
the soloist at the concert of the Mendels- 
sohn Club on the evening of April 19 at 
Orchestra Hall. In three Mexican songs 
sung in Spanish Miss Gentle demon- 
strated once more her exceptional artis- 
try, her mastery of a lovely voice and 
her verve and spirit in whatever she 
sings. Sharing with Miss Gentle the 
honors of the occasion was the presenta- 
tion of Franz C. Bornschein’s “Ships in 
Harbor” by the choral organization. 
That Mr. Bornschein’s work is remark- 
ably well done would have been more 
evident if the chorus had not sung dis- 
tressingly off key. His setting of the 
colorful poem has substance and the 
undeniable worth that makes for lasting 
popularity in concert halls. Other works 
on the program were Gilbert’s “A Dusky 
Lullaby,” Lovatt’s “Roman War Song,’ 
Forsyth’s “Highland Love” and several 
lighter compositions. 


Children’s 
Concerts P 

April 21.—The children’s 
comcert of the Symphony on 
April 19, under the baton of Frederick 
Stock, was one of the most attractive of 
the series, now concluded. These ccn- 
certs have shown the pre-eminent ability 
of Mr. Stock in conveying to the audi- 
ences of children a real appreciation of 
the beauty of the music played. 


Stock Closes Series of 


CHICAGO, 
Chicago 
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Machine Made Music 
Discouraging Study of 
the Art, Says Dalmores 
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CHICAGO. April 2 t 
yet become an integral part of our 
national consciousness, according to 
Charles Dalmores, formerly leading 


Krench tenor of the Chicago Opera As- 
sociation, who has opened a studio in 
Kimball Hall for operatic coaching. He 
believes that the phonograph, player- 
piano and radio, are likely to discourage 
the younger generation from pursuing 
the study of music as an accomplish- 
ment. 





Photo by Matzene 
Dalmores , 


Charles 


“The Americans aré unusually ener- 
getic,” declared Mr. Dalmores, “but they 
dislike being inconvenienced. The fac- 
tories are equipped with labor-saving 
machinery; up-to-dat< offices can be run 
with electric push buttor.s, and modern 
appliances make the tasks of the house- 
wife easy. 

“Inventive minds have sought to con- 
dense and capture music in much the 
same way. Look at the phonograph and 
the player-piano, both of Which have 
done much toward bringing real music 
into homes that would otherwise be 
minus this cultural influence. The radio, 
which has made rapid headway in the 
last year, enables a family to sit com- 
fortably at home and enjoy music from 
all parts of the country. 

“But these same good influences may 
dwarf the ambitions of younger genera- 
tions who, hearing the works of great 
masters interpreted by the world’s best 
artists, will think it futile to give serious 
thought to the study of music. 

“The small-town girl who comes to 
the city to study music, does not gen- 
erally do so with the idea of going back 
home after completing her course and 
taking her place as an accomplished 
member of the community. No, the 
chances are that she comes to the city 
buoyed up with ambitions not her own. 
Well-meaning friends and doting parents 
sometimes do more harm than good by 
continually pointing out that she has 
unusual talent and is bound to make a 
name for herself. The girl probably 
realizes in her own heart that she has 
only a mediocre talent. but is too proud 
to disillusion those who care for her. 
She is flattered to think that others see 
great possibilities and is spurred on to 
try to live up to these expectations. 

“When she comes to the city and 
realizes how keen the competition is, she 
is likely to weaken at once and pursue 
her studies in a half-hearted manner. 
She will not go back to the small town 
and openly admit that she can never 
be a genius, but will drift along until 
she finds work that requires less effort 


and offers a regular salary, eventually 
marrying and forgetting all about her 
music. 


know that they 
would be content 


“Tf girls, who must 
have no special ability, 


to study music as a pleasurable pastime 
they would be much happier and would 
do much to raise the standard of music 
by their intelligent comprehension and 


honest convictions.” 
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AMARILLO HOLDS 
SEVENTH FESTIVAL 


Eight Performances Given in 
Texas City by Visiting 
and Local Artists 


AMARILLO, TExX., April 21.—The 
seventh annual Panhandle Music Festi- 
val was given under the supervision of 
the Amarillo College of Music, Emil F. 
Myers, director, in the new Municipal 
Auditorium from April 9 to 14, and in- 
cluded eight events. The first concert 
was given on the evening of April 9 by 
Mme. Schumann Heink, contralto, as- 
sisted by Florence Hardeman, violinist, 
and Katherine Hoffman, accompanist. 


The second event was a performance 
of Humperdinck’s opera “Hansel und 
Gretel,” given by the Harmony Club, 
Mrs. H. J. Houser, president, under the 
conductorship of Mrs. F. M. Ryburn, and 
with the following soloists: Howard 
Williams, Elizabeth Worzell, Nelle Hors- 
brough, Viola Wilson, Winifred Kiser, 
Margaret Woodruff and Rosamond Orr. 
Mrs. F. E. Woodruff was general di- 
rector. The third concert on the same 
evening was given by Alberto Salvi, 
harpist, and Mrs. Edward R. Mayer, 
soprano of Amarillo, accompanied by 
Mrs. R. C. Martini. 

Cowen’s “The Rose Maiden” was given 
on the evening of April 11 by the Pan- 
handle Festival Chorus and orchestra 
under the baton of Emil F. Myers with 
Mrs. Lila Austin Myers at the‘ piano. 
The solo parts were assumed by Felice 
Stinnett, Mrs. Ross Williams and Mrs. 
A. J. Worzell, sopranos; Armine Park 











A Summer Session 
in Singing 
Will Be Conducted By 


CLAUDE WARFORD 


Metropolitan Opera House Studios 
NEW YORK CITY 








and Mrs. C. E. Kiser, contraltos; Howard 
Williams and Emil F. Myers, tenors, and 
Bradley D. Kimbrough, baritone. 

The fifth concert brought forward 
Anna Case and the Amarillo Choral 
Society, Mrs. Fred Krug, conductor, 
Edouard Gendron accompanying Miss 
Case and Mrs. Gordon Hinds the Society. 
The sixth concert was a costume recital, 
“Our Yesterdays and Todays,” by the 
Philharmonic Club, Mrs. Otis Trulove, 
president, consisting of groups of songs 
and dances representative of periods in 
American history from Colonial days 
down to the present time. 

Arthur Middleton, baritone, gave the 
seventh concert, with Stewart Wille as 
accompanist, and the festival was 
brought to a close with a performance 
of Mendelssohn’s “Elijah” by the Festi- 
val Chorus and Orchestra under the 
leadership of Mr. Myers, with the fol- 
lowing soloists: Mrs. Frederick Krug, 
soprano; Debbie Patterson, contralto; 
Robert Watkins and F. W. Moore, tenors, 
Arthur Middleton as Elijah and Allen 
Joiner as the Youth. 

A feature of the festival was the music 
contests which were held daily under 
the auspices of the Amarillo Music 
Teachers’ Association and for which 
prizes were donated by local business 
houses. 





VERMILLION, S. D. 


April 23.—Winners of the State Fed- 
eration Contest held in the Auditorium 
of the University of South Dakota were 
Ruth Palmer, pianist, of Aberdeen, pupil 
of Walter Pfitzner; Dorothy Wilson, so- 
prano, pupil of Alvin L. Wilson of the 
University, and Orville Rennie, tenor. 
A prize of $50 was awarded to Miss 
Palmer by the Williams Piano Company 
of Sioux Falls. Two recent recitals of 
interest at the University were given by 
Alta Freeman, pianist, and by the Wo- 
men’s Club of the University. Those tak- 
ing part in the latter were Ella Lokken, 
Emily Way, Genevieve Truran, Gladys 
Woodworth, Dorothy Jackson, Lois 
Smith, Helen Davenport, Francellia 
Frary and Harold Howard. At a meet- 
ing of the Musical Club at the residence 
of Mrs. D. M. Inman the program was 
given by Mrs. Heller, Helen Davenport, 
Mrs. Lawrence Grange, Nathan Herzoff 
and W. L. Wilson. 

MARJORIE E. DUDLEY. 





ABILENE, TEX. 


April 21.—The capacity of the First 
Baptist Church was tested by the audi- 
ence that heard Mme. Schumann Heink, 
who gave the last number of the Sim- 
mon’s Lyceum. Her program included 
numbers by Rossi, Saint-Saéns, Bee- 
thoven, Schubert, Brahms, Riemann, 
Huerter, Mary Turner, Salter, Chadwick 
and Nevin. She was assisted by Florence 
Hardeman, violinist, who played the first 
movement of Vieuxtemps Concerto in F 
Sharp Minor, and a group by Tartini- 
Kreisler, Moszkowski, Schubert-Wilhelmj 
and Sarasate. Katherine Hoffman was 
accompanist. Mrs, JOSEPH DALY. 





SAN ANTONIO, TEX. 


April 21.—John M. Steinfeldt, pianist 
and president of the San Antonio Col- 
lege of Music, appeared in recital on 
April 11 at Main Avenue High School 
Auditorium and played with pronounced 
success the Bach-Tausig Toccata and 
Fugue in D Minor, a Chopin group, two 
of his own compositions, “A Legend” 
and “Mood Picture,” and other numbers. 
The monthly luncheon of the San An- 
tonio Musical Club, on April 2, was given 
in honor of the musicians and music- 
lovers of the Army. Mrs. A. J. Bran- 
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ALICE BARONI 


FEATURING TWO PROGRAMS: 
Historic: 


Modern: 


She shows an intelligence and understand- 
ing of Italian bel canto that few singers of 
the present day take pains to acquire. THE 


EVENING TRANSCRIPT, Boston, Mass. 
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Now Booking Season 1923-24 


Harry Culbertson, 4832 Dorchester Ave., Chicago, II. 
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Coloratura Soprano 


Showing the development of opera 
and song form 


Italian, French, Spanish and American 
present-day composers. 


93d St. New York City 








don, chairman, presented a program by 
Army musicians, and those.ayho took 
part were Mrs. Oscar Kaimj soprano; 
Mrs. William S. Weissinger, contralto; 
Mrs. W. H. Noble, violinist; St. John 
Wright, pianist, of London, and Mrs. A. 
J. Brandon and Mrs. Nat Goldsmith, 
accompanists. Mrs. J. G. Hornberger 
was re-elected president of the Mozart 
Society on April 6. The directors who 
were elected are Mrs. Henry Torrey, 
Mrs. Henry Wahrmund, Mrs. J. M. 
Krakauer, Mrs. M. Holmgreen, Mrs. 
Fred Ruetzel, Edith M. Resch, Mrs. 
Charles Gulihem, Mrs. L. J. Gutzeit, Mrs. 
J. C. Eichelberger, Paula Meerscheidt 
and Emma Schultz. A program entitled 
“America Through the Years” was given 
at a meeting of the Tuesday Musical 
Club on April 10 by student members 
under the direction of Corinne Worden. 
Music illustrative of various periods was 
given in costumes of these periods by 
Meri Russell Hughes, soprano; Mildred 
Duggan, organist; Olga Seiser, pianist, 
and Ethel Crider, accompanist, and Eli- 
nor Whittemore, violinist, played num- 
bers by Rimsky-Korsakoff, Wieniawski, 
Sarasate and Gluck-Powell, with Ampico 
accompaniments. 
GENEVIEVE M. TUCKER. 





DENVER, COLO. 


April 21.—Eva Gauthier and E. Rob- 
ert Schmitz appeared in joint recital 
under the auspices of the Junior League 


at the Central Presbyterian Church on 
April 16. The ultra-modern numbers 
were of especial interest to the music 
students present. On April 17, at the 
City Auditorium, the choir of Immacu- 
late Conception Cathedral, under lead- 
ership of Father Joseph Bosetti, gave 
its annual concert before an audience 
that filled the theater. The choir and its 
soloists were heard in an _ interesting 
program. J. C. WILCOX. 





ERIE, PA. 


April 21.—Ernest Davis, tenor, and 
his wife, Mabel Austin, soprano, sang to 
a sold-out house on the evening of April 
17. Their program included operatic 
arias, solos and duets, and so great was 
the enthusiasm that they were engaged 
for a return engagement next season 
after they return from a stay in Europe. 





MIAMI, OKLA. 


April 21.—The Miami Music Club has 
exercised a valuable influence upon the 
musical progress of this city during the 
five years of its existence and is actively 
planning to extend this influence. Cho- 


rus singing was developed in the firs 
year, and, during the past two year: 
special attention has been given t 
Christmas carols. The advance alon; 
these lines has been so marked that th 
city and county are now to meet in 
spring festival. Mrs. R. F. Cannon wa 
first president of the club, Mrs. John A 
Robinson was the second, Mrs. A. Mood 
R. Tidwell the third and the presen 
president is Mrs. W. S. Grimes, who ha 
held office for the fourth and fifth year: 
Mrs. C. A. McLelland is to be next year’ 
president. The club has had from it 
first year a junior department, which i 
doing more work this year than eve 
before, for the officers of the organiza 
tion realize that it is through the chi 
dren that we can advance most rapid] 
in music. 





FARGO, N. D. 
April 21.—An enthusiastic and appr« 


ciative audience greeted William Wad: 


Hinshaw’s company in Mozart’s “Cos 
Fan Tutte” recently under the auspice 
of the Fargo Concert Association. Th 
production was well staged and th 
voices excellent. EDWIN B. OLWIN. 





REDLANDS, CAL.— Trinity Episcopa 
Church Choir, under the leadership of 
Charles H. Marsh, organist, was heari 
recently in Stainer’s “Crucifixion.” As 
sisting the boy choir was a double quar- 
tet composed of Marion Boulette and 
Ruth Spurlin, sopranos; Thelma Leavitt 
and Edith Stickles, contraltos; Parker 
Franklin and Norman Price, tenors, and 
Laurence Moore and Elmer Hall, basses. 





Chev. F. F. CORRADETTI 


Voice Culture 
Italian Bel Canto Method Endorsed by CA- 
RUSO, POLACCO, MORANZONI, BORI, 
AMATO, STRACCIARI, SODERO, etc. 


314 West 72d Street 
New York 
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ETHEL 


CAVE-COLE 


Concert Accompanist—Ensemble Player 
Coach—Vocal and Instrumental 


57 W. 58th St. New York 
2450 
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HARRIET 


OS TE. 


Contralto 
Voice Builder and Coach 


Studio: 235 W. 102nd St., New York City 
Telephone Riverside 6400 














Voice Placement 
Recital Programs (in Italian, French, 
German and Russian) 


Studio: 58 West 68th Street 
New York 





ANNA MEITSCHIK, Coniralio 


Formerly of the Metropolitan Opera 


Announces the Opening of Her Studio on April 18 
Assisted by Mrs. Charles Alperowitch at the Piano 


Three Months’ Summer Course 


Vocal Interpretation 
Coaching in Operatic Réles 
and Oratorio. 


Phones: Columbus 3746 
Mansfield 9056 














American Institute of Applied Music 


METROPOLITAN COLLEGE OF MUSIC 
KATE 8S. CHITTENDEN, Dean 
Thirty-seventh Season 


Special Summer Courses for Teachers 


June 18th to July 28th 


Summer Rates, May 15th to September 15th 
For information and circulars address 
J. LAWRENCB ERB, Managing Director, 212 W. 59th St., New York City 


Phone Circle 5329 














CONCERT 


HAZEL WEGNER BACHSCHMID 
COLORATURA SOPRANO 


ORATORIO 


“She sings with finish and ability.’,"—Minor C. Baldwin, concert organist of London, England. 
Management of Hazel Bachschmid, 935 Pa. Ave., N.W., Washington, D. C. 


RECITAL 








George 
Concert Baritone 
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~ QUASI-NOVELTIES ON 


Yorks by Respighi and Rim- 
sky of Brilliant Character 


—Week in Boston 
By Henry Levine 


Boston, April 23.—The Boston Sym- 
hony gave its twenty-second pair of 


yncerts on Friday afternoon and Satur- 
lay evening of last week. The orches- 
ral numbers were Haydn’s “Surprise” 
symphony, Respighi’s “Ballad of the 
‘ynomides,” and two numbers from 
Rimsky-Korsakoff’s “Tsar Sultan.” 
Respighi’s “Ballad of the Gnomides,” 
performed a short time ago for the first 
time in Boston by the Symphony at one 
if its supplementary concerts, impressed 
the more critical audiences of the regu- 
ar subscription concerts. The Italian 
composer has achieved a score of striking 
brilliance, descriptive power, and telling 
detail. The Rimsky works, performed 
for the first time locally, proved to be 
music in the composer’s characteristic 
vein—pictorial, Slavic in substance, and 
colorful in orchestration. The assisting 
soloist was Margaret Matzenauer, who 
sang “Ocean! Thou Mighty Monster” 
from Weber’s “Oberon,” and _ Isolde’s 
“Narrative” from Act. I of “Tristan.” 
She was in glorious voice and sang with 
powerful dramatic appeal. 

A concert that was a distinct revela- 
tion was given by little Ruth Pierce 
Posselt, violinist, at Symphony Hall, 
Sunday evening, April 15. The playing 
of this child prodigy merits unreserved 
praise. No youthful crudities marred 
her performance. Her intonation was 
practically flawless, and her frail arm 
drew forth a tone of singular warmth 
and depth. Again and again was 
Miss Posselt recalled by an audience 
held spellbound by the child’s artistry. 
Her program comprised Vitali’s Cha- 
conne, Concerto in D minor by Wieniaw- 
ski, “Hymn to the Sun” by Rimsky- 
Korsakoff—Franco, Spanish Dance, Op. 
21, No. 1, by Sarasate, and “Fantaisie 
on Russian Themes” by Wieniawski. 
py Posselt accompanied commend- 
ably. 

Florence Trumbull, pianist, gave a 
recital at Steinert Hall, Tuesday after- 
noon. Her program was designed to re- 
veal the breadth of style which is charac- 


teristic of her playing. Power, dash, 
and technical fluency Miss Trumbull 
also possesses in striking degree. She 


played a long list of works by Beethoven, 
Haessler, Scarlatti, Mozart, Liszt, Moor, 
Stierlin-Vallon, Leschetizky, Saint- 
Saéns, Rachmaninoff, and Chopin. 

Guy Maier, pianist, gave a concert for 
young people at Jordan Hall, last Fri- 
day afternoon. For his program he chose 
a Chopin Impromptu, a Gavotte by Bach, 
Chadwick’s “The Cricket and the Bumble 
Bee,” Debussy’s “Evening in Granada,” 
Lane’s “Crapshooter’s Dance,” some 
Waltzes by Schubert, Chopin’s Polonaise 
in A Flat, and Carpenter’s Jazz-Panto- 
mime. “Krazy-Kat.” Mr. Maier spoke 
briefly before each piece and told the 
story of “Krazy-Kat” as he played it. 
He is gifted with an individual sense of 
humor and with an unfailing knack for 
keeping the youngsters amused and in- 
terested in the music. It was surprising 
to note how many sugar-coated educa- 
tional details he served out to the 
children, 

_ Nevarthe Shaghoian, soprano, assisted 
by Minot A. Beale, violinist, gave a con- 
cert at Jordan Hall, Saturday evening. 
Each performed several groups of 
solos. Mrs. Shaghoian sang arias from 


“Boheme,” and songs by Tosti, d’Harde- 


lot, Gomidas, Melikian, Kalfaian, Chami- 
nade, Delibes, and Massenet. In these 


she showed herself a_ well-schooled 


MONTEUX’ PROGRAM 


singer, with a voice of appealing quality, 
especially in the lower register. She 
sang, too, with engrossing warmth of 
feeling and with considerable taste in 
interpretation. Mr. Beale played with 
clean technique, warm tone, and ex- 
pressive style. Minnie Straton-Watson 
accompanied capably. 





Beneficent Society of New England Con- 
servatory Elects Officers 


_ Boston, April 21.—The Beneficent So- 
ciety of the New England Conservatory 
of Music, whose funds are lent to tal- 
ented students for the completion of 
their musical education at the Conserva- 
tory, held its annual meeting on April 
16 and elected the following officers: 
President, Mrs. Charles H. Bond; Vice- 
Presidents, Mrs. Frederick S. Blodgett 
and Mrs. Henry H. Proctor; Directors, 
Mrs. Frederick S. Converse, Mabel W. 
Daniels, Mrs. Ralph L. Flanders, Mrs. 
Langdon Frothingham, Mrs. Wallace 
Goodrich, Mrs. Henry S. Howe, Jane E. 
James, Mrs. Henry L. Mason, Mrs. Silas 


Peirce, Mrs. Sullivan Sargent, Mrs. 
Joseph Southwick; Secretary, Mrs. 
Chauncey B. Allen; Treasurer, Mrs. 


Henry M. Dunham; Assistant Treasurer, 
Arthur Sodermann; Auditor, Martha 
Perkins. The secretary’s report showed 
an extensive use of the society’s loan 
funds during the past year. Lee Patti- 
son and Guy Maier, both graduates of 
the Conservatory, have volunteered to 
play with the Conservatory Orchestra, 
Wallace Goodrich, conductor, at a con- 
cert for the society’s benefit in Jordan 
Hall May 4. W. J. PARKER. 


Barrows Pupils Appear in Recital at 
Copley-Plaza 


Boston, April 21.—Harriot Eudora 
Barrows presented two of her pupils, 
Alice Louise Armstrong, soprano, and 
Claudia Rhea Fournier, contralto, in a 
song recital at the Copley-Plaza salon, 
on Wednesday evening. Miss Arm- 
strong’s opening numbers were “Batti, 
Batti,” from “Don Giovanni’; “Care 
Selve,” from Handel’s “Atalanta,” fol- 
lowed by a group of French and English 
songs. Mme. Fournier sang a group of 
English and French songs. Each artist 
was enthusiastically received and en- 
cores were numerous. Helen Tiffany 
proved an excellent accompanist. 


W. J. PARKER. 





Boston Church Choir Gives Concert of 
Irish Music 


Boston, April 21.—The choir of St. 
Cecilia’s Church, John A. O’Shea, leader, 
was heard in a concert of Irish music 
in Jordan Hall recently before a capacity 
audience. The soloists were Joan Par- 
sons, soprano; Nora Burns, contralto; 
Thomas Quinn, tenor, and Edward H. 
Sullivan, baritone. Ida McCarthy was 
pianist. The first part of the program 
consisted of Irish folk-songs which were 
well interpreted by the soloists and 
chorus. The second part was made up 
of compositions by Balfe, Wallace and 
Herbert. We @. F. 





Boston Singers Awarded Scholarships 


Boston, April 23.—Two scholarships 
were awarded to the best singers in the 
cast of “H. M. S. Pinafore,” presented 
during the week of April 16, at Loew’s 
State Theater. The competition was held 
on Saturday afternoon, April 21. The 
winner of the State Theater prize of 
$400 was Thomas Brennan, tenor. The 
scholarship carries with it tuition at the 
New England Conservatory of Music. 
The winner of the $100 scholarship, 
donated by Alexander Steinert, was 
Charles W. Pearson, baritone, who was 
also a member of the Harvard Glee Club. 
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The Steinert scholarship leaves the re- 
cipient free to choose his instructors. 
The judges were Rulon Bobison of the 
faculty of the New England Conserva- 
tory; Richard Newman of Steinert & 
Sons; Mrs. Faber of the Boston Ameri- 
can; Mr. Beebe, of the Boston Post, and 
Margaret Harris of the Boston Tele- 
gram. HENRY LEVINE. 





John Peirce Engaged for Appearances in 
Nova Scotia 
Boston, April 21.—John Peirce, bari- 
tone, who is now under the management 
of Aaron Richmond for New Englana, 
has been engaged for two appearances 
in Nova Scotia at Wolfville, under the 
auspices of Wolfville College. On May 3 
he will give a song recital and on the 
following day will sing in a performance 
of “Elijah.” Mr. Peirce was recently 
elected a member of the school board in 
West Newbury, Mass., and he is also a 
member of the board of trustees of the 
public library in that town. 
W. J. PARKER. 


Newton Choirmaster Honored 


Boston, April 21.— Recognition of 
Everett E. Truette’s twenty-five years’ 
service as organist and choirmaster of 
the Elliot Congregational Church, New- 
ton, was observed last night in the 
church auditorium in the form of a con- 
cert given by past and present choir 
members, comprising eighty-five voices. 
Josephine Knight, soprano, well-known 
voice teacher of this city and Worcester, 
was soloist. A reception to Mr. and Mrs. 
Truette was held after the concert and 
a silver service was presented to Mr. 


Truette. Wid. Fs 


LEWISTON, ME. 

April 21.—The soloists at the Chap- 
man concert in the City Hall on April 
12, were Lottice Howell, soprano, and 
Kola Levienne, ’cellist. Both artists 
were heartily applauded. Mr. Chapman 
was the accompanist. Plans 
are under way for a music festival here 
in the fall in conjunction with that in 
Portland. William R. Chapman, who 
was present at a_ recent conference, 
agreed to bring three festival events to 
Lewiston during the second week in Oc- 
tober if a sufficient guarantee is raised. 
A. L. Kavanaugh, who acted as chair- 
man at the conference, appointed a cuom- 
mittee with E. S. Pitcher, supervisor of 
musie in the Auburn schools, as chair- 
man, to consider the matter. 

ALICE F Rost LORD. 


BANGOR, ME. 

April 21.—The program for the fourth 
annual spring Pop concert given by the 
Bangor Band, Adelbert Wells Sprague, 
conductor, consisted entirely of request 
numbers. It included three excerpts 





from Wagner’s “Tannhiuser,” Offen- 

, ‘ ’ 
bach’s “Orpheus” Overture, Sousa‘s 
“Semper Fidelis’ and Moses-Tobani’s 


“Hungarian Fantasia.” Mr. and Mrs. 
C. Leroy Lyon, Leon S. Pond, Mrs. 
Dorothy Doe Hicks, pianists, and Ellice 
A. Drew and Angela Meehan, sopranos, 
were heard lately in recital in the East 
Corinth Grange Hall, under the auspices 
of the Methodist Church of Corinth. 
JUNE L. BRIGHT. 
PATERSON, N. J. 

April 21.—The Harp Vocal Ensemble, 
assisted by William Dembinski, thirteen- 
year-old violinist, gave a benefit concert 
under the auspices of the Friday After- 
noon Music Club in the High School Au- 
ditorium on the evening of April 10. The 
group includes Nellie Zimmer, Adele 
Graves and Carolyn Rice, harpists, and 
Mario Cappelli, tenor, who were well 
received by the audience in a program 
of solo and ensemble numbers. The vio- 
linist, with Harry FE. Planten at the 
piano, was applauded in the Wieniawski 
D) Minor Concerto. 


30STON.—The Pianoforte Teachers’ 
Society of this city, at the final meeting 
of this season, devoted the program to 
the memory of the composer, Louis 
Adolph Coerne. This was the first for- 
mal testimonial to his life and work 
given, since his death, by Boston mu- 
sicians. A sketch of the composer’s life 
was read, and Marion Whiton, a mem- 
ber of the society, played twelve of his 
piano compositions. His sister, Louise 
Coerne, was present. { 
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BUFFALO CHORUS GIVES 
AN IMPRESSIVE CONCERT 


Orpheus Club Closes Season Brilliantly 
—Harvard Glee Club Heard 
—Young Pianist in Début 
BuFFALO, April 21.—Nothing more 
artistic in choral work has been done 
here in years than the third and final 
concert of the season by the Orpheus 
Club, under John Lund, in Elmwood 
Music Hall last Monday. The big male 
chorus, the organization’s own string 
orchestra, Ellen Rumsey of New York, 
mezzo-soprano; Charlotte Smith, pianist, 
and Lillian Hawley Gearhart and Wil- 
liam J. Gomph, accompanists, gave a 
notable program and a capacity audi- 
ence paid a tribute of insistent applause. 
Conductor Lund’s men were in fine 
voice and spirits. The descriptive song, 
“Rudolph von Werdenberg,” by Hegar, 
was sung with beautiful tonal effect, 
and Parker’s “Cossack War Song,” the 
old Southern melody, “I’m a Wander- 
ing,” and the John Lund adaption, “Du 
liebst mich nicht,” were all well received. 
“Dankgebet,”’ for chorus and orchestra, 
with William J. Gomph accompanying, 
was a fitting closing number. Ellen 
Rumsey disclosed a powerful voice of 
wide range. She made a good impres- 
sion with an aria from the “Barber of 
Seville,” a Russian folksong, and 
Gounod, Moussorgsky and Delibes com- 
positions. Charlotte Smith. Buffalo 
pianist, was well received in a number 

of solos. 

Buffalonians welcomed the Harvard 
Glee Club in its annual local appearance 
at the Allendale Theater on April 17. 
The program afforded the organization 
ample opportunity to disclose the fine 
unity it has attained under the guidance 
of Dr. Archibald T. Davison. 

Presented under the management of 
M@i Davis Smith, the first local ap- 
pearance of Josephine Rosenswet, young 
pianist, gave a big delegation of local 
music-lovers a pleasant surprise in 
Twentieth Century Auditorium on April 
17. The skill and taste with which she 
presented a number of difficult composi- 
tions were impressive. She reached her 
highest point in César Franck’s Prelude, 
Chorale and Fugue. ' 

FRANK W. BALCH. 





NEWARK, N. J. 


April 21.—Crowded audiences have 
greeted the performances of “Robin 
Hood” by De Wolf Hopper’s company at 
the Shubert Theater. Alice Mackenzie, 





Bernice Mershon, Winifred Anglin, 
Henry Kelly, John Phillips, Herbert 
Waterous, Arthur Cunningham, Sol 


Solomon and Mr. Hopper are in the cast. 
The Sittig Trio, comprising Frederick, 
Margaret and Edgar Sittig, gave an in- 
teresting concert in Wallace Hall on 
April 13. May Korb, soprano, the as+ 
sisting soloist, sang an aria from “Il Re 
Pastore” and other numbers. Gladys 
Burns Stranahan, soprano, New Jersey 
prize winner in the contest conducted by 
the National Federation of Musie Clubs, 
has also won the district contest of New 
Jersey, New York and Connecticut. 
PHILIP GORDON. 


Marie Novello, pianist, won a success 
at her recent recital in Fredonia, N. Y. 
She will be heard in the South before 
sailing for England in time to fulfill a 
series of engagements in London and the 
provinces early in June. 








AN OPPORTUNITY FOR SUMMER 
MUSIC STUDY IN BOSTON 


A Summer School of 


PIANOFORTE INSTRUCTION 
AND NORMAL TRAINING 
June 25-July 28 
is announced by 
F. ADDISON PORTER 

Teacher of planoforte; founder, and for twenty- 

five years superintendent of the Pianoforte Normal 

Department of the New England Conservatory 

Music. 

The Pianoforte Course will include: 
Private Instruction; An Artist Class; 
Recitals, ete. 

The Normal Training Course will 

include: 
Lectures on ‘‘Psychology in its Relation 
to Pianoforte Teaching,’’ ‘*‘The Physi- 
ological Basis of Pianoforte Playing,’’ 
‘‘Practical Pianoforte Pedagogy.’’ ‘‘Teach- 
ing Material and Its Use,’’ etc. 

Demonstration Classes, Recitals, etc. 

This system of training has placed hun- 
dreds of successful teachers in important 
positions in this and other countries. 


Circular giving full details sent on applica- 
tion, 
Address 
MR. F. ADDISON PORTER 
512 Pierce Building, 
Copley Square, Boston, Mass. 
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Striking American Score Introduced 
by Philadelphia Treble Clef Club 


Franz C. Bornschein’s Setting of “The Dying Decadent” Cap- 
tures Spirit of Untermeyer Poem—Harvard Glee Club 
Sings Old Works Finely at Concert—Samaroff and Rich 


in Unique Joint Recital 





By W. R. 


GUUAUANLAAADAAN AANA APTA AAA TALE AAA EAA 


HILADELPHIA, April 21.—One of 

the most delightful of the spring 
concerts of the various singing organi- 
zations was that which ended the thirty- 
ninth season of the Treble Clef in the 
Rose Garden of the Bellevue-Stratford. 
Karl Schneider conducted this _ well- 
trained chorus of women’s voices, which 
was heard to great advantage. The 
major feature ot the elaborate program 
was “The Dying Decadent,” a poem of 
modernist tendencies by Louis Unter- 
meyer, which has been set, with full 
realization of its beauties of poetic con- 
tent and its evocation of atmosphere, by 
Franz C. Bornschein. Mr. Bornschein, 
who is the Baltimore correspondent of 
MUSICAL AMFNIC4, ?= a musician of dis- 
tinction, and he gave new attestation of 
his gifts in this composition. The set- 
ting is for chorus, solo soprano and tenor 
and piano. The club and Mr. Schneider, 
to whom the work is dedicated, gave it 
with devotion and poetic spirit. Another 
novelty of the evening was a lovely cho- 
rus by James P. Dunn, “Sing, Oh, Sing.” 
Fine dynamic effects marked D’Indy’s 
“O’er the Sea” and Deems Taylor’s adap- 
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tation of a couple of Hungarian folk- 
song's. 

The Harvard Glee Club gave a con- 
cert here on Monday evening. In the 
absence of Dr. Archibald Davison, who 
has made a fine and flexible musical 
instrument of his forces, the men were 
led by Virgil Thomson, assistant con- 
ductor and a member of the organiza- 
tion. Palestrina and other composers of 
the early schools were represented, and 
the “Cum Spiritu Sancto” from Bach’s 
B Minor Mass was finely given. Of un- 
usual interest were some numbers com- 
posed especially for the Harvard Glee 
Club by Guy Ropartz. Three Russian 
songs had to be repeated. 

“Erminie” was creditably revived on 
Thursday night by the Catholic Operatic 
Society, which has made great strides 
forward under the direction of rather 
William S. Murphy. Dorothy Githens 
took the title paz. with distinction and 
the famous comedy réles were well done 
by James Maguire and Charles J. Shut- 
tleworth. Others in the cast were Elea- 
nor Byrnes, E. R. Gaffney, Francis X. 
Hartman, Kathryn Wadleigh, Monica 
Brady and Francis Donnelly. 

Arthur Judson presented Olga Sama- 
roff, pianist, and Thaddeus Rich, violin- 
ist, in a most artistic program in the 
foyer of the Academy of Music. The 
program was unique in that the artists 
played several numbers of quaintness 
and charm for piano and viola d’amour, 
including a suite by Marchand, dedicated 
to Louis XV. The Beethoven “Kreutzer” 
Sonata was given a beautiful reading 
and the program alse featured the Vio- 
lin and Piano Sonata of Richard Strauss. 

The Juniors of the Philadelphia Music 
Club gave an agreeable performance of 
Arthur Nevin’s “Mother Goose Fantasy” 
with orchestra in the ballroom of the 
Bellevue-Stratford. The chairman of 
the junior section, Mrs. James Francis 
Cooke, directed. 

At the spring concert of the Philadel- 
phia Music Club in the Bellevue ball- 
room a diversified program was capitally 
presented. The feature of the evening 
was the effectively written cantata, 
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“Tower of Victory” by Stanley Addicks, 
who is also the conductor of the Phila- 
delphia Music Club Chorus. The soloists 
were H. W. Cornman, baritone; Amy 
Brumbach, contralto, and Florence Adele 
Wightman, harpist. 





HILADELPHIA, April 18.—The 

Philadelphia Society concluded its 
fifth season with a gala musical function 
at which the orchestra was increased to 
110 players and a symphony was given 
in full for the first time in the Philhar- 
monic’s later career. This was the Bee- 
thoven “Fifth,” which had not been 
heard hitherto in Philadelphia during 
the present season. Josef Pasternack 
gave a reading which had substance and 
spirit. The program also included De- 
bussy’s “The Afternoon of a Faun,” a 
spirited performance of Tchaikovsky’s 
“1812” Overture and a “Notturno” by 
Martucci as an agreeable novelty. The 
soloist was Florence Easton, whose clear 
diction and rare vocal gifts were re- 
vealed in the “Ocean” aria from 
“Oberon,” sung with great dramatic 
power; a Schubert group and Strauss’ 
“Standchen.” The soprano was also ex- 
ceedingly liberal with “extras.” 

The Choral Art Society, under the 
skilled direction of H. Alexander Mat- 
thews, gave its second annual concert 
Thursday evening at the Academy of 
Music, with Myra "less, pianist, as solo- 
ist. Philadelphia heard for the first 
time the “Adstant Angelorum Chori,” 
the motet by Horatio Parker which was 
awarded the Musical Art Society prize 
in New York not long ago. It is a 
superb piece of part-writing and the 
chorus exposed all its rich musicai 
values. There was another demonstra- 
tion of the singers’ command of nuance 
in a six-part motet by Palestrina. Some 
effective work was done in the Rach- 
maninoff “Ave Maria,” Kurt Schindler’s 
Spanish folk-song, “The Silversmith”; 
Edward German’s lusty “London Town” 
and a lovely Celtic folk-song, “The Out- 
going of the Boats,” in which the eight 
parts were subtiy interfused. 

The spring concert of the Choral So- 
ciety had a seasonable program in which 
there was much variety instead of the 
usual oratorio. For the second time in a 
week Philadelphia had a chance to hear 
Bossi’s hymn, “To Raphael the Divine.” 
George C. A. Detweiler, baritone, sang 
the obbligato to “The Wreck of the Julie 
Plante,” and Mrs. Ednah Cook Smith, 
soprano, gave the obbligato to “The 
Three Cavaliers.” The chorus in these 
and other numbers sang with good tone 
quality and preciseness of intonation and 
attack. Henry Gordon Thunder again 
demonstrated his gifts as conductor. 
Mr. Detweiler’s baritone voice was heard 
in several solos, including a dramatic 
reading of “Invictus.” Mae Ebrey 
Hotz’s crystalline soprano voice was at 
its best in several songs. 

An all-Wagner program was the fea- 
ture of Tuesday afternoon’s meeting of 
the Matinée Musical Club at the Belle- 
vue-Stratford. The program was ar- 
ranged by Mrs. Thaddeus Rich and Mrs. 
John P. Leigo. Possibly the most elabo- 
rate number was a piano ensemble from 
“Meistersinger,” played by Adelaide 
Brinton, Loretta Kerk, Katherine Lo- 
man, Agnes Rappenluck, Elsie Tuck and 
Helen Yost, with Agnes Clune Quinlan 
as director. Solos were sung by May 
Farley, Maude Hanson, Pettit and Hora- 
tio Connell. The Club Orchestra, under 
the direction of Thaddeus Rich, was also 
heard and other participants were Effie 
Irene Hubbard, ’cellist; Nina Prettyman 
Howell, violinist. and Helen Buckley, 
Evelyn Tyson, Dorothea Neebe Lange 
and Loretta Kerk, accompanists. 

The last of the Children’s Concerts 
were given on Monday and Wednesday 
afternoons by the Philadelphia Orches- 
tra. Mr. Stokowski chose the horn as 
the solo instrument and the subject of 
his explanations. Anton Horner, Joseph 
Horner, Otto Hennenberg and Albert 
Riesse were the soloists. The orchestra 


delighted its juvenile audience with the 
waltz from “Faust,” the “William Tell” 
Overture and Saint-Saéns’ “Carnival of 
the Animals.” 





CARL HEIN 





NEW YORK COLLEGE OF MUSIC 


114-116 EAST 85th STREET 
DIRECTORS—A. FRAEMCKP 


All courses will continue during the summer. 
under the supervision of AUGUST FRAEMCKE, Piano Dept.; 
HANS LETZ, Violin Dept. 


SAN DIEGO, CAL. 


April 21.—About thirty members 
the San Diego Philharmonic Society « 
tertained the entire personnel of the L 
Angeles Philharmonic at the U. S. Gra 
Hotel after the orchestra’s concert 
April 10. W. T. Johnson acted as toa 
master for the local society. The orch: 
tra was welcomed by Mayor Bac 
Henry C. Johnson spoke in behalf of t 
schools and John Hamilton, pre 


dent of the local society, announced th | 
contracts had been drawn for the ne 


six years’ concerts. 





Myrtle Schaaf May Sing in Light Ope 
Myrtle Schaaf, mezzo-soprano of t 


Metropolitan Opera, may appear ne\| 
season in light opera under the auspic:s 


of the Henry W. Savage organizati 


The latter is reported to be negotiati: 2 
for Miss Schaaf’s services and propos: s 


to star the young Metropolitan singer. 





PORTLAND, ORE.—Franck Eichenla 


and Beatrice Eichenlaub recently pre- 
sented Grace Oliver, Audrey Tregaskis 
and Harold Mosher in a recital of violin 


and piano numbers. 
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SUMMER MASTER CLASSES 





















whic 
The 
suny 
Gul, 
littie 
ers, 
pai ts 
accia 
were 
of Su 
Tauri 
Fiore 
Bac 
recen' 
of Fr 
sung 
the Li 
were 
berg, 
Loffel 
The v 
since 
elty, b 
mild i 
in cel 
played 
quisite 
an ant 
Ghit 
the Se 
entirel 
progra 
it was 
ion. 
Coen, 
and M 


NEW 
N 


¢ 
N 


Distane 
fre 


AUCK 
Zealanc 
that, n 
of thei 
the Noi 
to secu 
artists. 
vareZ, I 
ton, Jas 
and Tos 
cent not 
Buckma 
D’Oisly, 
recitals. 

Mme, 
48 a sin 
lore he 
Was wa 
In the 
( uded t 
Mimi’s 
Sky’s 66] 
“Waiata 
with My 
Irom “T 
Were Ac 
Kahn, ac 
Mr. D’O 
land ree 

Jean ( 
aosence ¢ 
a 








pic S 
tic 
ati: 9 
Poses 
mr. 
ila 
pre- 
ASKIS 
riolin 


CA 
o? 


oaanal 


4d 
eee eee ne en nn 2 pn gag eggs ne nn 


1? 


_— 


\_ 














.pril 28, 1923 


MUSICAL 


AMERICA 


27 





———— 
7-- 


Rome Acclaims Michetti Opera 


» OME, April 18.—Vincenzo Michetti’s 
R opera, “La Grazia,” which had its 

ld premiére last week at the Costanzi, 

ved one of the most interesting ope- 

ec novelties of the season. The li- 
br. tto by Carlo Guastella, after a novel 
tled “Di Notte” by Grazia Deledda, 
deals with the peasants of Sardinia and 
tragic tale of love, deception, be- 
traval and revenge. It is written in 
rhyvthmie prose, and a particular point 
j; made of the accentuation in the music 
which is original in more ways than one. 
The work was carefully prepared and 
sung under the leadership of Vittorio 
Gui, to whose excellent conducting not a 
little of its success was due. The sing- 
ers, likewise were all excellent in their 
parts and all received the enthusiastic 
acclaim of the audience. The artists 
were Mme. Arangi Lombardi in the réle 
of Simona; Mr. Radaelli, tenor, as Elias; 
Taurino Parvis as Totoi, and Michele 
Fiore as the Old Man. 

Bach’s Mass in B Minor was heard 
recently at the Augusteo under the baton 
of Fritz Brunn. The choral parts were 
sung by the combined Cacilienverein ana 
the Liedertafel of Berne, and the soloists 
were Lavinia Mugnaini and Mia Pelten- 
berg, sopranos; Mr. Baner, tenor; Mr. 
Léffel, baritone, and Mr. Santer, bass. 
The work had not been heard in Rome 
since 1890, so it was a comparative nov- 
elty, but notwithstanding, it aroused only 
mild interest and was voted wearisome 
in certain parts. Wanda Landowska 
played the clavicembalo parts with ex- 
quisite art and assisted much in giving 
an antique spirit to the work. 

Ghita Lenart was recently heard at 
the Sala Sgambati in a recital devoted 
entirely to religious songs. Much of her 
program was of early music, and all of 
it was well sung in a most artistic fash- 
ion. She had the assistance of Nella 
Coen, harpist; Eugenio Albini, ’cellist, 
and Mr. Vignanelli, organist. The fol- 
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lowing ie Arnaldo ARR 
pianist, was heard in a well-chosen pro- 
gram in the same auditorium. 

The popular ’cellist, Livia Boni, gave 
an interesting lecture-recital recently 
for charity at the Collegio Romano, being 
heard by a large audience which was 
enthusiastic in its acclaim not only of 
Miss Boni’s playing, but her enlighten- 
ing discourse as well. 





Week of Varied Music Given in Paris 
Concert Halls 


Paris, April 18.—Ida Rubinstein, who 
created the leading réle in Debussy’s ‘Le 
Martyre de Saint Sebastien,” recently 
took part in a concert performance of the 
work at the Concerts Colonne under the 
leadership of Gabriel Pierné. Mme. Ru- 
binstein declaimed the dramatic parts su- 
perbly and the vocal parts were sung by 
Mmes. Laval, Courso, Dolores and de 
Silveria. . . . Two works by Kullmann 
were heard at a recent concert of the 
Orchestre de Paris. These were “Tenta- 
tion,” after a poem by Albert Samain, 
not a novelty as it was played here in 
1918, and a ballet suite, “Satan Vaincu,” 
from an unpublished opera. The first 
work leans somewhat on Wagner’s “Tris- 
tan and Isolde,” but it was well received. 
The second created an excellent impres- 
sion and leads one to believe that Mr. 
Kullmann has a real talent for writing 
for the theater. . . . The third concert 
of the Schola Cantorum was devoted Lo 
two works by Chausson, “Hymne Vé- 


dique” and “Le Roi Arthus.” The 
chorus, under the baton of Vincent 
D’Indy, did excellent work, and Ga- 


brielle Parodi sang the solo parts with 
finish. The Trio Ysaye, composed 
of Eugene Ysaye, Yves Nat and Maurice 
Dambois, with George Enesco as assist- 
ing artist, drew a large audience re- 
cently. Mr. Enesco was much applauded 
in a Sonata by Veracini, in which he was 
assisted at the piano by Mr. Wagner. 
. . . The Chanteurs de Saint-Gervais 


gave an excellent concert of music of 
the Renaissance. Palestrina’s “Stabat 
Mater” was one of the features of the 
program. . Mr. Trantoul, tenor, who 
in 1913 was the first to sing Gluck’s 
“Orfeo” since it was given originally 
in Paris with a tenor in the name-part, 
recently was heard in the role at the 
Comique under the baton of Albert 
Wolff. Recitalists who have been 
heard in the last week include Youra 
Guller, Nazly de Stecklin, Marya 
Freund, Celso Diaz, Cesbron Viseur, Vic- 
tor Gille and Lucy Vuillemin. 





Paris, April 18.—One of the successes 
of the season this spring is a drama on 
the life of Mozart by René Fauchois, 
which is drawing crowded houses at the 
Champs-Elysées. The play deals with 
the composer’s love affair with Con- 
stanze Weber and begins at Mannheim 
in the year 1778, and ends on the eve 
of the first performance of ‘Don Gio- 
vanni,” in Vienna. Excerpts from Mo- 
zart’s works are interspersed through- 
out the play and an excellent orchestra 
under the baton of Fernand Masson 
takes an active part. 

NAPLES, April 14.—Nina Frascani, con- 
tralto, and Gaetano Tommassini, tenor, 
who were heard several years ago in 
New York under Leopold Mugnone, will 
sing two of the principal réles in the 
forthcoming production of Van Wester- 
hult’s “Colomba” at the San Carlo. 


LONDON, April 19.—A composition en- 
titled “Brown Earth,” by Cyril B. Root- 
ham, for chorus and orchestra, was 
given in the Albert Hall, together with 
Beethoven’s Mass in D, by the combined 
Oxford Bach Choir and the Cambridge 
University Musical wennatics 


Warsaw, April 11.—In memory of the 
Polish composer, Mieczyslaw Karlowicz, 
a concert of his works was given by the 
Philharmonic under the leadership of 
Emil Mlynarski. The violinist Pulikow- 
ski and Mme. Zoinska were assisting 
artists. 





Toscanini May Be Engaged as Guest 
at Paris Opéra 

MILAN, April 17.—Jacques Rouché, 
director-general of the Paris Opéra, has 
been in Milan recently for a short stay, 
and it is rumored that the reason for 
his visit was to close negotiations with 
Arturo Toscanini by which the later will 
conduct a series of performances at the 
Paris Opéra at the close of the season at 
La Seala. While nothing definite is un- 
derstood to have been arranged it is 
probable that Mr. Toscanini and several 
of the Scala singers will be heard in 
Paris in June and at the same time cer- 
tain French artists will sing in Milan. 
Benito Mussolini was present at a con- 
cert in his honor at the Convegno, 
given by Ottorino Respighi and Elsa 
Respighi. Works by modern Italian 
composers were featured. Miecio Hor- 
zowski, pianist, also contributed num- 
bers to the program. A sonata for 
violin and piano, and a string quintet, 
both by Achille Longo, had an excellent 
reception at a recent concert here. Amil- 
care Zanella, pianist-composer, was also 
acclaimed in a program of his own 
works. 





LONDON, April - “17 ——Lionel Tertis, 
viola player, who will appear at the 
Berkshire Festival in America next fall, 
gave the last of the series of recitals 
sponsored by Poldowski, playing Arnold 
Bax’s Sonata, accompanied by the com- 
poser. 


MANCHESTER, April 17.—Gilbert & 
Sullivan’s “Patience” had an excellent 
performance at the Opera House. Mr. 
Lytton, a veteran member of the Savoy 
Company, was enthusiastically received 
as Bunthorne. 


April 16.—Charpentier’s 
“Louise” was given recently with con- 
siderable success at the Teatro Regio 
with Gilda Dalla Rizza in the name- 
part and Joseph Hislop as Julien. 


TURIN, 


MILAN, April 17.—A monument is to 
be erected in Milan in honor of Feruccio 
Garavaglia, the well-known scenic artist. 





NEW ZEALANDERS GREET 
MANY LEADING ARTISTS 


Distance Fails to Check Concert Tours 
from Northern Hemisphere to 
South Pacific 
AUCKLAND, N. Z., March 20.—New 
Zealanders consider themselves fortunate 
that, notwithstanding the long distance 
of their country from the art centers of 
the Northern Hemisphere, they are able 
to secure sO many visits from leading 
artists. The tours of Marguerite D’Al- 
varez, Paul Althouse and Arthur Middle- 
ton, Jascha Heifetz, Jascha Spivakovsky 
and Toscha Siedel have been among re- 
cent notable musical events; and Rosina 
Buckman and her husband, Maurice 
)’Oisly, have just concluded a series of 

recitals. 

Mme. Buckman, who was well known 
as a singer in this part of the world be- 
lore her operatic successes in London, 
was warmly welcomed. Her répertoire 
in the New Zealand concert tour in- 
cluc led the “Jewel Song” from “Faust,” 
Mim’s aria from “Boheme, ” Moussorg- 
sky’s “Evening Prayer,” Alfred Hill’s 
“Waiata Poi” and “Waiata Maori,” and, 
with Mr. D’Oisly, the Miserere Scene 
lrom “Trovatore.” The assisting artists 
were Adelina Leon, ’cellist, and Percy 
nt accompanist. Mme. Buckman and 
lr. D’Oisly left for America and Eng- 
land recently. 

Jean Gerardy, ’cellist, will, after an 
4osence of many years, reappear here on 


the conclusion of his Australian tour, 
which is to begin in April. 

There was great disappointment in 
Auckland and other New Zealand cities 
when Guy Maier and Lee Pattison, pian- 
ists, did not extend their recent tour to 
this country. They gave a series of re- 
citals in Australia and then returned to 
the United States. 


thusiasm by its concerts in New Zealand. 
At the farewell of the singers in this 
city, at the Town Hall, gaily decked rib- 
bons were thrown to the members of the 
choir from all parts of the Town Hall 
at the close of the program. 

The Westminster Glee Singers also re- 
cently toured New Zealand and were 
heard in glees, part-songs, anthems and 





The Sistine Choir aroused great en- _ solos. M. D. 
ELMAN IN CEDAR RAPIDS composers were Mrs. W. A. Hubbard, 
Mrs. H. Crawford, Alice Inskeep, Mar- 
ae , , . shall Bidwell, Risser Patty, Grant 
Violinist Acclaimed in Recital—Local Perrin and Major Doetzel. After the 
Artists Heard luncheon a number of Mr. Leo’s composi- 

CepaR Rapis, Iowa, April 21.— ons were given. 

Miadaen Wine hettetak as itis The Cornell College Orchestra ap- 
Mischa miman, violinist, appeared here eared in recital here in the Auditorium 
in recital recently before a large audi- of St. Paul’s Methodist Episcopal 
One of the numbers receiving Church recently under the baton of 


ence. 
especial applause was the Mendelssohn 
E Minor Concerto. Each group was 
followed by encores. Josef Bonime was 
the accompanist. 

The Chicago String Quartet appeared 
in recital under the auspices of the 
Laura Walker Guild, presenting a pro- 
gram by Beethoven, Jongen and Ravel. 


Members of the quartet are Herman 
Felber, first violin; Carl Fasshauer, 
second violin; Robert Dolejsi, viola, and 


John Lingeman, ’cello. 

The music department of the Woman’s 
Club recently gave a luncheon in the 
club parlors in honor of local composers. 
The guest of honor was Ernest Leo, who 
is celebrating his fiftieth year as a 
teacher in this vicinity. Other local 








home, 
Italy, 


mer 
Tyrol, 





Professor Hugo Becker is prepared to accept 
a few additional ’cello students at his sum- 
“‘Meifreudis,”’ 
from May to September. 
Apply to him care of Hochschule fiir Musik, 
Charlottenburg, Berlin. 


Ober-Bozen, 














Horace Miller of the Cornell Conserva- 
tory of Music. 

Mrs. Ruth Ebling Massey, contralto, 
and Joseph Kitchin, violinist, of the Coe 
College Conservatory of Music faculty 
gave a joint recital in Sinclair Chapel, 
Coe College. MAx DAEHLER. 


LAWRENCE, KAN. 

April 21.—Arthur Middleton, 
tone, gave the sixth number on the Uni- 
versity of Kansas concert course here on 
April 9. Robinson Auditorium was filled 
almost to capacity and the singer was 
recalled for many encores. After the 
concert Mr. Middleton and his accom- 
panist, Stewart Wille, were made hon- 
orary members of Xi Chapter of Phi Mu 
Alpha, national music fraternity. An 
unusual local event was the violin recital 
on April 10 of Waldemar Geltch, teacher 
in the University of Kansas School of 
Fine Arts and pupil of Leopold Auer, in 
which three violin concertos were played. 
Bruch’s Concerto in G, Mozart’s in A 
and Vieuxtemps’ in D Minor constituted 
Mr. Geltch’s program. The violinist 
proved himself to be a thorough musi- 
cian. He was ably supported at the 
piano by Iliff Garrison. Clarence Eddy, 
organist, assisted by Mrs. Eddy, gave a 
recital here on April 11 at Plymouth 


Congregational Church. 
C. H. GALLOWAY. 


bari- 





LEWISTON, ME.—Evelyn Dondero, 
pianist, a pupil of Angie Starbird, was 
heard recently in recital. 





DISCUSS STANDARDIZATION 
AT DES MOINES MEETING 


Iowa Music Teachers’ Association Holds 
Its Twenty-eighth Convention— 
New Officers Chosen 

Des MOoINneEs, Iowa, April 21.—The 
twenty-eighth annual convention of the 
Iowa State Music Teachers’ Association 
opened at the Chamberlain Hotel Friday 
evening, April 11, when an artist-teach- 
ers’ concert was given. The program 
included numbers by the Shrine Chanters 
under the direction of George F. Ogden. 
MacDowell’s Concerto in D Minor was 
played by Mildred Cobb with Ralph A. 
Pike at the second piano. The Prologue to 
“Pagliacci” was sung by Elmer K. Gan- 
nett and two piano duets were played by 
Bernice Daljill and Helen Hart of Fort 
Dodge. Other soloists were Elizabeth 
Stevens, soprano; Edith Groff and A. C. 
Kleine, pianists, and Frank Estes Ken- 
dric, violinist, and Phillip Greeley Clapp, 
pianist. 

The meetings were given over to the 
discussion of the standardization of mu- 
sic. A. C. Kleine of Dubuque was chair- 
man, and Prof. Elias Bloom of Grinnell 
was in charge of the Voice round table. 
Jacob Kwalwasser of Iowa City gave a 
demonstration of the rhythm test as de- 
veloped by Professor Seashore of Iowa 
University, and Lucia Roggan gave a 
talk on “County Organization.” 

The following officers were elected for 
the coming year: P. G. Clapp of Iowa 
City, president; Elmer K. Gannett, Mount 
Pleasant, vice-president; George F. Og- 
den, secretary, and William I. Sheets, 
Burlington, member of the executive 
board. A reception was given to the vis- 
iting teachers by the Des Moines 
Women’s Club. 

Thurlow Lieurance lately gave a very 
interesting program of Indian music at 
Hoyt Sherman Place. 

Lee Pattison, a former resident of Des 
Moines, and his associate, Guy Maier, on 
April 13 gave a notable concert of two- 
piano music. HOLMES COWPER. 





Joseph Hollman, ’cellist, who sailed 
recently for a tour of Japan, has arrived 
in Tokio, according to word received by 
his American manager, Daniel Mayer. 
He will return to America in the early 
fall for another tour. 
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PHILADELPHIANS BOW 
TO WAGNER'S GENIUS 


Visitors Give “Ring” Cycle and 
Stokowski Plays Excerpts 
—“L’Africana” Heard 


By H. T. Craven 
PHILADELPHIA, April 23.— 





The tower- 


ing genius of Richard Wagner received, 


expression here last week in two music 
dramas of the “Ring” and a pair of 
Philadelphia Orchestra concerts devoted 
exclusively to excerpts from the Te- 
tralogy. In curious contrast came the 
Metropolitan Opera Company’s perfor- 
mance of “L’Africana” in the Academy 
of Music on Tuesday evening. 
“L’Africana”, then correctly termed 
“L’Africaine”, had not been previously 
given in this city since 1901, when Jean 
de Reszke was the Vasco and Lucienne 
Breval, the Selika. These parts were 


assumed on Tuesday by Beniamino Gigli 
and Rosa Ponselle who sang with elo- 
quence and freedom of tone worthy of 
more inspired material. “O Paradiso!” 
was magnificently delivered. Adamo 
Didur was the Don Pedro; Paolo An- 
anian, the Don Diego; Marie Sundelius, 
a radiant-voiced Jnes; Giuseppe Danise, 
a grotesquely attired but effective Ne- 
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lusko, extracting the utmost from the 
“Adamastor” legend; Leon Rothier, the 
Grand Brahmin and Grand Inquisitor, 
and Marion Telva, the Anna. There was 
much spectacular but unconvincing 
staging, and the improbable ballet was 
elaborately devised. Artur Bodanzky 
made the most of the ingenuities of the 
score by which the meager melodic ideas 
are tricked out. The performance was 
the final one in the current season of the 
Metropolitan. Next season the total of 
performances here under Mr. Gatti’s 
standard will be increased from sixteen 
to seventeen. 

The return of the Wagnerian Festival 
organization to the Metropolitan Opera 
House on Friday evening brought a full 
cycle of the “Ring” for the first time in 
Philadelphia since 1908. Despite the 
ever oppressive difficulties of staging and 
notwithstanding certain numerical in- 
adequacies in the orchestra, the perfor- 
mance of “Das Rheingold” proved most 
effective. The cast included Theodore 
 psaaconges A Desider Zador, Paul 
Schwartz, Scheider, Meta Seine- 
meyer, Emma ty en Marcella Roeseler, 
Ottilie Metzger, Benno Ziegler, Johannes 
Scheurich, Alexander Kipnis, Erick 
Schubert and Harry Steier. Eduard 
Moerike’s reading of the score was rich 
with intelligent artistry and imaginative 
resourcefulness, which on the whole com- 
pensated for some technical lapses on 
the part of his earnest orchestra. 

The presentation of “Walkiire” on 
Saturday night was of epic majesty. 
There was a glorious Briinnhilde in Mme. 
Lorenz-Hoellischer. Friedrich Schorr 
was Wotan, and his ripened art attained 
a climax of power in the “Farewell”. 


Heinrich Knote, former Metropolitan 
tenor, demonstrated that his very con- 
siderable gifts as actor and singer had 
staled little, if any, in the long period 
following his last previous appearance 
here. Ottilie Metzger was a stately 
Fricka, and Erik Schubert was the 
Hunding. Once again the conducting of 
Mr. Moerike was keyed in the most 
genuine and moving Wagnerian tradi- 
tion, often exhibiting flashes of authen- 
tic genius. 

The Saturday afternoon performance 
was concerned with “Hansel und Gretel” 
presented in inspiriting style) Emma 
Bassth was Hdnsel, Lotte Appel Gretel, 
Benno Ziegler Peter, Harry Steier the 
Witch, Ottilie Metzger Gertrude and 
Marcella Roeseler Sandman and Dew- 
man. Ernest Knoch conducted ably. 

The respects paid by Leopold Stokow- 
ski and the Philadelphia Orchestra to the 
Nibelungen masterpiece were of magis- 
terial proportions. The program for the 
concerts of Friday afternoon and Satur- 
day night in the Academy included 
Alberich’s Invocation and the Procession 
of the Gods from “Rheingold”, the “Fire 
Music” and the “Ride” from “Walkiire,” 
the “Forest Murmurs” and Briinnhilde’s 
“Awakening” from “Siegfried” and the 
“Funeral March” and the closing scene 
from “Gétterdimmerung.” It was re- 
gretted by many music patrons that Mr. 
Stokowski had scheduled his “Nibelun- 
gen” program at the precise time when 
the entire “Ring” was in course of 
representation in another opera house 
here. Several enthusiasts attended the 
Saturday evening concert and _ then 
speeded to the Metropolitan Opera House 
to hear the final scene of “Walkiire.” 





NEW ‘‘ELSA’’ HEARD 


Delia Reinhardt Sings Second 
Time in America After 


Serious Illness 
By H. T. Craven 


PHILADELPHIA, April 16.—A _ perform- 
ance of “Lohengrin” by the Metropolitan 
Opera Company in the Academy of 
Music on Tuesday evening last brought 
a new Elsa, also a newcomer to Phila- 
delphia in Delia Reinhardt. She sub- 
mitted a sympathetic and _ touching 
operatic portrait. Vocally, her perform- 
ance was adequate rather than brilliant, 
but by consenting to sing at all she 
courageously but rashly overestimated 
the extent of her convalescence from an 
illness that interrupted her activities 
immediately after her New York début. 

Walter Damrosch concluded his series 
of piano-lectures upon the “Ring” with 
an exposition of “Gétterddmmerung” in 
the Bellevue-Stratford ballroom on 
Wednesday night. Mr. Damrosch evi- 
dently does not indorse Bernard Shaw’s 
aspersions on the last work of the cycle 


or share the Shavian view that the 
alleged “Lohengrinizing” of the “Gét- 
terdimmerung” was harmful to its artis- 
tic content. The lecturer imparted his 





BY PHILADELPHIANS 


admiration for the tragic music play 
to an appreciative and fascinated audi- 
ence. 





Leman Leads Women’s Symphony in 
Philadelphia Concert 


PHILADELPHIA, April 21.—The Women’s 
Symphony, under the leadership of J. W. 
F.. Leman, was heard in a successful con- 
cert in the Metropolitan Opera House, 
on the evening of April 8. The program 


was among the most ambitious yet of- 
fered by this popular organization, and 
included the Overture to “The Magic 
Flute,” Schubert’s B Minor Symphony, 
“Carmen” Suite No. 1, and numbers by 
Rachmaninoff, Drigo, Gluck and Handel. 
The soloists were Hilda Reiter, soprano, 
and Florence Haenle and Helen Rowley, 
violinists. The concert was under the 
auspices of Fanny Hawkins and Mabel 
S. Ewer. 





Sees Japanese Growing in Appreciation 
of Occidental Music 


Japan is making rapid strides in the 
growth of its appreciation of Occidental 
music, according to a letter received re- 
cently by Alberto Jonas, eminent New 
York piano pedagogue, from Frances B. 


Clapp, a former pupil, who is now teach- 
ing in the city of Kyoto. Miss Clapp 
states that the Japanese were very much 
impressed by the art of Leopold Godow- 












































sky on his recent visit, which was m: |¢ 
the occasion for an impromptu essay 
the English teachers in the schools. M ss 
Clapp sees in the increased activity o{ 
choral bodies one of the most import. n; 
phases in the musical development of 


Tl 


— | 





Japanese. She had been asked to « " V tl 
duct a new society of 200 mixed voi «s 
composed of choirs of the cities o/ of 


Kyoto, Osaka and Kobe. The Japar x 
took the responsibility of the organ a. 
tion, arranged the rehearsals, etc., u: 
left the selection of the music to 





director. Miss Clapp expects to v <i: - 
this country during the summer. ha _ 
for th 

LIMA, OHIO the CG 

April 21.—Frieda Hempel was he 1d assigm 


in her Jenny Lind concert in Memo: ‘a! cupied 
Hall on April 13, under the auspices of There 
the Women’s Music Club, by an audie ce 












that completely filled all the seats ind me _ 
crowded the aisles and the lobby. Cvoen- sen a 
raad Bos was accompanist. . . . The trsr has fi 
of the series of recitals by pupils of Lima pee | 
schools was given on April 12 by Horace mn 

Mann, Richardson and Irving Schovls, oe 
under the direction of Violet Lewis and oe 
Martha Roby. . . . A concert was given —_ 
for the Ladies’ Aid Society of First Bap- avo . 
tist Church by the Ladies’ Quartet, con €19.000 
sisting of Geraldine Kah Thomas, Mrs. JS?" 
Warren L. Steeves, Mrs. C. E. Lynch and fm 2° | : 
Mrs. W. R. Roberts. W. E. McMillen oe 
contributed a reading. H. E. H. won, = 
arousec 
’ o 
Clarence Adler, pianist, was the as- yey 
sisting artist in the last recital in a ried on 
series of the Letz String Quartet at the everyth 
Brooklyn Academy of Music on Apri! 2. val. wh 
He was at the piano in the performance tinued 

of the Schumann Quintet in E Flat. “Bie 
Elijah 

night. 

Dorsey Whittington, pianist, played The 
before the Music Club of Hunter College preside! 

on April 16, being warmly applauded. 14, a 


violin, | 
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Direction of M. L. FULLERTON 
127 West 75th St. New York City 
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HUNDRED PEOPLE CHEERED PLAYERS DEMANDING EIGHT ENCORES 
DOZEN CALIFORNIA CITIES HAS BEEN CONTINUOUS TRIUMPH FOR THIS GREAT 


ORGANIZATION. 


SEASON 1923-24 NOW ‘BOOKING 
- CARNEGIE HALL, NEW YORK 





LOUDON CHARLTON, 


TOUR OF n | (SP 


SELBY C. OPPENHEIMER 4 "a 





Direc 
0 B: 
















92: 


Mm: le 
ay >y 
M ss 
ity of 
yrt 
of 
7 ¢ 
701 
es 
AN se 
BN Za- 
s Dut 
» th 
V sit 


h and 
Millen 
‘se 8 


1@ aSs- 
in a 
at the 
pril 2. 
mance 
= 


layed 
ollege 
ed. 





| 
| 
| 
| 











pri] 28, 1923 


MUSICAL 





AMERICA 





i THUMAN RESIGNS 








\W thdraws from Management 
of College of Music—May 
Festival Rush Starts 


By Philip Werthner 


( {NCINNATI, April 23.—J. H. Thuman 
ha; resigned the post which he has held 
for the past three years as manager of 
the College of Music. The reason he 
assigns is that his time is too much oc- 
cupied by his other managerial projects. 
There has, he says, been no friction with 
the College Board. His resignation will 
take effect on June 13. His successor 
has not yet been appointed. For the 
past fifteen years, Mr. Thuman has been 
manager of the May Festivals. 

In the first day’s auction at the Hotel 
Sinton of the May Festival seats, all the 
boxes for the season were sold, and the 
total amount received was higher than 
ever before on the first day. Nearly 
$12,000 was realized for boxes and seats. 
The first choice of boxes went to Law- 
rence Maxwell, president of the Associa- 
tion, for $1,000. A great interest has been 
aroused among music lovers over the 
coming Jubilee celebrations. Rehearsals 
for the orchestra have been actively car- 
ried on, and with the new organ in place, 
everything is in readiness for the festi- 
val, which is to begin on May 1 and con- 
tinued till May 5. Mendelssohn’s oratorio 
“Elijah” will be performed on the first 
night. 

The Musicians’ Club, Romeo Gorno 
president, gave at its meeting on April 
14, a Polish program for piano and 
violin, played by Dr. Karol Liszniewski 
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CINCINNATI POST 





and Robert Perutz of the Conservatory. 
This comprised a Sonata, Nocturne and 
Tarantella by Szymanowski; a Nocturne 
of Rozycki and a Burlesca by Andjey- 
owski. Both artists were warmly ap- 
plauded. The program was preceded by 
some illuminating historical and _bio- 
graphical remarks made by Leo Paalz. 
The music of Szymanowski particularly 
made a deep impression. 
The Woman’s Musical Club, Mrs. 
Philip Werthner, president, met at the 
home of Mrs. Abner Thorp on April 11 
and listened to a program of folk-music 
which had been arranged by Emma L. 


Roeder. Those who assisted were Kath- 
erine Bennett, Rose P. Kabbes, Ottelia 
Reiniger, Nora B. Thumann, Jessie 
Strauss-Mayer, Maya Heermann and 
Ilse Huebner. 

The Music Lovers’ Club gave a suc- 
cessful program in the Country Club on 
April 17. The theme of the afternoon 
was the Romantic school of Music, and 
those who assisted were Dorothy Stein, 
Mrs. Harrison Warraner, Miss Dittman, 
Miss Metzuer, Miss Wilby, Mrs. Chester 
Kroger, Mrs. John Sage, Katherine D. 
Ernst, Mrs. Chester Eaton, Mrs. Sayler 
Wright and Mrs. John Darnell. 





LOUISVILLE’S MUSIC WEEK 





Many Citizens Join in Comprehensive 
Celebrations 


LOUISVILLE, Ky., April 21.—Louisville 
recently celebrated its first Music Week, 
and such was its success that committees 
have been organized for future celebra- 
tions. The features of the week in- 
cluded concerts by the St. Louis Sym- 


phony and the Louisville Conservatory 
Senior Orchestra, choral concerts, and 
piano, violin and composition contests. 
Under the auspices of Mayor Huston 
Quin, honorary chairman; James P. 
Barnes, general chairman; Mrs. J. B. 
Speed, vice-chairman, and P. S. Dur- 
ham, director, assisted by various com- 
mittees, concerts were given every day 
at places where music is seldom heard. 
There were musical programs in places 
of business, factories and mills as part 
of a city-wide campaign. 

The St. Louis Symphony, under the 
baton of Rudolph Ganz, gave afternoon 
and evening concerts at the Kosair Au- 
ditorium on April 14. Schubert’s 
“Unfinished” Symphony was admirably 
played at the evening concert, and other 
orchestral numbers were by Wagner, 
Weber, D’Albert and Chabrier. Carolina 
Lazzari was warmly applauded as solo- 
ist in this program. At the afternoon 
concert, Ruth Jones, violinist, formerly 
a pupil of Charles Letzler of the Louis- 
ville Conservatory, and now studying 
under Leopold Auer, was the soloist in a 
spirited performance of Mendelssohn’s 
Concerto, and played with fine technique 
and temperament. 

At the concert of the Louisville Con- 
servatory’s senior orchestra on April 13 
at the Y. W. C. A. Auditorium, Robert 
D. Parmenter conducted the players in 
Beethoven’s Fifth Symphony and the 
overture ta Rossini’s “William Tell.” 
Margaret Bickel, soprano, and Howard 
Lee Koch, violinist, were the soloists. 

Three choral concerts were given on 
April 13. The conductors were Mrs. 
William J. Horn, Joseph A. Panther and 
E. J. Scheerer. 

The piano, violin and composition con- 
tests were held at the Kosair Auditorium 
on April 12. The winners were: Piano, 
Alice Everin; violin, Marion Nugent. 
who played Sarasate’s “Zigeunerweisen” 
and the last movement of the Mendels- 
sohn Concerto, and composition, Virginia 
Hartley. ROBERT M. THOMPSON. 





CINCINNATI, OHIO 

CINCINNATI, OHIO, April 21.—Louise 
Dotti presented her pupils in an evening 
of opera excerpts in the Odeon on April 
17. A scene from “Hansel and Gretel” 
was performed by Ruth Myford and 
Marie Houston; a scene from “The Mar- 
riage of Figaro.” part of “Cavalleria,” 
by Ruth Myford, Bertha Schuster, Jo- 
sephine Thomas and George Mulhauser 
in the cast, and the duet from the finale 
of the first act of “Butterfly,” by Helen 
Jean Upperman and George Mulhauser. 
The accompaniments were played by 
Howard Wentworth Hess. Piano pupils 
of Albino Gorno, dean of the College of 
Music, and vocal pupils of Hand 
Schroeder gave recent recitals at the 
Odeon. Romeo Gorno of the faculty of 
the College of Music also presented a 
number of pupils in recital at the Odeon. 





ROCHESTER, N. Y. 
April 23.—The Kilbourn Quartet, in 
its final recital of the season at Kil- 
bourn Hall recently, was heard in three 


quartets—Haydn’s No. 11, Schubert’s in 
D Minor, and Leo Weiner’s in D Flat, 
Op. 4. The four artists—Vladimir Ros- 
nikoff, first violin; Gerald Kunz, second 
violin; Samuel Belov, viola, and Joseph 
Press, ’cello—played with crispness and 
vivacity, and the concert was extremely 
interesting. The Weiner Quartet, new 
to most of those in the crowded audience, 
was warmly acclaimed. 

MARY ERTZ WILL. 





SAMINSKY GOES ABROAD 





Russian Composer-Conductor Will Give 
American Works in Paris 


Lazare Saminsky, Russian composer, 
is booked to sail on April 28 in the Olym- 
pic to conduct two symphony concerts 
in Paris during the “grande saison” and 
to give lecture-recitals on “The Celtic 
Element in American Music” in London 
and Paris. Mr. Saminsky will return in 
the fall and will conduct his second Sym- 
phony with the Philadelphia Orchestra 
and also attend the rehearsals of his 
poem, “Vigiliz,” to be given for the first 
time in New York by the New York 
Symphony early next season. 

Mr. Saminsky’s Paris symphony con- 
certs on June 15 and 22 at the Salle 
Gaveau, as well as his lecture-recitals, 
will be with the Colonne Orchestra. 
Helen Teschner Tas, violinist, and Mar- 
guerite d’Alvarez, Raymonde Delaunois 
and Lucilla de Vescovi, vocalists, will be 
the soloists. At the orchestral concerts 
Mr. Saminsky will conduct one of his 
own works, Ernest Bloch’s “Jewish 
Poems,” the Concertino after Ariosto by 
Albert Elkus of San Francisco, Fred- 
erick Jacobi’s “Eve of St. Agnes,’ Deems 
Taylor’s “Through the Looking Glass” 


and Emerson Whithorne’s “New York 
Days and Nights” and also religious 
works of Pizzetti, Carissimi, Astorga 


and others. 

Louis Gruenberg’s Violin Sonata and 
works by Marion Bauer. Chalmers Clif- 
ton, Charles M. Loeffler, John Alden Car- 
penter, Carl Engel and others will be 
given at Mr. Saminsky’s lecture-recitals. 
One of the Paris orchestral concerts is 
in connection with the activities of the 


newly formed group. “Music and the 
Bible,” described recently in MUSICAL 
AMERICA, 


YOUNGSTOWN CLUB'S FINALE 





Choral Groups Participate in Excellent 
Program of Local Forces 

YOUNGSTOWN, OHIO, April 21.—The 
concert season of the Monday Musical 
Club was brought to a close on April 16, 
with an excellent program presented by 
the Choral Club and the Oratorio Chorus 
of the organization under the leadership 
of Mrs. F. B. Horn. The Choral Club, 
composed of seventy-five women, sang 
Kernochan’s cantata, “The Foolish Vir- 
gins,” Marie Rosensteel, soprano; Mrs. 
M. Humphrey, contralto, and Roy Gor- 
man, baritone, soloists, assisting. Two 
other numbers were given by the club, 
and Julia Serafino, soprano, sang Cad- 
man’s “I Hear a Thrush at Eve” and 
Arditi’s “Bolero.” The second part of 
the program included works by Dett, 
Manney, Lohr, Gaul and Fanning, sung 
by the Oratorio Chorus, numbering 
eighty mixed voices, and the Quartet 
from “Rigoletto,” presented by Mrs. 
Harmon Webber, Mrs. John Benson, 
Josiah Guttridge and D. W. Blackstone. 

Both groups lived up to the excellent 
reputation which they have won during 
their period of careful training under 
Mrs. Horn’s direction. The audience, 
which filled the auditorium, received 
each number with so much applause that 
many encores were given. 

Special music was included in the pro- 
gram accompanying “The Passion Play,’ 
a picture presented at the Capitol The- 
ater under the auspices of the Youngs- 
town Federation of Women’s Clubs, 
April 14 and 16. The musical program, 
which included choruses by the Oratorio 
Chorus of the Monday Musical Club and 
violin and vocal solos, was arranged by 
Mrs. Roy F. Brandon, Mrs. W. W. Gillen 
and Mrs. F. B. Horn. Mrs. Harmon 
Webber, soprano; Charles Arms Bonnell, 
baritone; Margaret Walters, violinist; 
Mrs. W. W. Gillen and Mrs. Agnes Mc- 
Donald Allen, accompanists, assisted. 

BLANCHE E. RUSSELL. 





Rafaelo Diaz, tenor, was one of the 
artists in the recent concert given under 
the auspices of the employees of the 
Manufacturers’ Trust Company at the 
Brooklyn Academy of Music. 











WHAT THREE CAPITALS THOUGHT OF 
ONE OF AMERICA’S GREATEST VIOLINISTS 


WALDEMAR GELTCH 


“The Violinist With a Message” 





SPRINGFIELD, ILL. 


ONE OF THE MOST ARTISTIC 
OF THE PRESENT DAY CON- 
CERT VIOLINISTS. HE HOLDS 
A NEAR FIRST PLACE IN THE 
RANKS OF TODAY’S VIOLIN- 
ISTS. His marvelous power of 
interpretation is made_ inspira- 
tional by the potency of his tech- 
nique. The program was well 
chosen. 


PIERRE, SOUTH DAKOTA 


People scarcely stirred in their 
seats except to express their en- 
joyment by enthusiastic applause. 
Finished and artistic playing. A 
worthy rival to our greatest vio- 
linists. Every number a gem. 


MADISON, WIS. 


Artistry of Geltch holds audience. 
Distinction marks violin recital. 
Great success was scored. THE 
LARGE CROWD ACCORDED HIM 
SUCH AN OVATION WHICH IT 
HAS BEEN THE PLEASURE OF 
FEW ARTISTS APPEARING IN 
MADISON TO ENJOY. He plays 
with a tone of richest quality un- 
marred by the slightest rough- 
ness. His technique is flawless 
and even in the most difficult pas- 
sages he displays that fine sense 
of musicianship in his phrasing 
and tonal shadings which dis- 
tinguishes the artist from the 
violinist. There is breadth and 
power in his playing. His in- 
terpretation is sane. SUCH 
MUSIC AS HIS IS SELDOM 
HEARD. 


Vanagement 


HARRY AND ARTHUR 
CULBERTSON 
Aeolian Hall, New York, or 
4832 Dorchester Ave., Chicago 


For instruction from Mr. Geltch 
apply to 
HAROLD L. BUTLER, Dean 
School of Fine Arts 


University of Kansas, Lawrence, Kan. 
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Rimsky~Korsakoft's Own Key to Mysteries of Orchestration 
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[Continued from page 3] 





A little later on Rimsky breaks a lance 
with the older school of experts: 

Fairly modern music will teach the 
student how to score—classical music 
will prove of negative value to him. 
Weber, Mendelssohn, Meyerbeer (“The 
Prophet”), Berlioz, Glinka, Wagner, 
Liszt and modern French and Russian 
composers—these will prove his best 
guides. It is useless for a Berlioz or a 
Gevaert to quote examples from the 
works of Gluck. The musical idiom is 
too old-fashioned and strange to mod- 
ern ears; such examples are of no 
further use today. The same may be 
said of Mozart and of Haydn (the 
father of modern orchestration). 

One may fairly take issue with the 
Russian master on this last point. If 
Berlioz learned the foundations of his 


Vivace. d= 160. 
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“Tumblers’ Dance” from “Snegourotchka”: 


in Octaves with "Cellos and Basses. 





“Melody” is the meat and marrow of 
Chapter II. Here, in the simplest and 
most lucid language, Rimsky presents 
the means of accentuating, coloring and 
generally enriching the melodic phrase 
in the orchestra. He considers “melody 
in string instruments”—in unison, in 
octaves, double octaves, three and four 
octaves, thirds and sixths. He does the 
same for the wood-winds and brass. He 
then takes up melody in different groups 
and instruments combined together: 
wind and brass, strings and wind, strings 
and brass and the three groups. Each 
principle and direction is illustrated with 
one or more examples from his own 
scores, contained in the second volume 
of the work. The chapter embraces an 
amazing variety of combinations, incar- 
nated with supreme felicity by the mas- 
ter in his own music. He would be a 


> 
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Violins I and II and Violas in Unison Play 
“The Lack of Balance in This Distribution Is Not 


of Any Great Importance, for, in Such Cases, the Partial Harmonics of One Octave 
Support the Tone of the Other, and Vice Versa” 


orchestral technique from Gluck and the 
other great classicists, why may the con- 
temporary student not do as much, pass- 
ing from the older masters to their suc- 
cessors? From the early giants one may 
learn the art of pure and refined string- 
writing: their scores at least are fine in 
texture and indicate exactly how the 
greatest effect may be achieved with the 
least means. The masters of Beethoven, 
Berlioz and Wagner are good masters, 
and cannot be thus casually dismissed. 
* ok * 


AVING taken for granted a certain 

fundamental equipment of knowl- 
edge on the part of his reader, the author 
devotes only his first chapter to a re- 
view, or brief survey, of purely technical 
questions. He bends a swift, but pierc- 
ing, glance upon the several instrumen- 
tal choirs and straightway pushes on to 
higher altitudes. Before accompanying 
him one should delay long enough to 
take cognizance of the several tables 
included, tables which give not merely 
the ranges of the instruments but indi- 
cate their powers of resonance and 
“greatest range of expression.” Nor 
should one quit this chapter before 
touching upon the section entitled “Com- 
parison of resonance in_ orchestral 
groups and combinations of different 
tone qualities.” Here will be found 
Rimsky’s famous calculations of reso- 
nance, for example: 


In the most resonant group, the . 


brass, the strongest instruments are 
the trumpets, trombones and tuba. In 
loud passages the horns are only one- 
half as strong, 1 Trumpet = 1 Trom- 
bone = 1 Tuba = 2 Horns. Wood- 
wind instruments, in forte passages, 
are twice as weak as the horns, 1 


Horn = 2 Clarinets = 2 Oboes = 2 
Flutes — 2 Bassoons; but, in piano 
passages, all wind instruments, wood 


or brass, are of fairly equal balance. 

It is difficult to resist quoting this sec- 
tion in toto, so acute and enlightening 
are the principles laid down. 


dull fellow indeed who reaped less than 
a full harvest from this chapter. 


Harmony in the Orchestra 


Nothing in the entire work departs so 
radically and triumphantly from the 
conventional as Chapter III, a considera- 
tion of harmony in the instrumental 
fabric. “The art of orchestration de- 
mands a beautiful and well-balanced dis- 
tribution of chords forming the har- 
monic texture.” There, in the opening 
sentence, is the very heart of the thing. 
“No perfection in resonance can accrue 
from faulty progression of parts.” (Try 
—if you have a long life ahead—to locate 
a single weak or doubtful progression in 
the scores of Wagner or of any other 
true master of the orchestra.) Pure, 
correct and beautiful part-writing is not 
merely necessary to good orchestration; 
it is its very soul. 

The chapter krims over with indica- 
tions, sane, well-arranged and founded 
upon time-tested principles. There is no 
room to go into even a superficial analy- 
sis of the essay; one can only recommend 
it whole-heartedly and with fervor. 
There is probably nothing else quite like 
it and nothing that will better repay 
scrupulous and reverent study. The 
author again refers his reader to Volume 
II for illustrations of the rules and de- 
ductions set down. (This system of ref- 
erence prevails throughout the entire 
work.) It should be mentioned that the 
chapter includes sections devoted to such 
knotty matters as overlaying of parts, 
distribution and duplication of timbres. 
Of special value are the remarks per- 
taining to wood-winds and brass, alone 


and in myriad combinations. Here 
Rimsky-Korsakoff takes apart the or- 
chestral kaleidoscope, exposes to the 


sunny light of his intellect the lovely 
tinted shapes, exhibits their contours, 
juxtaposes, juggles, compares and com- 
ments upon them with superb skill. ‘I'he 
chapter, let it be emphasized, is magnifi- 
cent. 








Directors: 


(cello), Demougeot (voice), 


FRANCIS ROGERS, 
irman. 





Fontainebleau School of Music 


PALACE OF FONTAINEBLEAU, FRANCE 
Ch.-M. Widor and Max 4d’Ollone, 
For American Artists, Teachers and Advanced Students Only 
JUNE 24 TO SEPTEMBER 24, 1923 
Greatest French Teachers, including Widor (organ), Philipp (piano), Bloch, 


Vidal and Nadia Boulanger (composition), Rémy (violin), André Hekking 
Grandjany (harp) Opera Classes. 


Tuition, board and lodging 1200 francs monthly. 
Special rates on French steamers. 


American Office: National Art Club Studios 
119 East 19th Street, New York City 


supervised by the French Government. 
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Extract from the “Spanish Capriccio’: 
Produces a Natural Resonance. 


Flute and Oboe in Octaves—This Combin: 


Note the Novel and Effective Accompaniment 
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duced by Plucked Strings in Broken Chords 


There follows a fascinating study of 
the orchestra’s composition. Different 
ways of scoring the same music: Full 
tutti, tutti in the wind, tutti pizzicato, 
in one, two and three parts, soli in the 
strings, etc—all these are penetratingly 
discussed. These and other subtle prob- 
lems engage the author’s attention and 
are reduced to their clearest terms. All 
manner of technical effects and artistic 
procedures are considered; exigencies of 
space do not permit even their enumera- 
tion. 

* Bd * 
HAPTER -V is concerned with the 
combination of the human voice with 
orchestra and with the stage band. Or- 
chestral accompaniment of solo voices, 
“transparence of accompaniment; har- 
mony,” “doubling of voices in the orches- 
tra,” “recitative and declamation,” these 
points are taken up in turn and illus- 


trated. The author further discusses 
“solo voice with chorus” and “instru 
ments on the stage and in the wings.” 

An important Supplementary Chapter 
takes up voices—technical terms, solo- 
ists, range and register, vocalization, 
duet, trio, quartet, chorus, etc., etc, 
Again one must admire the masterly 
treatment, the deftness and resulting 
compactness. 


The English translation of the “Prin. § 


ciples” has been made, in rather a rough- 
and-ready manner, by Edward Agate. 
There are typographical errors scat- 
tered throughout the book and minor 
crudities. These, however. do not de- 
tract from the work’s value to the prop- 
erly prepared student. That, as has al- 
ready been hinted, is incalculable. The 
book should be in the hands of @very one 
who aspires to a profound knowledge of 
the art of orchestration. 





Indians Hear Music by Radio 


According to word just received from 
Indian Chief Lone Eagle, at Winett, 
Mont., Sioux Indians were able to listen 
in to “Big Chief WHAZ the Mighty 
Voice” and the “Land of the Sky-Blue 
Water” and other numbers broadcast 
by the Rensselaer Polytechnic Institute 
Station, Troy, N. Y. The Indians were 
so delighted with the music from afar 
that this special program of Indian 
music was arranged at the request of 
their leader. 





Grace Stevenson in the South 


Grace Stevenson, harpist, has returned 
from a successful tour of the South, 
in the course of which she appeared in 
several engagements in Richmond, Va., 
and gave a recital at the Academy of 
the Holy Cross, Washington, D. C. She 
was soloist at a concert of the Clan na 
Gael at the Hotel Astor, New York, on 
April 1, being received with enthusiasm 
by a large audience. Miss Stevenson 
has been engaged as regular soloist at 
the Church of the Beloved Disciple, New 
York, and will also be heard during the 
celebration of “Music Week.” 





Summer Music Courses at Carnegie 
Institute in Pittsburgh 


PITTSBURGH, PA., April 14.—The sum- 
mer school at the Carnegie Institute of 
Technology will open on June 25 and 
continue until Aug. 17. Six weeks’ 
courses will begin on July 2 and end on 
Aug. 10. An innovation will be the re- 
quired attendance in the chorus of all 
registered students, excepting those who 
play in the orchestra. Likewise all stu- 
dents of musical instruments will be re- 
quired to attend orchestra rehearsals. 
The course in technique of orchestral 
instruments will be repeated, with the 


amount of time allowed to this course 
increased threefold. Other subjects in- 
cluded in the.schedule of music courses 
will be voice, rote songs, chorus conduct- 
ing, lower grades methods, upper 
grades methods, methods in teaching 
music appreciation, eurythmics, elemen- 
tary harmony, practical harmony, ele- 
mentary counterpoint and form, history 
of music and individual lessons in voice, 
organ, piano and all instruments of the 
orchestra. 





GREAT BEND, KAN. 


April 21.—Under the conductorship of 
Ray E. Gaffney, supervisor of music in 


the public schools, Stainer’s “Crucifixion” 
was given three performances by the 
combined choirs of the Presbyterian, 
Congregational and Methodist churches, 
numbering seventy voices. The soloists 
were Eva McMullen and Mrs. R. C. Rus- 
sell, sopranos; Mrs. L. J. Wheeler, Mrs. 
E. R. Moses and Mrs. T. B. Kelley, con- 
traltos; E. R. Gafney, Will Townsley 
and Virgil Parks, tenors, and Charles R. 
Townsley and Ervin Wolf, basses. 





Mme. 
Tamaki Miura 
Japanese Prima Donna 

rano 
Just returned from triumphal! 


concert tour of JAPAN and 
HAWAIIAN ISLANDS. 

On tour with SAN CARIA 
OPERA COMPANY Season 
1922-1923. 
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OBILE. ALA., April 21.—The second 

of this season’s concerts by the 
Y. M. C. A. Male Chorus, Peter J. Colvin, 
conductor, was given ,recently in the 
Harte Auditorium before a large audi- 
ence. The choral numbers included 
works by Petrie, Cooke, Schoebel, Krem- 
ser, De Koven and Ashford. Frank 


Wilson, tenor, sang “By the Waters of 
Minnetonka,” by Lieurance, and Yeend 
Potter, tenor, “Macushla,” by Macmur- 
rough. Other numbers were “The Cru- 
saders’ Departure,” by Filke, sung by a 
quartet composed of E. H. Cassidy, 
Frank Wilson, W. E. DeMiller and T. H. 


A. Male Chorus of Mobile, Conducted by Peter J. Colvin, Supervisor of City’s Publie School Music. 


Third Year 


Halliwell, accompanied by Mrs. A. M. 
Clinton, and a group of violin numbers 
by Mrs. Walter Horn, accompanied by 
Mattie Bell Kirkbride. Gabe Chamblin, 
tenor, sang the incidental solo in Krem- 
ser’s “Hymn to the Madonna.” Kittie- 
belle Stirling was accompanist for the 
Club. 

The Chorus was organized two years 
ago by Mr. Colvin, who is supervisor of 
music in the public schools. Originally 
it included only a few voices, but the 
membership limit of fifty has now been 
almost reached. The personnel includes: 
First tenors, A. C. Young, C. A. Pfister, 
Yeend Potter, Virgil Jackson, Leon 
Mickler, Gabe Chamblin and Adam 


The Chorus Is Now in Its 


Glass, Jr.; second tenors, W. T. S. Hill, 
H. S. Walker, Frank J. Imahorn, B. J. 
Tilden, E. J. Thaxton, J. H. Weinand, 
B. P. Varnado, J. A. Blackman, Jr., 
George W. Garnett, G. W. Kerliss, C. 
V. Gilbert, J. B. Scott and Edward Rob- 
ertson, Jr.; first basses, Herbert Bruner, 
Frank T. Dillon, M. A. Siegert, C. A. 
Gordon, John W. B. Dandridge, David 
Pinkerson, George Wilkie and Jerome 
Sheip; second basses, W. E. DeMiller, 
E. H. Cassidy, T. R. Dungan, M. S. 
Varnado, R. H. Parsons, Jay H. Green, 
F. E. Bartmess, W. W. Middleton, T. H. 
Halliwell and J. P. Watson. The final 
concert of the season will be given on 
April 30. 





NEW ORLEANS HAILS 


St. Louis Symphony Con- 
ductor Plays Concerto as 
Encore to Concerto 
By Helen Pitkin Schertz 
NEW ORLEANS, LA., April 21.—The St. 
Louis Symphony, Rudolph Ganz, con- 
ductor, gave a unique concert here with 





ESTELLE LIEBLING 
SOPRANO 


Management: Daniel Mayer 
Aeolian Hall, New York 


Studio: 145 West 55 St., New York 
IN JOINT RECITAL WITH 


GEORGE S. McMANUS 
PIANIST 


Management: Daniel Mayer 
Aeolian Hall, New York 


Studio: 145 West 55 St., New York 


ware BIMBONI 


Voice Teacher 


Coach for Opera and Recitals 


2025 Broadway, New York City 
Telephone Columbus 6074 








PROF. M. V. DURMASHKIN 
OPERATIC TENOR 


Teacher of the Italian Method of Voice 

Culture, Coaching in All Operas and 

Song Recital, Solfeggio, Theory and 
Practical Training 


Studio 
3810 Broadway, Corner 159 St., New York 
Telephone Wadsworth 7810 

















NOVEL FEAT BY GANZ 


Mr. Ganz as piano soloist, and Carolina 
Lazzari, contralto, as vocal soloist. Mr. 


Ganz did the novel and generous thing 
of following one concerto by another as 
encore. Even then another encore was 
demanded! He played the Grieg Con- 
certo and the Concerto in E Flat by 
Liszt. Hundreds of children attended 
the concert prepared for them in the 
afternoon, the program being so skil- 
fully arranged that it held the young- 
sters’ attention throughout. 

An analytical lecture on the works of 
the St. Louis Symphony had previously 
been given by Leon Ryder Maxwell, dean 
of the Newcomb School of Music. Music 
illustrating the lecture was played on 
two pianos by two groups of pian- 
ists: Mme. Eugenie Wehrmann-Shaffner, 
Mamie V. Malony, Mrs. Eda _ Flotte 
Ricau and Corinne Mayer, Mrs. Meyer 
J. Prince, Mrs. Clara del Marmol, Gene- 
vieve Pitot and Mary Hyams. 

A pianistic prodigy has arisen locally 
in the person of Carmen Valenzuela, who 
made her début at the New Orleans Con- 
servatory of Music in a program of 
works by Bach, Chopin, MacDowell and 
Mendelssohn. 

A concert soirée was given on April 14 
at the British consulate by E. E. Schuy- 
ten, Henry Wehrmann, Virgilio Rosado, 
Fred Foxley, Mary Bays, Eugenie Wehr- 
mann-Shaffner, Theodore Roehl, Daniel 
S. Elliott and Jessie Tharp. 

The third recital of the season of the 
Cercle Lyriaue took place on April 9, a 
notable number being a paper, “The Im- 
portance of the Amateur in a Com- 
munity,” by Cuthbert Buckner. 


All the material in MusICAL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 
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ROANOKE, VA. 


April 21.—An audience that filled the 
Academy of Music attended the recent 
concert of Geraldine Farrar and her as- 
sisting artists. Joseph Malkin, ’cellist, 
and Henry Weldon, bass-baritone. Bril- 
liant support was given at ~ Soe: by 
Claude Gotthelf. . wn. B. 


LEXINGTON, KY. 


April 21.—During the Easter vacation, 
the Glee Club of the University of Ken- 
tucky made appearances at Hopkinsville, 
Morganfield, Henderson and Owensboro. 
The Glee Club has a personnel of twenty- 
two members and is under the leadership 
of C. A. Lampert. The Transylvania 
University Glee Club of fifteen members, 
under E. W. Delcamp, appeared during 
the Easter vacation at Williamstown, 
Petersburg, Walton, Carrollton, New- 
castle and Pleasureville. The soloists 
were Mrs. E. W. Delecamp and Gladys 
Tilton. The following officers were re- 
cently elected at the MacDowell Music 


Club: President, Mrs. L. R. Dingus; 
vice-president, Mrs. Fletcher Mann; re- 
cording secretary, Mrs. B. F. Van Meter; 
corresponding secretary, Mrs. C. E. Mil- 
ler, treasurer, J. E. Marks, and auditor, 
Mrs. Farquhar. 

MARY CAMPBELL SCOTT. 





ATLANTA, GA. 


April 21.—At the final concert of the 
season of the Series Intime, John Powell, 
pianist, was presented by the Atlanta 
Music Club A large audience gathered 
to hear the artist in a program of Bee- 
thoven, Chopin, Liszt, Guion and Powell. 
At the morning meeting of the club the 


annual election of officers was held. Mrs. 
pono, Hill was reelected president; 
Mrs C. Hatcher, first vice- president ; 


Mrs. te Be McCarty, second vice- presi- 
dent; Mrs. Geo. Wight, third vice-presi- 
dent: Mrs. Herbert Matling, recording 
secretary; Hannah Franklin, corre- 
sponding secretary, and Mrs. J. E. 
Walker, treasurer. 

HELEN Knox SPAIN. 


ROANOKE, VA. 


April 21.—The first event of the 
People’s Popular Concert Course, under 
the management of Martha Parisi and 
Mary S. Evans, was heard at the Audi- 
torium on April 6, when Riccardo Mar- 
tin, tenor, gave one of the best programs 
heard here this season. It included 
operatic arias, as well as a group of 
English songs. Hobert Carlin was the 
accompanist, and his two solo groups 





were well received. G. H. BAKER. 
JACKSONVILLE, FLA. 
April 21.—The Jacksonville Music 


Teachers’ Association lately gave its 
first evening entirely devoted to works 
by Florida composers. The event brought 
out a large gathering, which listened to 
works by Lyman P. Prior, Harold F. 
Rivenburgh, Rosa Conniff, Nelson Brett, 
and Monetta Wells. The affair was 
under the management of Mrs. John 
Calvin Wells. WILLIAM MEYER. 
GULFPORT, MISS. 

April 21.—The second concert of the 
Artists’ Course at Gulfport Park College 
was given by Carolina Lazzari, con- 
tralto. The program included numbers 
by Handel, Paisiello, Sibella, Ganz, Fos- 
ter, Hageman, Schaefer, Meyerbeer, 
MacFadyen, Griffes, La Forge, Tremisot, 
Poldowski and Saint-Saéns. Mme. Laz- 
zari was accompanied by Mme. Eugenie 
Schaffner of New Orleans, substituting 
for Miss Barbot, who was ill. Alfred 
Cortot, pianist, played recently at Gulf 
Park College. Mrs. Georce P. HEWEs. 


HUNTINGTON, W. VA.—Claire E. Davis 
and Miss St. Elmo Fox of the musical 
faculty of Marshall College lately pre- 
sented the following pupils in recital: 
Bernice Davidson, Lawrence Cavendish, 
Dorothy Park, Juanita Lyons, Mary 
Dilworth, Louise Lewis, Justine White, 
Margaret Eckman, Alzada Bias, Eleanor 
Hyatt, Lois Beckett, Maxine Maxwell, 








Janet Miller, Louise Huffman, Elizabeth 


Prindle and Dorothy Hosey. 
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Florence Easton, April 20 


If the peripatetic commentator on 
things musical in this generation is to 
receive his reward in the hereafter, there 


will be frequent recitals by Fiorence 
Easton in the Elysian Fields. It may 
be difficult to imagine a critic in the 
delectable pastures, but even in Aeolian 
Hall on Friday evening of last week his 
occupation was gone. ‘the audience filled 
auditorium and platform, and remained 
to hear song after song added to the 
printed list. The bright star of the 
Metropolitan Opera brought all the re- 
finements and graces of her art to the 
concert platform, and her triumph even 
surpassed that achieved at her previous 
recital this season. 

The program opened with an Old Eng- 
lish group, exquisitely sung. Handel’s 
“Oh, Sleep! Why Dost Thou Leave 
Me?” came as a polished gem, and “Have 
You Seen But a Whyte Lillie Grow?” 
was another example of pure and de- 
lightful singing. There was more cry- 
stal song in Purcell’s “Nymphs and 
Shepherds” and also in “Come, Sweet 
Morning.” Next, there was a group of 
German lieder, of which Wolf’s “Maus- 
fallen-spriichlein” was given with de- 
licious humor. The demand for repeti- 
tion was unanimous. Brahms’ was 
represented by “Nachtigall” and “Meine 
Liebe ist griin,” and Strauss by the beau- 
tiful “Zueignung.” 

A bracket of songs by Elinor Remick 
Warren included “The Heart of a Rose,” 
“Children of the Moon,” ‘‘Golden Yester- 
days” and “The Touch of Spring.” The 
young composer was at the piano 
throughout the evening, and the demon- 
strative audience called her forward 
again and again after this group. 
“Children of the Moon” had to be re- 
peated, and there was added “Little 
Slippers of the Rain.” Miss Warren’s 
compositions are dainty expressions of 
the familiar art song type, with fluent 
melodie lines and graceful accompani- 
ments. ‘ 

Miss Easton’s last group was devoted 
to French composers. Chabrier’s quaint 
“Villanelle des petits canards’” was done 
with gay humor, in contrast to the in- 
tense note of Hiie’s “J’ai pleure en réve.” 
The audience insisted upon hearing both 
twice. There were also Debussy’s lovely 
“Beau soir” and Fourdrain’s “Car- 
naval.” In addition to the several re- 
petitions extras were conceded after the 


different groups and there were three or . 


four at the end of the program. 

Miss Warren was an unobtrusive ac- 
companist, and she was also heard in an 
effective solo group made up of Mac- 
Dowell’s “Preludium,” Tchaikovsky’s 
“Meditation” and Grieg’s “On the Moun- 
tains.” She was recalled for two encore 
numbers. 





Ferrari-Delaunois, April 20 


A cycle of five songs by Gustave Fer- 
rari to verses from “Le Livre pour Toi” 
of Marguerite Burnat-Provins was the 
feature of a recital in which the com- 
poser was aided by Raymonde Delaunois 
of the Metropolitan Opera, in Rumford 
Hall, on Friday afternoon of last week. 
Mr. Ferrari’s settings of the love poems 
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“I take great pleasure in stating 
that I consider Mme. Cahier one of 
the greatest singers of our day. Her 
voice, her deep understanding, her 
thorough musicianship are equally 
beautiful and impressive. It has al- 
ways been a great pleasure and an in- 
spiration to me to work with her! I 
hope, in fact, I don’t doubt, that her 
success in this country will be just as 
splendid as it hes always been in 


Europe.’’ 
ARTUR BODANZKY, 
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are effective, although they exhibit no 
marked individuality. They are French 
in spirit and have an agreeable lyric 
quality in parts. A dramatic note is 
firmly sounded when required, and gen- 
erally the piano accompaniment is ad- 
mirable. Always there is a commendable 
vigor in the treatment and the climaxes 
are well considered. They were finely in- 
terpreted by Mme. Delaunois last week, 
and both singer and composer, who was 
at the piano, were recalled. Mr. Ferrari 
presented a group of modern songs and 
also several “chansons populaires.” His 
method is primarily that of the “inter- 
preter,” and hedged by little considera- 
tion of vocal style. He played his own 
accompaniments and accepted the free- 
dom usually associated with the “songs 
at the piano” manner, varying his tone 
and talking at will. The result was not 
always gratifying, although sometimes 
effective. Yr. & & 


Melikoff-Katz, April 20 


Concordia de Melikoff, pianist, and 
Bella Katz, violinist, were warmly ap- 
plauded in recital at the Rumford Hall 
on Friday evening of last week. Miss 
Melikoff played with plenty of power 
and decision, but might have shown 
greater insight in her Chopin numbers. 
The “Liebestraum” of Liszt was grace- 
fully interpreted, and considerable skill 
was shown in the same composer’s Tenth 
Rhapsody. Miss Katz produced a strong, 
clear tone in cantabile playing, and 
gave a spirited performance of a Con- 
certo by Ernst, with Joseph Adler at 
the piano. Rimsky-Korsakoff’s “Chant 
Indoue” was also effective, but the vio- 
linist’s technique was not fully satis- 
factory in the bravura of Wieniawski’s 
Tarantelle. r. és. 


Mischa Mischakoff, April 21 


Mischa Mischakoff, a Russian violinist 
recently come to this country, made his 
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New York début in the Carnegie Hall 
Chamber Music Hall on Sunday evening. 
Mr. Mischakoff began his recital forty 
minutes after the scheduled time. His 
program included Handel’s Sonata in E, 
Saint-Saéns’ Concerto in B Minor and a 
group of shorter numbers. The violinist 
displayed a large though somewhat 
rough tone, and his intonation was not 
invariably accurate. He played, how- 
ever, with spirit and much of his work 
was interesting. Max Rabinowich con- 


tributed excellent accompaniments. 
J. A. H. 





Josef Fuchs, April 21 


Presenting a violinists’ program, 
Josef Fuchs gave an admirable demon- 
stration of his qualities as an artist in 
the Town Hall on Saturday afternoon. 
Mr. Fuchs’ playing was familiar to New 
York audiences a couple of years ago, 
but lately he has been active in Europe, 
studying and appearing in recital. He 
has come back to his'native country with 
his gifts finely developed, a sincere musi- 
cian moved by earnestness of purpose. 
Last week he elected to make a program 
of the Nachez transcription of the Bach 
Partita in E Minor, a Suite by Josef Suk 
which was new to his audience, Paga- 
nini’s Concerto in D and Sarasate’s In- 
troduction and Tarantelle. 

The Suk Suite contains material that 
will readily commend it to violinists. 
Along familiar lines it is well wrought, 
and it possesses moments of considerable 
charm. There are four movements: 
Quasi ballata, Appassionata, Un poco 
triste and Burleska. Mr. Fuchs gave the 
third section with appealing lyric voice 
and delivered the Burleska with well- 
marked rhythm. He developed a_ sub- 
stantial and beautiful tone in the Adagio 
of the Bach work, and the smoothness of 
his legato bow was also apparent in 
other compositions. 

There were some fine moments in the 
Paganini Concerto, more of the violin- 





New York’s Orchestral Season Ends 
with Concert by Philharmonic Forces 





Theodore Spiering Conducts Final Program—Leopold Stokow- 
ski Presents “Faust” Symphony on Tenth and Last Visit 


of Philadelphia Orchestra 
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HE orchestral season in New York 

came to an end last week, the final 
concert by a major organization being 
given on Wednesday evening, when the 
Philharmonic played under the conduc- 
torship of Theodore Spiering, formerly 
concertmaster and assistant conductor 
of that body. There was a demonstrative 
audience in Carnegie Hall. The same 
hall was filled on the previous night, 
when Leopold Stokowski came with the 
Philadelphia Orchestra for the tenth and 
last concert of the visitors’ series. 

Mr. Stokowski’s program comprised 
only two compositions: Tchaikovsky’s 
“Romeo and Juliet,” Overture-Fantasy 
(after Shakespeare), and Liszt’s “Faust 
Symphony in Three Character-Pictures” 
(after Goethe), and this musico-literary 
program provided an evening’s enter- 
tainment that was highly realized. The 
energetic and agile conductor was in the 
dramatic vein, and he gave a colorful 
reading of the dramatic Tchaikovsky 
piece, contrasting the strife and fury of 
the Montagues and Capulets with the 
tender and beautifully expressive duet of 
the tragic lovers. It was a vivid, care- 
fully detailed and well-proportioned in- 
terpretation, ending in elegiac strain 
with a soft, sustained chord melting into 
silence. The orchestra played it su- 
perbly. 

Liszt’s “Faust” Symphony is rather a 
congeries of related symphonic poems 
than a symphony in the ordinary mean- 
ing of the term, and its three sections 
depict, respectively, Faust, Gretchen and 
Mephistopheles with a free hand and 
much objectivity. This work also re- 
ceived a spirited, vigorous and finely 
molded performance, the _ orchestra 
achieving remarkable tonal beauty and 
polish throughout. In the epilogue to 
the final section. the “Chorus Mysticus” 
was sung by a large group of men from 
the Philadelphia Orchestra’s Chorus, 
seated on each side of the stage and in 
front of the orchestra and so blending 
vocal and instrumental tone as to be 
highly effective. Arthur Hackett, tenor, 


sang the solo passages with sincerity 
and power. 

This final concert of the season pro- 
vided yet another proof that the Phila- 
delphia Orchestra has made for itself a 
high place in the regard of New York 
music lovers. G. W. H. 


Philharmonic Concert 


Mr. Spiering’s program on Wednesday 
evening consisted of the Brahms First 
Symphony Strauss’ “Till Eulenspiegel” 
and the Overture and “Liebestod” from 
“Tristan und Isolde,” with Elsa Alsen, 
soprano, of the Wagnerian Opera Com- 
pany, assisting. Mr. Spiering gave a 
good accounting. He showed familiarity 
with the scores and conducted with skill. 
The Symphony sounded especially fine. 
The Strauss number was also well 
played and again gave much pleasure. 
A little less deliberation in certain pas- 
sages of the Wagner would have 
worked an improvement. Mme. Alsen, 
whose interpretation of Jsolde attracted 
much attention during the visit of the 
German singers, again brought her 
large, rich voice to the part. She sang 
with dramatic intensity. There were 
also warmth and nobility of sentiment 
in her delivery, albeit greater skill in 
phrasing would have added to its effec- 
tiveness. H. C. 


ist’s singing legato, a clear enunciati 
of the harmonics and precision in doub 
stopped passages. At the piano } 
Fuchs had a very able and musician , 
helpmate in Harry Anik, a young : 


companist of decided excellence. 
7. R 





Marie Sundelius, April 21 


Marie Sundelius, 


of the Rubinstein Club at the Waldo‘ 
Astoria on .the afternoon of April -}. 
She began her program with an alm: 


flawless delivery of Pergolesi’s “Nin: .” 


followed by an old Italian song, “Fin~ 
per mio diletto,” a Pastorale by Strav o- 
sky and two numbers by Debussy, “Vo ¢; 
des fruits’ and “Fantoches.” Mn. 
Sundelius also sang the Romanza fr: m 
Meyerbeer’s “L’Africaine,” a group »! 
songs by Lang, Troyer, Pelletier, Wa’ ts 
and MacDowell. 
soprano’s voice was adequately demvn- 


strated in this program, as was the sing- 


er’s sure command of technique. The 


upper part of her voice is full and bril- 


liant without a trace of stridency. Moni. 
Sundelius had much success with her 
audience. Wilfred Pelletier, also of the 
Metropolitan, played admirable accom 
paniments. H. C. 


Glee Club Contest, April 21 


Under the auspices of the Interco|- 
legiate Musical Corporation, which is 
sponsored by the University Glee Club 
of New York, the first Interpreparatory 
Glee Club Contest was held in the Town 
Hall on Saturday evening. The schools 
taking part included Hotchkiss, Andover, 
Lawrenceville, Poly Prep Country Day, 
Peddie, Hutington, Taft and Loomis. 
Each glee club sang a number and then 
in turn each sang the prize song, Bul- 
lard’s “The Sword of Ferrara.” The 
third part of the program, with one ex- 
ception, was composed of school songs. 
After this the University Glee Club of 
New York, Arthur D. Woodruff, conduc- 








[Continued on page 35] 
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~ ART OF FLONZALEYS WINS SAN FRANCISCO 





Ronnet Is Another Visiting 
Recitalist — Concerts 
by Local Forces 


By Charles A. Quitzow 

SsaN FRANcisco, April 21.—A large 
audience greeted the Flonzaley Quartet 
- Scottish Rite Auditorium on April 15. 
The printed program, consisting of 
Arnold Bax’s Quartet in G, Beethoven’s 
Quartet in E Minor, Op. 59, No. 2, and 
T vo Sketches for String Quartet, Op. 
15, by Eugen Goossens had to be in- 
reased by four encores before the 


auditors would depart. The tonal rich- 


ness, the well-nigh perfect balance, and 
the remarkable artistic accord of the 
performers excited much admiration. 
The event was under the management of 
Selby C. Oppenheimer. 

With officers of its supporting As- 
sociation participating, the People’s 
Symphony offered the ninth educational 
concert of the season at Scottish Rite 
Auditorium on April 12. Prefatory re- 
marks were made by Joseph D. Reeding 
of the Advisory Committee, and the 
president, Robert C. Newell, was heard 
as accompanist to Margaret Bruntsch, 
the soloist of the evening. The orchestra’s 
performance of Weber’s “Oberon” Over- 
ture had sparkle and vivacity. Schu- 
mann’s “Spring” Symphony, and three 
Hungarian Dances by Brahms rounded 
out the orchestral numbers. Miss 
Bruntsch’s warmly-colored contralto 
won her applause in Pauline’s Romance 
from the “Pique Dame” of Tchaikovsky, 
and Chausson’s “Le Tempe des Lilas,” 
the audience insisting upon an encore. 

Joseph Bonnet, organist, again pro- 
foundly impressed local music-lovers, 
both as virtuoso and artist, when he 
made his second appearance in San 
Francisco at the Civic Auditorium, April 
13. An audience of 2,000 assembled to 
hear a program of music characteristic- 
ally “organistic,” including works of 
Buxtehude, Martini, Palestrina, Bach, 
Couperin and Franck, and a group of 
original compositions by the performer. 
Charles Bulotti, tenor, was heard in 
enjoyable solos, accompanied by Uda 
Waldrop at the piano. Many San Fran- 
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ciscans were the guests of the muni- 
cipality at a second Bonnet recital given 
at the Civic Auditorium on April 15. 
Bohemia and Russia were represented 
respectively by Novak’s Piano Quintet 
in A Minor, and Gretchaninoff’s Piano 
Trio in C Minor, both performed for the 
first time in San Francisco, at a concert 
given by the Museum Ensemble in the 
Fine Arts Palace on April 13. Alexander 
Saslavsky, Ada Clement, Rodion Mendel- 
evitch, Emil Hahl, and Otto King were 
the participants. Mr. Saslavsky played 


’ 


Tchaikovsky’s “Sérénade Mélancolique’ 
as a solo. 

Phileas Goulet was heard in a group 
of French songs before the Pacific 
Musical Society at the Fairmont Hotel 
on April 12 with Mrs. Arthur Duclos 
at the piano. A second group included 
“Fate” by Mary Carr Moore, resident 
composer. Margaret Jarman Cheese- 
man, accompanied by Louise Lofgren, 
gave songs by Tchaikovsky, Gretchani- 
noff and Poldowski, and an aria by Cilea. 
Piano solos by Lois Adler included Mac- 
Dowell’s “Marionettes,” “Gold Fish” by 





DETROIT CHORISTERS 
IN NOTABLE CONCERT 


Wells Is Soloist with Orpheus 
Club—Dohnanyi Leads 
Symphony Forces 


By Mabel McD. Furney 





DETROIT, April 21.—Every seat in Or- 
chestra Hall was occupied for the spring 
concert given by the Orpheus Cluo on 
Tuesday evening, April 17. It was a 
gala event, for this club is one of the 
most popular units in Detroit’s musical 
life and John Barnes Wells, tenor, who 
was the soloist, has always been highly 
popular here. The program was a no- 
table one, as are all that Charles Fred- 
eric Morse arranges for the club, and it 
was performed with rare artistry. The 
organization has never surpassed its 
achievement in presenting Bach’s “Come 
Thou, Oh, Come!” and the applause was 
so insistent that the work was repeated. 
The popular feature of the evening was 
the “Song of the Volga Boatman,” in 
which the crescendos and diminuendos 
were accomplished with the utmost 
smoothness. A group of Old English 
songs proved delightful and Edward 
Elgar’s five songs from the Greek An- 
thology again scored a success. Mr. 
Morse chose a group of sea songs for 
the close of the program and these were 
done with a rousing spirit. 

Mr. Wells sang an unusually attrac- 
tive group of French songs with fine 
discrimination. A miscellaneous group 
in English included two of his own 
humorous songs, “Two Little Magpies” 
and “Thumb Marks.” Mr. Wells’ per- 
fect diction made these numbers highly 
entertaining and he was compelled to 
add many more. Harriet Ingersoll sup- 
plied excellent accompaniments for the 
club and Mr. Morse accompanied Mr. 
Wells in polished style. 

Detroiters were afforded an _ oppor- 
tunity on Thursday evening, April 12, 
of Erno Dohnanyi in the dual rdéle of 
pianist and conductor with our own Sym- 
phony. Mr. Dohnanyi led the orchestra 
through the Mozart Overture to the 
“Marriage of Figaro,’ the Liszt “Les 
Préludes” and the “Unfinished” Sym- 
phony of Schubert, and his effects were 
impressive but in no wise spectacular. 
He played his own Piano Concerto, Op. 
5, and rose to brilliant heights in this 
performance. His tone was of an in- 
gratiating quality and his technical feats 
were accomplished with apparent ease. 
Mr. Dohnanyi made an excellent impres- 
sion here and will be cordially welcomed 
again. Victor Kolar conducted the or- 
chestra in the accompaniments for Mr. 
Dohnanyi. This concert was under the 
auspices of the J. L. Hudson Company. 


SIOUX CITY, IOWA 


April 21.—The Morningside Sym- 
phony, conducted by George E. Hubbard, 
gave on April 14, at the High School 
Auditorium, the first of the four Wool- 
worth series of concerts, for which the 
prices of admission are: Adults, ten 
cents; children, five cents. The program 
comprised the Andante from Haydn’s 
“Surprise” Symphony, Luigini’s “Ballet 
Egyptien,” two dances from Tchaikov- 
sky’s “Nutcracker” Suite, Herbert’s 
“March of the Toys” and Elgar’s “Pomp 
and Circumstance” March. The Mona- 
han Post Band of the American Legion 
will have charge of twenty-five band 
concerts to be given in Sioux City parks 





—————— 


'GIULIO CRIMI 


Debussy, and Dohnanyi’s C Major 
Rhapsody. 
this summer, beginning on May 27. 


Lyla Hamm of karly, Iowa, who is a 
student at the Drake University Con- 
servatory, has accepted the post of music 
supervisor in the Adel Schools, which 
was offered to her by the superintendent 
when he heard her sing over the radio. 
GEORGE SMEDAL. 





The Millers to Hold Summer Classes 
Again at Lake George 


Nevada Van der Veer, contralto, and 
Reed Miller, tenor, will begin their third 
season of summer classes at their place 
at Bolton Landing, Lake George, on 
July 1, continuing to Sept. 1. Inasmuch 
as their schedule for this season calls 
for more time to be spent in recreation, 
the quota of students will be limited. 





The American musical colony in Paris 
has bought every seat for Roderick 


White’s first violin recital in that city, 
according to a recent cable just received 
by Mr. White’s manager, M. H. Hanson. 
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Musical Forces of City Share Ambitious 
Programs—New Members for 
City Music Commission 
WILMINGTON, DEL., April 21.—Music 
Week ended brilliantly tonight with an 
announcement by Mayor Harvey that he 
had appointed Mrs. Pierre S. duPont and 


Mrs. Eugene duPont members of the 
Municipal Music Commission. Both 
women have accepted the posts. 

The outstanding events of Music 


Week were as follows: Production of the 
opera “Patience” by the Westminster 
Choral Club, under John A. Thoms, Jr.; 
an organ recital by Robert C. Hemke at 
“Longwood”; presentation for the first 
time of the new Wilmington City Song by 
Trinity Church Choir, led by T. Leslie 
Carpenter the song’s composer, and ac- 
companied by Margery Hamilton Hill, 
pianist; concert and ball by the Musi- 
cians’ Union; a Music Commission 
luncheon, addressed by Robert Lawrence, 
community organizer, of Washington; 
three piano recitals by Herma Menth; 
organ recital and cantata at St. John’s 
Church, led by Charles Henry Day; con- 
cert by Alberto Salvi, harpist; concerts 
by the Philharmonic Band under J. Norris 
Robinson, and Masonic Band under 
Charles M. Banks; demonstrations by 
school pupils under direction of Ruth E. 
Storms, supervisor of music, and produc- 
tion of “The Glorious Girl” by the 
Catholic Daughters of America. 
THOMAS HILL. 


WILLIAM C. CARL, Director 
A Thorough Education for the Organist 
17 EAST 11TH ST., N. Y. 





“Used a tenor voice of extraordinarily fine quality with skill and dis- 
cretion.”’—Boston Globe. 
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ROM France comes an 
unusually interesting 
collection of music, com- 
prising classic and 
modern works that will 
appeal to all progres- 
sives, whether they be pianists, sing- 
ers, violinists, ’cellists or ensemble 
players. Some Hebrew melodies take 
their place among the folksong collec- 
tions in a new edition by Constance 
and Henry Gideon. Further items in 
the week’s output of new music in- 
clude excerpts from an American 
opera by William J. McCoy, native and 
foreign piano works, and some miscel- 
laneous compositions that are worthy 
of attention. 








* * >’ 


An Unusually For the last two years 


Interesting “La Musique de Cham- 
Collection of bre,” a, half-yearly re- 
Old and New view of old and new 
Music music, has been issued 

(Paris: Maurice Se- 
nart; New York: Fine Arts Importing 


Corporation) to subscribers with the 
idea of furnishing a representative col- 
lection of notable works by composers 
of the past and present. The collection 
is divided into five parts: (1) Music for 
the Piano, (2) Piano and Voice, (3) 
Piano and Violin, (4) Piano and ’Cello, 
and (5) Ensemble Music, Trios, Quar- 
tets, Quintets and the like. Each piece 
of music is printed separately and the 
sets are wrapped in cardboard covers, 
with a table of contents, forming a valu- 
able series for the musician’s library. 
Seventy-five per cent of the music consists 
of unpublished works by modern com- 
posers and twenty-five per cent is old 
music, selected from unknown master- 
pieces, copied from manuscripts or from 
original editions. 

As this pretentious review is put out 
by a Paris publisher, it is natural that 
most of the modern compositions are by 
French composers. Excellent judgment 
has been shown in their selection, how- 
ever, and there has been no apparent 
desire to use this means of unloading a 
lot of unsalable stuff. Rather there is 
evident a sincere effort to place in the 
collection pieces that should stimulate 
interest in the work of the modern men 
and, at the same time, keep the subscrib- 
ers informed as to what is being written. 
In the latest edition of this work avail- 
able to American musicians and music- 
lovers there are some 1100 pages of 
music in the five divisions. A glance at 
the names of the composers represented 
will be sufficient indication of the quality 
of the music. In the section devoted to 
piano music there are, of the moderns, 
Albert Wolff, Malipiero, de Manziarly, 
de Seroux, Dieudonné, Copeland and 
Piriou; the older masters are P. E. Bach, 
Krebs and Miithel. Modern songs are 
represented by Matsuyama, a Japanese 
composer; Cras, Petridis, a composer of 
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tive unpublished anthem submit- 
ted. 
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Greece; Le Guillard, Sauvrezis, Moul- 
aert and Bertrand, and there are six 
lieder by Mozart. For violin there are 
works by Dupuis, Orban—a sonata by 
each—and a concerto by Aubert. For 
‘cello, sonatas by Boulnois and Flamert, 
and of the classics, a sonata by Marcello 
and two chorales by Bach. The section 
devoted to ensemble music consists ot 
trios by Boulnois and Homberg, a quar- 
tet for two violins, viola and piano by 
Migot and Milhaud’s Fifth Quartet. The 
classics are represented by Astorga, Le 
Clair and Vivaldi d’Indy. 
*K * * 


Constance and Henry 
Gideon have done a 
commendable work in 
collecting, editing, 
translating and providing accompani- 
ments for two volumes of Jewish folk- 
songs bearing the title, “From the Cradle 
to the Chuppe” (Arthur P. Schmidt 
Co.). The collection is divided into four 
sections bearing the sub-headings “Child- 
hood,” “Love,” “Meditation” and “Festi- 
vals and Weddings.” The Yiddish text 
is included and the translations, by Con- 
stance Gideon, afford the lovers of folk- 
songs who are unacquainted with the 
original tongue an_ opportunity of 
studying and appreciating this unique 
This type of music always 
casts an interesting sidelight on the 
character and characteristics of a peo- 
ple, and these fifteen songs are no excep- 
tion to the rule. Herein are displayed 
sensitiveness, age-long suffering and sor- 
row, not untouched by a naive humor, 
and abounding faith in Israel and the 
God of Israel. These songs are a wel- 
come addition to the increasing literature 
of folk-music at the disposal of the musi- 
cian, and Mr. and Mrs. Gideon have 
done their work in a painstaking manner 
and in a spirit of devotion. 

* ok * 


Two Songs William J. McCoy is a 
from an composer who enjoys 
American Opera considerable re puta- 

tion, particularly in 
California, where he has,frequently been 
identified with the novel’ celebrations of 
the Bohemian Club of San Francisco. 
Two songs from his opera, “Egypt,” 
have recently been issued (G. Schirmer) 
and afford a slight opportunity of judg- 
ing the quality of Mr. McCoy’s work. 
It is obviously unfair, however, to esti- 
mate the value of an opera by only two 
excerpts from it such as these. That the 
composer of “Egypt” is a serious and 
sincere musician is apparent; that he is 
an unusually gifted or inspired one is not 
made evident by these numbers, entitled 
“Bacchus” and “Cleopatra’s Prayer.” 
He has a tiresome habit of suddenly 
changing key for no apparent reason, 
and there is a lack of well-roundedness 
that might not be so noticeable in a per- 
formance of the whole work. Yet there 
is some good, solid music, written in a 
musicianly manner, and not a little color 
that the orchestra and proper settings 
would enhance. One has a desire to see 
more of Mr. McCoy’s score before pass- 
ing final judgment. 


Jewish Life 
Reflected in 
Folk-Songs 


* * * 


Two “Novelettes” and 
a volume of ten “Baga- 
telles” by Alexandre 
Tcherepnine (Paris: 
Heugel et Cie.) contain 
some experiments of varying degrees of 
merit by one of the modernists. These 
compositions seem to indicate that Mr. 
Tcherepnine is possessed of a certain 
qualitv of optimism and light-hearted- 
ness that is at times diverting and enter- 
taining. His originality is in the domain 
of brief rhythmic figures and he has a 
liking for passages in seconds that at 


Piano Com- 
positions by 
Alexandre 


Tcherepnine 


times are colorful and striking. He is 
at his best, in these numbers at least, in 
moments of lightness, grace and delicacy. 
The “Bagatelles” contain much fascinat- 
ing music of this kind. They are brief 
little tone-pictures, mostly in happy 
mood, and the demands they make on the 
player are not greater than their merit 


warrants. They are well worth investi- 
gation. The Novelettes are less satis- 
fying. 


ok * * 


Lee S. Roberts has 
written two very good 
studies for piano in his 
“Impressions of Lake 
Michigan (G. Schirmer). The first, ‘“Be- 
fore the Gale,” is patterned after 
Cramer’s Etude in D Minor, No. 18, of 
the “Eighty-four,” and demands abouc 
an equal amount of finger dexterity. 
The theme is carried throughout in the 
left hand in octaves. The second of 
these Concert Etudes is based on the 
arpeggio with a melody as an inner 
voice. The left-hand accompaniment is 
in broken arpegeios and is a good 
stretchmg exercise. They are short and 


Lee S. Roberts’ 
“Impressions of 


Lake Michigan” 


effective. 
* * * 
A “‘New” To call anything writ- 
Concerto for ten by a contemporary 
"Cello by of Bach and Handel 
Porpora “new” might be con- 
sidered an exaggera- 


tion, but Herbert Withers’ edition with 
piano arrangement of a Concerto for 
’Cello by Niccold Porpora (G. Schirmer) 
is something of a novelty. Mr. Withers 
found the original manuscript in the 
British Museum, bearing the title “Con- 
certo per Violoncello del Sig. Niccolo 
Porpora,” and in its old form it consists 
of a solo ’cello part accompanied by first 
and second violins, violetta, bass and 
harpsichord, with a figured bass. He 
has transcribed the work for the solo 
instrument and piano with excellent re- 
sults. Of course it is not a concerto in 
the modern acceptation of the word, but 
rather a suite in four movements. ’Cell- 
ists will find rich fare in these pages by 
the old singing-teacher- -composer 

From the same press there is a . “Lull- 
aby” for ’cello by Alexander MacFad- 
yen: a little melody of twenty-five bars, 
full of grace and simplicity, and quite 
unpretentious. 

* 5 
James A. Bland’s song. 
“Carry Me Back to Old 
Virginny,” has been 
such a pronounced suc- 
cess that it has been arranged for nearly 
every kind of vocal and instrumental 
combination that could use it, and its 
popularity continues undiminished. Kari 
Rissland, who made the violin arrange- 
ment, has now done it for ’cello (Oliver 
Ditson). It is a delightful little melody 
that loses nothing of its effectiveness in 
this transcription. 

A transcription by Antonio Gerardi ot 
the “Camellia” Gavotte by Agide Jacchia 
will be of interest to violinists. It has 
piquaney and charm, and Mr. Gerardi 
has done his part of the work well. 
There should be a place for this number. 


A Transcription 
for Violin and 


One for ‘Cello 


* * * 
Two Works for A Postlude and a 
Organ Based on “Meditation,” based 
Hymn Tunes respectively on the 


well-known hymn tunes 

> “Ten Thousand Times Ten Thousand” 

and “Rock of Ages,” have been done by 
George A. Burdett (Arthur P. Schmidt 
Co.). He has limited. his style of tran- 
scription to the demands of the church 
organist, inasmuch as both pieces have 
a religious flavor in their handling that 
makes them not only appropriate as part 
of the service program but very agree- 


able and interesting music. Mr. Burde 
has imagination and musicianship a: 
he has used both to good advantage. 


* * * 
A Reverie and Harold K. Mark 
a Cantilena “Twilight Reverie” a: 
for the Organ “Cantilena” (Philad: 


phia: The Heidelbe) 
Press) are organ numbers of a light a: 
tuneful nature, somewhat in the style « 
salon music for piano. Their chief me 
is their melodic interest. In both i: 
stances there is a melody on the swe 
accompanied on the choir, with a midd! 
section leading back into the main them: 
They are pretty little morsels that cou! 
be made effective with good registratio: 


aK oK o 
Two Songs From New Zealan: 
from the hail two. attracti, 
Antipodes little songs, “Th 
Maori Flute” and “Th: 
Mere” (New Zealand: D. M. Walsh) 


The composer, Marcelle D’Oreen, pos 
sesses two valuable assets of the success- 
ful song writer, namely: a nice flow of 
melody and an intelligent appreciation 
of the text. The first of these numbers 
is a plaintive, appealing song that echoes 
the notes of the Maori flute and sings of 
vanished voices and vanished days. 
There is a sturdier spirit in “The Mere,” 
both in words and music, and it has a 
stirring refrain, brief and well pointed. 
The composer would do well to strike ou' 
more freely in the accompaniments 
Johannes C. Anderson has supplied in 
teresting words for both songs. 
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was heard in three numbers, and 
. combined clubs closed the program 
the old Dutch “Prayer of Thanxs- 
2” and the “Star-Spangled Banner.” 


The trophy, a handsome silver cup, was 


aw 
tov 
ol 


col 


{ ert 


mt 

the 
pri 
No 


sila 


au 
Fri 


Su 


ded to the Taft School of Water- 
Conn., with Andover a close sec- 
The cup must be won for three 
cutive seasons to become the prop- 
of aclub. The singing was for the 
part very good indeed and that of 
winning club quite worthy of the 
. The judges were Dr. T. Tertius 
bie, Dr. Walter Henry Hall and Mar- 
Bartholomew. J. A. H. 


Frieda Hempel, April 22 


\n audience which filled the great 
jitorilum of the Hippodrome heard 
eda Hempel and assisting artists on 
ijay evening. Once again the Jenny 


Lind program, which she has made fa- 


mil 
not 
far 
sen 


gra 


iar in many centers, occupied the 
ed coloratura soprano, and it was 
e manifestly to the liking of her as: 
ibled admirers. Mme. Hempel fitted 
cefully into the picture of the ’fifties, 


when Jenny Lind made her triumphant 


ent 
in 


ry into America. A charming figure 
white satin and crinoline, with fair 


ringlets bobbing in the approved style, 


i 
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she imitated the little graces and affecta- 
tions of yesterday, and her aids, Coen- 
raad V. Bos, pianist, and Louis P. Fritze 
and John Fabrizio, flautists, also adopted 
the mannerisms and costumes of the 
period. There were one or two anachro- 
nisms among the extras, but they were 
popular numbers rather than concessions 
to those who felt the limitations imposed 
by the form of the concert. It was all 
very delightful, however, and the singer 
brought her best voice and clearest tones 
to ornate opera excerpts, as well as the 
simple melodies of grandma’s days. 
Fittingly enough, Mme. Hempel’s pro- 
gram began with the “Casta Diva” aria 
from “Norma,” the first number sung 
by Jenny Lind in America. One could 
searcely achieve the atmosphere of 
Castle Garden with a Sunday night audi- 
ence in the terribly spacious Hippodrome, 
but it was an effective and artistic evo- 
cation of the spirit of the music. Later 
there was a proud delivery of the “Greet- 
ing to America,” the song with which 
Julius Benedict won the Barnum prize, 
and there were other numbers which 
Jenny Lind made her own, Taubert’s 
“Bird Song” and the “Echo Song.” Some 
of the best singing of an evening of 
beautiful singing was accomplished in 
Mendelssohn’s “On Wings of Song.” 
Meyerbeer’s “Etoile du Nord” aria was 
given with the aid of the two flautists. 


WINSTON-SALEM, NORTH 
Civie Summer Master 


Other numbers were Schubert’s “Ave 
Maria” and “Die Forelle,” Schumann’s 
“Nussbaum” and that familiar air from 
Bishop’s “Clari, or the Maid of Milan,” 
known as “Home, Sweet Home.” The 
encores included “The Last Kose of Sum- 
mer,” the Old English “I’d Be a Butter- 
fly,” “Dixie,” “Suwanee River,” “The 
Waters of Minnetonka” by Lieurance 
and the “Blue Danube.” 

Mr. Bos played some Chopin pieces 
and brought his customary art to his 
work as accompanist. Mr. Fritze was 
heard in flute solos as well as obbligatos. 


rr G. &. 
Paderewski, April 22 


Back from his record-breaking trans- 
continental tour, Mr. Paderewski gave 
his final New York recital of the season 
on Sunday afternoon last, playing a pro- 
gram made up wholly of music by Cho- 
pin. If Chopin be the foremost “poet 
of the piano” (and who today would 
gainsay the fact?), Paderewski is Cho- 
pin’s greatest, because most poetic, in- 
terpreter; and those persons who were 
fortunate enough to get inside Carnegie 
Hall, which was jammed to the doors, 
while hundreds were turned away, were 
regaled and transported by the superb 
and supreme art of the master pianist. 
He was in lofty and heroic mood, and he 
gave of his best with unstinted gener- 
osity. 


[Continued on page 37] 
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HENNEBERG LEADS 
MENDELSSOHN WORK 


Young Men’s Symphony 
Marks Twenty-First Season 
with Interesting Concert 


The Young Men’s Symphony, which 
for many years has furnished an admir- 
able training-ground for orchestral 
players in New York, further proved its 
artistic value in the concert given under 
Paul Henneberg’s leadership at Aeolian 
Hall on Sunday afternoon. This orches- 
tra, founded twenty-one years ago by the 
late A. L. Seligman, was for some years 
conducted by Arnold Volpe; he was suc- 
ceeded in 1919 by Ernest Bloch, and when 
Mr. Bloch resigned, the baton was taken 
up by Mr. Henneberg, who has main- 
tained fully the high standards of the 
organization. At this concert he showed 
the qualities of strength and animation 
which have enabled him to continue the 
success of this earnest young body of 
musicians. 


Mendelssohn’s “Italian” Symphony 
occupied the chief place in the program, 
and was performed with spirit and 


authority. The vivacity and fire of the 
first movement, with its jubilant inter- 
changes for the woodwind instruments. 
were admirably expressed; the ensemble 
for strings with which the Andante con 
moto opens was notable for decision and 
clear tone, and though the delicate third 
movement was rather heavily handled 
at times, it proceeded for the most part. 


with exceeding charm. In the tumult 
of the finale the balance was not always 
true; the bass effects were sometimes 


too emphatic, and there was a deflection 
from pitch here and there, but altogether 
the orchestra played with fine effect; 
the nuances were artistic, and the leads 
were taken up with electrical precision. 

The youthful players further mani- 
fested their skill in the fidelity with 
which they developed the atmosphere of 
Borodine’s “On the Steppes.” The 
“Magic Flute’ and “Rienzi” overtures 
were also included in a program which 
aroused great enthusiasm. Mr Henne- 
berg was repeatedly recalled, and at the 
end of the concert the orchestra had to 
respond with the conductor to the con- 
tinued applause. 

Phradie Wells, soprano, sang with 
convincing sincerity Elizabeth’s “Greet- 
ing to the Hall of Song,” and was also 
successful in a group of ballads. Her 
voice, which is of attractive quality, was 
used with power and discrimination, and 
her articulation was particularly clear. 


rsa. Be 


’Cello Virtuoso Invited to Teach in This 
Country Next Season 

Hugo Becker, ’cellist, who toured this 
country some twenty years ago, has been 
invited to remove his headquarters from 
Berlin to New York, according to a re- 
cent announcement. Mr. Becker, who is 
recognized as one of the foremost ex- 
ponents of his instrument, retired from 
the concert stage ten years ago in order 
to devote his entire time to teaching, 
and for a number of years has been 
professor of ’cello playing at the Berlin 
Conservatory of Music. Last year he 
refused the offer to become head of the 
institution, preferring to devote himself 
to teaching. He is also known as the 
composer of manv works. 

Mr. Becker is a pupil of his father, 
Jean Becker, who was one of the great- 
est masters of the ’cello and founder of 
the famous Florentine Quartet. He has 
a summer home at Ober-Bozen. 


Artists Heard in Halifax Festival 

Included among the artists who were 
heard at the Halifax, N. S., Musical Fes- 
tival, held on April 9, 10 and 11, were 
Nevada Van der Veer, contralto; Rich- 
ard Crooks, tenor, and Frank Cuthbert, 
bass-baritone. Mme. Van der Veer was 
warmly welcomed in a solo group and in 
the performance of “Samson and De. 
lilah” given in concert form. Mr. Crooks 
was heard as soloist on the three days 
of the festival, appearing in the miscel- 
laneous concert program, the Verdi 
“Requiem” and “Samson and Delilah” 
performances. Mr. Cuthbert worthily 
upheld his part of the program. 
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TeEx.— Piano pupils of 
Ethel Penman appeared in a recent re- 
cital. 


BEAUMONT, 


* * * 


HARTFORD, CONN.—R. Augustus Law- 
son, pianist, successfully appeared in re- 
cital on the evening of April 10 at Unity 
Hall. 

* * + 

Oi. Ciry, PA.—Under the direction of 
Mrs. Howard Wood, the Schubert Club 
gave a concert recently in the Carnegie 
Library. 

* ok 

SAN BERNARDINO, CAL.—Melba French 
Barr, soprano, and Morris Stoloff, vio- 
linist, gave a joint recital recently for 
the Woman’s Club. Lorna Gregg was 
accompanist. 

* * BS 

TIFFIN, OHI0.—The Men’s Glee Club 
of Heidelberg University, Oswald Blake, 
conductor, assisted by Harry Robert 
Behrens, violinist; Margaret Crawford, 
pianist, and Harriet H. Kinzel, reader, 
is now touring the State of Ohio. 


* * * 


BROCKTON, MAss.—Elva R. Boyden, 
contralto, and Beatrice Griffen, violinist, 
were heard recently in a concert at the 
High School Assembly Hall. Alice EIl- 
dridge was accompanist for Miss Boyden 
and Viola Silver for Miss Griffen. 


* * * 


YorK, PaA.—Harold Jackson Bartz has 
resigned as organist and choirmaster of 
the First Presbyterian Church to accept 
a similar position in the First Presby- 
terian Church in Youngstown, Ohio. Mr. 
Bartz will be succeeded by J. Frank Fry- 
singer. 

oh * ok 

St. PAUL, MINN.—An organ and piane 

concerto recital was given recently by 
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students of the College of St. Catherine, 
assisted by members of the Minneapo- 
lis Symphony conducted by Engelbert 
Roentgen. Those taking part were 
Rosetta Rapelje, organist, and Helen 
Wittman, Mercedes Flynn, Agnes Hamm 
and Marcella Cloutier, pianists. 
* * ok 


CLAY CENTER, KAN.—Haydn’s “The 
Creation” was given recently by the 
choir of the First Methodist Episcopal 
Church, H. W. Steininger, conductor. 
The soloists were Edna Ellis, soprano; 
Otis I. Gruber, tenor, and Ira Pratt, 
bass. Heloise Wilson was at the organ. 

* * a 

KANSAS City, Mo.—Arthur Pryor, 
pianist and composer, of the music 
department of the Kansas University, 
was guest artist of the Kansas City 
Musical Club at a recent open meeting 
and played the second piano part in the 
first movement of Saint-Saéns’ G Minor 
Concerto for his pupil, Mayme Oppen- 
stein. 

* ” * 

YOUNGSTOWN, OHIO.— Under Mrs. 
George T. Madtes, the annual concert of 
the Student Department of the Monday 
Musical Club was given recently. The 
Alberto Reardon String Quartet and 
pupils of the Bett School of Dancing took 
part. Accompanists were Agnes Mac- 
Donald Allen, Paul Curran, Freda Rica 
Johnson, Mrs. L. Gerenday and Lillian 
Butcher. 

* * * 

McCONNELSVILLE, OHIO.—Under the 
conductorship of Omar Wilson, the Mus- 
kingum Choral Club was heard in an 
Easter concert on the evening of April 
8. Dubois’ “The Seven Last Words” was 
the choral work presented. The soloists 
were Marthalynn Trippeer, soprano; 
Roger De Buzon, baritone, and Ralph 


Warren Soule, tenor. Mrs. Justus Al- 
derman was the accompanist. 
. a 3 

Quincy, ILL.—Pupils of St. Mary’s 
Academy were heard recently in recital. 
Those taking part were Helen Churchill, 
Aurelia Hazelback, Marjorie Phillips, 
Helen O’Neill, Mary Louise Rupp, Mar- 
jory Pallardy, Audra Chambers, Cathe- 
rine Garrity, Marcella Heintz, Agnes 
Skinner, Florence Urban and Catherine 
Stratton. The Choral Club, the Harp 
Ensemble and the String Orchestra also 
took part. 

* od * 

REDLANDS, CAL.— Piano pupils of 
Grace Eaton, including Ruth Hinckley, 
Jack Cranmer, Paul Behee, Glenn Gund- 
lach, Margaret Gallagher, Guy Bartlett, 
George Hesser, Laten Thornquest, Mil- 
dred Barker, Dorothy Lockwood, Henton 
Brenan, Mary Sandor, Mary Rogers, 
Dorothy Simpson, Ruth Reilly and Gret- 
chen Weismore, were heard in recital 
recently at the Congregational Church. 


* * * 


LEXINGTON, Mo.—The faculty of the 
music department of Wentworth Mili- 
tary Academy recently gave a concert in 
the gymnasium. Those heard included 
Mrs. Pauline Richardson, soprano, 
Gladys Blakely, violinist, and Mrs. San- 
ford Sellers, Jr., pianist. Mrs. Richard- 
son and Mrs. Sellers were also heard in 
a radio concert in Kansas City, and Mrs. 
Sellers played two of her own composi- 
tions on the Missouri Composers’ Pro- 
gram at the state meeting of the Mis- 
souri Federation of Music Clubs. 

* ok * 


WIcHITA, KAN.—Special Easter music 
was given in the various churches here 
under Lester Weatherwax, Clovis B. 
Johnson, H. F. Williamson and Mrs. 
Bruce Griffith. Organists were Donald 
Williams, Margaret Ansbro and Mrs. 
Carl Hines, and soloists, Mrs. Grace 
Munn Kirkwood, Mrs. P. B. Youle, Dr. 
Murray Kirkwood, Mrs. John Healy, 
Mrs. M. J. Higgins. Mrs. M. Higgins, 
Mrs. J. Kopp, John Cleary, John Cleary, 
Jr., Joe Hess, Rita Jenkins, John Cline, 
Lennis Wichman and Charles Dorsey. 

*, * * 

WicHITA, KAN.—The following pupils 

of Grace Bachtenkircher appeared in a 


piano recital recently at the Y. M. C. \ 
Mildred Hadler, Ruth Ferris, A 
Davis, Virginia Colin, Genevieve Sa 
Louise Sutter, Mildred Cairnes, ) ;;, 
and Ruth Pennypacker, Rosalie ); 
Mary Jean Moore, Helen Martin, E ;,. 
beth Van _ Benphuysen, Helen §. ,; 
Lucile Fredericks, Rotha Shepherd, | .,. 
nice Scott, Catherine Davis, Char! ;;, 
Smith, Mary and Paul Kline and \ ,), 
Fowler. The program of the Satu) ja, 
Afternoon Musical Club, under the 4). 
rection of Mrs. Lester A. Heckard, 
tured Mrs. Carl Johnson, soprano; 
Rollen Wilber, violinist, and Roy Ca 4». 
bell, tenor. 


nn & 


* * * 


KANSAS CiTy, Mo.—Edoardo Sa e,-. 
dote, member of the Kansas City ( 5p. 
servatory faculty, presented Eup ne 
Christy, H. Dean Fitzer, Glenn Stebb ns. 
Reid Hillyard, Mrs. Archie Austin, \(rs. 
Lewis Brittain, Mrs. Wheeler God: rey 
and Wheeler Godfrey in the first, t) irq 
and fourth acts of “Bohéme” at the ( on- 
servatory recently. Mr. Sacerdote played 
the piano accompaniments. Muss¢tte 
Hallier of the dancing department of the 
Homer Institute of Fine Arts presente; 
her pupils in a program of ballet danc- 
ing which attracted a large audience ty) 
Ivanhoe Auditorium. Pupils of Mrs. 
Carl Busch, pianist, and Jennie Schu\t. 


vocal teacher, were heard lately in a re. | 


cital at All Souls’ Church. 


* * * 


ALBANY, N. Y.—The recent program of 
the Monday Musical Club at the Histori- 
cal Society building took the form of a 
two-piano recital. Mrs. Herbert E. Rob- 
inson and Henrietta Knapp and Mrs. 
Guy R. Smith and Mrs. George D. E! wel! 
took part. Mrs. John J. Carey, con- 
tralto, assisted with a group of songs, 
accompanied by Mrs. Elwell. The musi- 
cal clubs of Union College gave a concert 
in the Ten Eyck Hotel ballroom recently. 
The program comprised a number of 
college songs by the Glee Club and quar- 
tets by the Instrumental Club. A violin 
solo was contributed by John Burnham 
and a tenor solo by David McK. Brock- 
way. Catherine Stenger, pupil of Flor- 
ence Jubb, head of the music department 
of St. Agnes’ School, latelv gave a piano 
recital in Chancellor’s Hall. 
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Residence: 319 W. 95th St. River. 10021 





























TEACHER OF PIANO 
Technique—Interpretation—Theory 
007-608 Carnegie Hall, New York 


Francis Rogers 
CONCERT BARITONE 

Teacher of S 
Studio, 144 East 62d St.. 


Henrietta Speke-Seeley 
TEACHER OF SINGING 
Studio: Met: litan Opera House, New York 
Residence: 2184 Bathgate Ave., New York 


Charles Gilbert Spross 
Conthlap—-Asawunpesyins 
ng—Accompan 
115 East 34th Street P 
Telephone: Murray Hill 9827 
Tues. and Fri. (other days by appointment) 


William Stickles 
Teacher of Singin 
Studio: Carnegie Hall 1013 
Res. "Phone Wadsworth 9722 


Charles Tamme 
VOCAL TEACHER AND COACH 
264 West 93d St., New York 
Schuyler 0675 
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H. Whitney Tew 
“The Greatest Development ef the 
Century” 
241 W. 72nd St. Col. 2983 
Carl Venth 


DEAN OF FINE ARTS 
Texas Woman's College, Ft. Worth, Tex. 


Crystal Waters 


SINGER OF SONGS 
Teacher of Singin 

Studio: 9 West 47th St., ™ York 
Phone Bryant 8321! _ 


Dorsey Whittington 
American Pianist 
Studio: 13 West 82nd St., New York 
Schuyler 3955 a 


Grand Opera Baritore 
Nikola Zan (Prague Opera) 
ey of the Lamperti method. 
Studio: 168 West 58th St., New York 
Telephone Circle 3900 7 
Zerfii 


Teacher of Singing 


Voice Production without Interfere=** 
Studio: 309 West 78th Street. NEW YO!* 
Phone—Endicott 2779 _ 


M Director Zuro Gr=*4 
Josiah Zuro Opera Ce. 
Coaching and Teaching 
Studio: Rivoli Theatre, 744 Seventh A’ ‘y 
New Yerk City Phone Circle | 
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Mr. Mardones and Adamo Didur. Mr. 
Papi conducted. 

The performance of “Lohengrin,” on 
Friday evening, marked the return of 
Delia Reinhardt after a long and serious 
siege of illness. This was her second 
performance at the Metropolitan. She 
was a comely Elsa, but her singing, 
while at times beautifully finished and 
appealing, lacked full freedom and was 
of a generally uneven quality. Orville 
Harrold enacted the title part; Michael 
Bohnen was King Henry, a right digni- 
fied and smooth-voiced monarch; Julia 


Claussen was the Ortrud; Clarence 
Whitehill, the Telramund, and Mr. 
Schiitzendorf, the Herald. Artur Bo- 


danzky was in command. 

“L’ Africana” was given for the fourth 
time on Saturday afternoon with the 
cast which made the revival of the Mey- 
erbeer work a notable event of the sea- 
son. Beniamino Gigli found his admir- 
ers ready to mark the leave-taking with 
suitable enthusiasm, and Miss Ponselle 
and Mr. Danise were also farewelled 
demonstratively. Each of the trio of 
principals sang beautifully, and the per- 
formance, under Giuseppe Bamboschek, 
went with a fine swing. 

For the last of the Saturday evening 
popular series “Aida” was chosen, and 
Frances Peralta and Jeanne Gordon 
were in their familiar réles. Morgan 
Kingston made an excellent Radames, 
and the cast also included Laura Robert- 
son, Renato Zanelli and Mr. Mardones. 
Mr. Moranzoni conducted. K. K. 


The Sunday Concert 


Twenty artists of the company were 
on the program of the final Sunday night 
concert and an assisting artist in the 
person of Anton George Bilotti, pianist. 
Of the singers listed, two, Mme. Sun- 
delius and William Gustafson failed to 
appear. The program was composed 
principally of operatic numbers with an 
occasional song and the inevitable Quar- 
tet from “Rigoletto” and the Sextet from 
“Lucia.” The roster of singers included 
Grace Anthony, Nina Morgana, May 
Peterson, Thalia Sabanieeva and Muriel] 
Tindal, sopranos; Grace Bradley, Ray- 
monde Delaunois, Jeanne Gordon, Flora 
Perini and Mvrtle Schaaf, mezzo-so- 
pranos and contraltos; Mario Chamlee, 
George Meader, Manuel Salazar and 
Armand Tokatyan, tenors; Edmund 
Burke and Car! Schlegel, baritone, and 
Giovanni Martino, bass. The accom- 
panists were Alberto Bimboni, Paul Eis- 
ler, Carl Riedel, Georg Sebestyen and 
Charles Touchette. J. A. H. 





Concerts and Recitals 


of Week in New York 
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He began with the noble Fantasia in 
F Minor, Op. 49, in which, if there ap- 
peared at first an excess of rubato for 
its opening march theme, he soon rose to 
magnificent heights and showed his true 
greatness. Followed four Preludes, Op. 
28, Nos. 15 (the “Raindrop’’), 16 (bold- 
est and most brilliant of them all), 21 
(which is really a nocturne) and 24 
(which he made indeed “a cosmic Ap- 
passionata”’) ; two Nocturnes from Opus 
15; the hackneyed Ballade in A Flat. 
which he recreated into a surprising reve- 
lation of fresh beauty; and the Scherzo 
in B Flat Minor, Op. 31. Pausing at this 
point for a bit of rest, he was compelled 
to add as an extra another Nocturne. 

Even more exacting was the second 
part of the program, which included the 
Barcarolle, Op. 60; four Etudes, Op. 25, 
No. 6, in G Sharp Minor; Op. 10, No. 10, 
in A Flat; Op. 25, No. 7, in C Sharp 
Minor, and Op. 25. No. 11, in A Minor 
(the “Winter Wind’): the Sonata in B 
Flat Minor, Op. 35; the Mazurka in A 
Minor, Op. 17, No. 4, and the A Flat 
Valse, and ended with the Polonaise in 
A Flat, Op. 53 (the “Heroic’’). There 
was the inevitable group of encores at 
the end—with the insatiable crowd of 
enthusiasts surging down to the plat- 
form’s edge—begining with the Ber- 
ceuse, the “Butterflv’” Etude and another 
Valse and including yet more—to the 
number of five other pieces. 

The climax of the recital came in the 
familiar Sonata, in which, as indeed in 





the B Flat Minor Scherzo and several 
other pieces, it seemed almost as if the 
instrument were altogether inadequate 
for the player’s fiery eloquence, and in 
which the Funeral March and the final 
Presto were given with uncanny power. 
But throughout the whole program 
Mr. Paderewski vlayed with unrivalled 
beauty, with vital energy, with heroic 
abandon, with a golden melos in elucidat- 
ing the composer’s melodic lines, with 
gorgeous and scintillating tonal color- 
ings, with the quintessence of poetic in- 
sight and with all-compelling charm. 


G. W. H. 
Town Hall Matinée, April 22 
Giuseppe De Luca, baritone of the 


Metropolitan Opera Company; Mme. E. 
V. Gazella, soprano; Sylvia Lent, vio- 
linist; Philip Sevasta, harpist, and Al- 
terto Bimboni appeared at a concert 
under the direction of Rocco Parrella in 
the Town Hall on Sunday afternoon. 
The program was one of varied interest 
and deserved a much larger audience. 
However, those present lacked nothing 
in enthusiasm. Mr. De Luca was in his 
best form, especially in his song group 
and his numerous encores. He was more 
lavish in his vocal display in arias from 
Meyerbeer’s “Dinorah,” Verdi’s ‘‘Masked 
Ball” and Bizet’s “Carmen.” Miss Lent 
again disclosed her admirable gifts as 
a violinist, playing Rubin Goldmark’s 
“The Call of the Plains,” Auer’s arrange- 
ment of Schumann’s “Der Nussbaum,” 
Kreisler’s transcription of Pugnani’s 
Prelude and Allegro and Saint-Saéns’ 
Rondo Capriccioso in a very satisfying 
manner. She has fine tone and plays 
with feeling. Mr. Sevasta’s numbers 
were an Adagio by Thomas, a Pastorale 
by Bellotta-Vitrano and numbers by 
Godefroid and Lorenzi. His musicianly 
performance brought him much applause 
and he was forced to give several en- 
cores. Mme. Gazella’s contributions were 
two arias, one from Meyerbeer’s “Hugue- 
nots” and the “Pace, pace, mio Dio” from 
Verdi’s “La Forza del Destino.” Her 
voice is one of rich quality, with soaring 
high tones and easily produced. As a 
final encore she sang a stanza from “The 
Last Rose of Summer.” Mr. Bimboni, as 
the accompanist for all the artists, per- 
formed his duties with distinction. 
oo. 


All the material in Mustcau AMERICA is 


copyrighted and may be reproduced only 
when proper credit is given. 
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VARIED WEEK IN NEWARK 


Local Symphony Ends Season—Recitals 
and Opera on Schedule 


NEWARK, N. J., April 21.—The New- 
ark Symphony gave its second and final 
concert of the season last Monday eve- 


ning under the baton of Louis Ehrke, 
playing numbers by Mozart, Rimsky- 
Korsakoff, Wagner and Liszt. The solo- 
ist was. Margaret Husserl, pianist, who 
played the Grieg Concerto with fluent 
technique and dynamic force. 

Bruce Campbell gave his annual song 
recital at Wallace Hall on Wednesday 
evening. The program was intrinsically 
interesting, departing from the _ hack- 
neyed tenor répertoire. Mr. Campbell’s 
attainments as a singer, made evident 
on previous occasions, were exhibited 
again: clear diction, good phrasing and 
fine vocal quality. 

Alfred Cortot and Hans Kindler filled 
the South Side High School Auditorium 
Thursday evening when they gave a 
joint recital under the auspices of the 
Newark Teachers’ Association. Besides 
the Beethoven Sonata in A, which ’cellist 
and pianist played together, each gave 
several groups of numbers. 

DeWolf Hopper and his comic opera 
company continue to draw large audi- 
ences at the Shubert Theater. “Pina- 
fore,” given last week, was a particular 
success. PHILIP GORDON. 


INDIANAPOLIS, IND. 


April 21.—The opera, “Le Prophete,” 
by Meyerbeer was reviewed at the meet- 
ing of the Harmonie Club, April 16, at 
the Women’s Department Club. Dorothy 
Knight-Greene gave the synopsis and 
excerpts were sung by Mrs. S. E. 
Fenstermaker, Mrs. Robert Blake, 
Mrs. J. Fleig, Mrs. John Elliott, Mrs. 
Morrill, Norma Mueller and Helen War- 
rum-Chappell. The last regu- 
lar concert of the Matinée Musicale, a 
guest day, was held in Meridian Street 
M. E. Church on April 18, when a spe- 
cial organ program was prepared. The 
organists participating were Mrs. Amy 
Cleary Morrison, Mrs. Roy Burtch, Mrs. 
Howard Clippinger, Mrs. Mary Wilhite 
and Jeannette Vaughn. Others assist- 
ine were Hazel Simmons-Steele, Ella 
Schroeder, Berta Miller Ruick. Winifred 
Hazelwood and Carrie Hyatt-Kennedy. 

PAULINE SCHELLSCHMIDT. 


NORTHRUP 














SOPRANO 
in Debut Recital, Aeolian Hall, March 29, 1923 
Seores Immediate Success 


The Pew Bork Evening Post 


Friday, March 30, 1923 
By Henry T. Finck 


Margaret Northrop’s Recital 

Margaret Northrup yesierday after- 
noon stepped from the church choir 
to the concert hall by giving a recital 
in Aeolian Hall, which evidently made 
a favorable impression on the audi- 
ence. She proved herself possessed cf 
a Hght but very agreeable soprano 
voice, flexible, well-trained, responsive 
to the demands of several styles— 
Italian, German, French. The open- 
ing Handel “Aria di Poppea” was 4e- 
livered fluently and fearlessly—that 
is, without evidence of stage fright. 


It was comforting to note the ease 
with which she rose to high tones, 
as in the words ‘as soft as” air” in 
Munro’s “My JLovely Celia.” She en- 
tered into the true spirit of Schu- 
mann’s “Roselein, Rosclein.” Her 
highest achievement was the same 
composer's poetic ‘Mondnacht,” in 
which her liquid tones fell like a 


healing balm on ears tormeited by so 
much throaty singing o13 hears these 


days 
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TO PRESENT FILM MUSIC 





Theater Organists to Give Demonstra- 
tion in Wanamaker Auditorium 


A feature of the organ festival to be 
held during New York’s Music Week 
will be the fourth public demonstration 
of the Society of Theater Organists in 
the Wanamaker Auditorium on_ the 
afternoon of May 2. The organ will be 
presented in many phases, as a concert 
instrument, in conjunction with motion 
pictures, and in choral ensemble. A pro- 
gram will be presented by Firmin 
Swinnen of the Aldine Theater in Phila- 
delphia, formerly of the Rivoli in New 
York; John Hammond of the Eastman 
Theater in Rochester and J. Van Cleft 
Cooper of the Rivoli Theater. 

Mr. Swinnen will play the first move- 
ment of Widor’s Fifth Symphony, with 
a cadenza written by himself; Mr. Ham- 
mond will play for a feature film and 
Mr. Cooper will accompany the comic 
cartoon. The previous demonstrations 
have been attended by large audiences 
which have shown a deep interest in the 
work of the theater organists in their 
efforts to present the most advanced 
type of picture accompaniment. 





Josef Reich Presents Pupils 


Violin pupils of Josef Reich were pre- 
sented in a recital in the auditorium of 
Washington Irving High School on the 
evening of April 22. The feature of the 
program was the work of the ensemble, 
which gave two numbers, a Mozart “Ave 
Verum” and Andante Religioso by Carri. 
Those participating were David Goldner, 
Jacob Olstein, Morris Pikarsky, Isidore 


Frankel, Morris Helfner, Abraham and . 


Solomon Rauchwerger, Samuel Srulo- 
witz, Solomon Most, Morris Hess, Fran- 
cis Wittman, Ethel Schuchman, Lena 
Farb, Lillian Bassin, Esther Levy, Lil- 
lian Hauser, Margaret Douglas, Rae 
Feinterg, Murray’ Bartelstone, Ida 
Steinkritz, Isidore Mahr, Zelig Engel, 
Milton Schneider, Samuel Rosenblatt, 
Edward Pollak, Harry Vander Gaast, 
Isidore Kasten, Joseph Mahr, Joseph 
Nelson and Ethel Schuchman. The ac- 
companists were Mrs. Josef Reich, pian- 
ist, and Theodore Schulte, organist. 





Opera Club Members Present Program 

The National Opera Club of America. 
Katherine Evans von Klenner, presi- 
dent, departed from its usual procedure 


at its recent meeting and included a 
number of its members on the program. 
Those participating were Sybil Van 
Wetzel, Elsie Peck, Anna Bosetti and 


Madeline L. Hulsinger, sopranos; Marie 
Elise Johnson, violinist; Evelyn Gra- 
hame Smith, contralto, and Mrs. Eva 
Phipps and Emily Grant Van Wetzel, 
who read interesting papers on musical 
subjects. The accompanists were Mrs. 
Bernard Hirch, Beatrice V. D. Parker 
and Doris Albee. The artist guests were 
Bertha E. Becker, harpist; Adele Ran- 
kin, soprano; Leila Troland Gardner, 
composer and singer, and Franceska 
Schotter, a thirteen-year-old pianist of 
Berlin, who made her first appearance 
in this country on this occasion. 





Lillian Gustafson Awarded Artist’s 
Diploma at Institute 


Lillian Gustafson, coloratura soprano, 
was awarded the artist’s diploma at her 
trial concert at the Institute of Musical 
Art on Wednesday evening of last week. 
The jury, composed of Mme. Sembrich, 
Frank LaForge, George Meader and W. 
J. Henderson, attached the phrase “with 
highest honors” to Miss Gustafson’s 
diploma. She gave a program of works 
by Bach, Handel, Schubert, Chopin and 
Debussy, assisted by Arthur Loesser, at 
the piano, and Arthur Lora, flautist. 
There are six other contestants for the 
artist’s diplomas at the Institute this 
year. ‘The jury awards on their work 
will be made May 5, when they will all 
appear on one program. 





Lottice Howell Sings in Maine 


Lottice Howell, soprano and a pupil 
of Sergei Klibansky, is singing in Maine 
with emphatic success. Her tour there 
includes recitals in Lewiston, Bethel, 
South Paris, Wilton, Farmington, Liver- 
more Falls, Rockland, Damariscotta. 
Waterville, Skowhegan, Belfast. Old 
Town, Bangor, Augusta, Calais, Bruns- 
wick and other cities and in Berlin and 
Lancaster, N. H. Other Klibansky 


Deople And Events in New Yorks Week 


pupils have also been active recently. 
Alice Claussen fulfilled three engage- 
ments in San Antonio, Tex. Lydia Koh- 
ler has been substituting at the Park 
Presbyterian Church in Newark. Cyril 
Pitts has been singing at the Second 
Presbyterian Church in Elizabeth, N. J. 
Alveda Lofgren was heard recently in 
Bloomfield, N. J. Grace Marcella Lid- 
dane gave a recital at the Henry Mein- 
hardt Association on April 13. Emma 
Canada, Emmy Brown and Florence Mc- 
Ree sang recently in Memphis, Tenn. 
Miriam Steelman has been re-engaged 
at the First Presbyterian Church in 
Trenton. A. Marentze Nielsen took part 
in a concert at the Washington Irving 
High School recently. 





Calvin Coxe Fulfil’s Engagements 


Calvin Coxe, tenor, has had an active 
season, including an engagement with 
the Southampton Choral Society in a 
performance of Mendelssohn’s “Elijah,” 
on April 5; an appearance in the annual 
church night program of the New York 
Mozart Society at the West End Presby- 
terian Church on April 8, and at the 
first annual ball of the Merchant Man- 
agers’ Association at the Hotel Pennsyl- 
vania on the evening of April 10. Among 
his forthcoming engagements will be a 
joint recital with Amy Ellerman, con- 
tralto, and Charles Gilbert Spross, pian- 
ist, in Poughkeepsie on May 2. Mr. 
Coxe has been re-engaged as tenor solo- 
ist at the Central Presbyterian Church 
in Montclair and will also be the soloist 
at Temple Israel in New York for the 
coming season. 





United Neighborhood Houses to Produce 
Pageant 


In commemoration of the 300th anni- 
versary of the founding of New York, 
United Neighborhood Houses will prod- 
uce a community pageant, performed by 
the young people of the different neigh- 
borhood houses. The Arts and Festi- 
vals Committee offers a prize of $100 
for such a pageant, and suggests to 
authors that the work should occupy no 
longer than an hour and a half, that the 
spectacle should have precedence over 
the dialogue, that scope be permitted for 
dances and pantomime, and that there 
be no changing of scenery. Manuscripts 
must be sent in before Oct. 1. 





May Marshall Righter Ends Tour 


May Marshall Righter, soprano, has 
returned to New York from a series of 
engagements in which she was heard 
with success. Among her list of ap- 
pearances were recitals in Buffalo, Pitts- 
burgh, Butler, Pa., and New Castle, 
where she was soloist with a choral or- 
ganization. In all of her recitals Mrs. 
Righter presented several new songs by 
George Roberts, including “In My Gar- 
den,” “Hero” and “Joy,” which is still 
in manuscript. 





PLAN PHILHARMONIC SEASON 


Orchestra Will Open Eighty-second Year 
Oct. 25 Under Hoogstraten’s Baton 


The Philharmonic Society of New 
York will open its eighty-second season 
at Carnegie Hall Thursday evening, Oct. 
25, William Van Hoogstraten conduct- 
ing. On Saturday the orchestra will 
play in Plainfield, N. J., beginning a tour 
which will occupy nine days. Concerts 
will be given at Yale, Connecticut Col- 
lege, Smith College, Mount Holyoke 
Seminary and Dartmouth College, and 
the orchestra will appear in Worcester, 
Boston, Providence and Poughkeepsie 
before returning to New York. The Phil- 
harmonic will make another short tour 
in March, playing under Mr. Mengel- 
berg’s direction in Philadelphia, Wash- 
ington, Baltimore, Harrisburg and Pitts- 
burgh. 


Give Musicale in Becker Studio 


Gustave L. Becker, pianist and peda- 
gogue, gave a musicale in his Carnegie 
Hall studio on the afternoon of April 22. 
A program of numbers by Paderewski, 
Hollander, Liszt, Mendelssohn, Dett and 
several numbers by Mr. Becker was given 
by Charlotte Gribbon Buckley, Dorothy 
kickermann, Mme. Appleboom-Arnold, 
Zalic S. Jacobs and Richard Franken, 
who played a composition by himself. 
Adele Rankin, as assisting artist, was 
also heard in several soprano solos. Mr. 
Becker was also heard in a concert at 
the Parish House of the Church of the 
Holy Apostles on the evening of April 
19. He played a Bach fugue, three 
Chopin numbers and a group of his own 
compositions. 


Mildred Delma Sings at Colony Club 


Mildred Delma, singing actress, gave 
a recital in costume at the Colony Club 
on the afternoon of April 12. Her pro- 
gram included three arias from Puc- 
cini’s “Butterfly,” a group of Chinese 
“Drolleries” by Bainbridge Crist and 
several arias from Vittadini’s “Anima 
Allegra.” With Margaret Gilmore at 
the piano, Miss Delma achieved a dis- 
tinct success, revealing a voice of un- 
usual beauty and showing much ability 
in characterization. She was especially 
successful in the. Vittadini numbers, 
which brought her many recalls. 














Walter Anderson Removes Offices 


Walter Anderson, manager of many 
prominent artists, who has lately incor- 
porated his business enterprise, will re- 
move his office from its present address 
at 1452 Broadway to 114 West Forty- 
fourth Street on April 28. 


Bronx Has New Musical Club 


A new organization is the Bronx Musi- 
cal Society, which held its first meeting 
at the studio of Mr. and Mrs. Arturo 
Green on the evening of April 5. The 
purpose of the club is to promote opera 
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John Barclay, baritone, will be the 
soloist in the concert of the Mendelssohn 
Club of Philadelphia, scheduled for 
April 28. 

* * * 

Theodore Strong, organist of Grace 
Methodist Church, has resigned his posi- 
tion to accept a similar position at the 
Twelfth Church of Christ, Scientist. He 
was scheduled to play in an Aeolian Hall 
program on April 27. 

oe * * 

Hans Hanke, pianist, will give a series 
of five piano recitals in the Wurlitzer 
Auditorium during the week of April 29. 
The programs will be given on Monday, 
Wednesday, Friday and Saturday even- 
ings and on Thursday afternoon and will 
be free to the public. 


Charlotte Lund, soprano, will sing 
songs in Norwegian, Swedish and 
Danish in the Scandanavian Day con- 
cert at the Waldorf-Astoria on April 30. 
She will be assisted by N. Val Peavey, 
pianist, who will play the Grieg Sonata 
in E Minor. 

* * * 

Carl Friedberg, pianist, who is con- 

ducting a special course at the Institute 


of Musical Art, will appear with Samuel 

Gardner, violinist, and Willem Willeke, 

cellist, in a program of chamber music 

at the Institute on the evening of April 

29. They will play works by Beethoven 

and Tchaikovsky. 
* * * 

Richard Crooks, tenor, has been en- 
gaged by the Reading, Pa., Choral So- 
ciety for a performance of Mendelssohn’s 
“Hymn of Praise” to be given in that 
city May 23. 


* * * 
Festival engagements for Florence 
Easton, soprano of the Metropolitan 


Opera Company, during the month of 
May, include appearances in Cincinnati, 
Hays, Kan., and Worcester. She will 
also be heard in Albany with the As- 
sociated Glee Clubs. 

* * * 

Florence Macbeth, coloratura soprano, 
who was scheduled to appear as soloist 
with the Boston Symphony on the eve- 
ning of April 23, will be heard on 
Artists’ Night each at the Newark, 
Spartanburg and Ann Arbor Festivals. 
Among other engagements for May will 
be recitals in Macon, Rochester and 
Kewanee. 





in The Bronx, and arrangements a 
being made for an early presentation 
some work. A program of operatic nu: 
bers was given by Mr. Bleicher, ba: 
tone; Dr. Leopold Glushak, tenor; M 
and Mrs. Green and Miss Berger. T! 
officers of the new organization are M) 
Green, chairman, and Ruth Cohen, s 
retary-treasurer. 





Lanham to Conduct Summer Course 


McCall Lanham, teacher of singin 
will conduct a summer master class 
his New York studios for profession 
singers and teachers, and will also co 
tinue his affiliation with the Americ: 
Institute of Applied Music. Mr. La 
ham, who is head of the vocal depa 
ment of Chevy Chase Academy, Was 
ington, D. C., has presented a numb. 
of his pupils in recital this season. Ra 
mond G. Moore, baritone, was soloist f. 
the Arts Club of Washington on Ap: 
11, singing with fine effect an Italia 
group, songs by Schumann and Fran 
“The Last Hour” by Kramer, “Standi 
in de Need o’ Prayer” by William Re: 
dick and numbers by Russell and Ma 
tin. Mr. Lanham played the accon 
paniments. 


New York College Students Heard 


Students of the New York College . 
Music appeared in recital in Carneg 
Chamber Music Hall on April 13, demo: 
strating a commendable quality of mus 
cianship. Noteworthy was the playin: 
of the Bach “Italian” Concerto for pian. 
by John Winslow, the Chopin C Shar; 
Minor Polonaise by Marion Nachenso: 
the Beethoven Romance for violin }b) 
Linnea Hartman and the David Violin 
Concerto, Op. 10, by Lillian Egli. Doris 
N. Coxon sang effectively the aria from 
“Samson et Dalila’ and Leonora Hey- 
man gave an excellent performance of 
the aria from Weber’s “Freischiitz.” 
Others heard were Helen Gillespie, 
Marie Gilroy, Belmont Fisher, Mathilda 
Greenberg, Nathan Cohen, Howard Kay 
and Herman Hoffman. 








Rialto Celebrates Seventh Anniversary 


The Rialto celebrated its seventh anni- 
versary during the past week with a 
special program that included Liszt’s 
“Les Preludes,” played by the orchestra 
under the alternate leadership of Hugo 
Riesenfeld and Joseph Littau; a “classi- 
cal jazz” number, a Benda Mask Dance 
and special organ numbers by C Sharpe- 
Minor. At the Rivoli Theater, Frederick 
Stahlberg and Willy Stahl alternated at 
the conductor’s desk in leading the Over- 
ture to Offenbach’s “Orpheus in the 
Lower World.” The soloists were Agnes 
Neudorff, soprano, in an Offenbach num- 
ber, Perry Askam, baritone; Miriam Lax, 
soprano, and Lewis Williamson, tenor. 





Nana Genovese to Sing Under Bartik 
Management Next Season 


Arrangements have been completed by 
which Nana Genovese, mezzo-soprano, 
will be heard in concert next season 
under the management of Ottokar Bar 
tik. Mme. Genovese, who was former!) 
with the Manhattan Opera Company, ha: 
devoted her activities in recent years to 
charitable enterprises. She will give a 
New York recital in Town Hall in the 
last week of October. Mr. Bartik has 
already received a number of requests 
for appearances and according to present 
indications she will have an active sea- 
son. 





Isa Kremer and Rose Raymond Heard 


Isa Kremer, vocalist, and Rose Ray 
mond, pianist, were heard in a benetit 
concert at the Manhattan Opera Hous 
on April 22. Miss Kremer captivated 
her audience with folksongs sung in 
Italian, Russian and Hebrew, and was 
compelled to add numerous encores. Miss 
Raymond played with brilliant effect : 
Liszt Polonaise, and numbers by Rac! 
maninoff, Chopin and Scarlatti. M) 
Malinoff, tenor, gave a group of songs 
accompanied effectively by Pauline Ber: 
feld. Vladimir Heifetz was at the pia: 
for Miss Kremer. 





Presents Inca Songs 


Mme. Maria Salinas Rabago 
Peru, professionally known as Princ: 
Chasea, appeared at the last meeting 
the Pleiades Club at the Brevoort Hot 
The artist, in costume, presented a se! 
of unique songs and dances of Inca « 
gin, which were much appreciated by 
audience, 


Harrison-Irvine Pupils in Recital 


Piano and voice students of Mrs. 
Harrison-Irvine were heard in an 
cellent recital on April 14. Henrie‘ 








[Continued on page 39] 
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Weinstock played numbers by Chopin 
.nd Levitzki; Norton Trustman gave the 
Brahms Hungarian Dance; Annabel 
\dams Taylor played “Troika” by 
‘chaikovsky, and others heard were 
\dele Black, Helen Margolish and Stan- 
ey McCusker. Among the singers were 
Beatrice Eckstein, Ethel Eckstein, Gene- 
vieve Goldsmith, Dorothy Skerrit, Flor- 
ence Kleppe and Charles Vose in pro- 
orams that included works by Hageman, 
Stickles, Kramer, Mana-Zucca and La 


Forge 





italian Singers to Give “Rigoletto” 


\ special performance of Verdi’s 
Rigoletto” will be given by an Italian 
opera company under the direction of 
‘nil Roxas, in the Lexington Opera 
House, on the evening of May 5. Among 
those who will be heard in leading réles 
are Consuelo Escobar, Augusto Ordognes 
and Giovanni Gurrieri, who has recently 
come to this country from Sicily. Chorus 
and orchestra will be recruited from 
among the members of the Metropolitan 
Opera House forces. It is said the com- 
pany will be backed by a number of 
wealthy Italians who desire to give sev- 
eral of their talented countrymen an op- 
portunity to be heard. 





Women’s Philharmonic in Last Concert 


The last concert of the season of the 
Women’s Philharmonic Society, Leila H. 
Cannes, president, brought forward Irene 
Shirley, soprano, and Walter Gross, 
pianist, in a joint recital on April 8. Miss 
Shirley won much applause for her sing- 
ing of an aria from “The Barber of Se- 
ville’ and a group of songs, and Walter 
Gross, who is only thirteen years of age, 
disclosed unusual talent in numbers by 
Mozart, Liszt, Rachmaninoff, Julius 
Koehl and Guion. Mrs. Theodore M. 
Hardy, president of the Chaminade Club, 
was guest of honor and gave a short ad- 
dress on the progress of music in Amer- 
ica, 





“Pagliacci” Excerpts at Capitol 


“Pagliacci” was chosen for this week’s 
series of operatic “impressions” at the 
Capitol Theater. The singers were 
Editha Fleischer, soprano, as Nedda; 
Desiree La Salle, baritone, as Tonio; M. 
Brefel, tenor, as Canio, and Max Carel, 
baritone, as Silvio. The dance divertisse- 
ments, which were made up of request 
numbers in the répertoire of the ballet 
corps, were danced by Mlle. Gambarelli, 
accompanied by Betsy Ayres, soprano, 
and by Alexander Oumansky, Doris 
Niles and Thalia Zanou. 


Jonas Pupil Plays in Aeolian Hall 


Among the pupils of Alberto Jonas, 
pianist and pedagogue, who have been 
heard recently, is Mildred Largie, who 
shared honors with Louis Chartier, bari- 
tone, in a recent Aeolian Hall concert. 
She played numbers by Bach, Chopin, 
Rubinstein, Paganini and Liszt and was 
given many recalls. Miss Largie, who 
hails from Montreal, is only seventeen 
years of age. 


Cora Chase to Wed on May 5 


Mr. and Mrs. John Walter Perry of 
Southport, Conn., have sent out invita- 
tions for the marriage of Cora Marcia 
Chase, a member of the Metropolitan 
Opera Company, and Samuel Thurston 
Williamson of the Washington staff of 
the New York Times, at the North 
Church, Haverhill, Mass, on May 5. 





Frances De Villa Ball Gives Lecture 


Frances De Villa Ball, pianist and 
teacher, gave a lecture recital on “Ultra 
Modern Music” at Sweet Briar College 
n April 13. Her lecture was illustrated 
by a group of numbers by Debussy and 
compositions by Fourdrain, Ravel, 
M rion Bauer, Griffes, Mowrey and Cyril 
Scott. 





lorothy Jardon, soprano, who is ful- 
illing an extended engagement at the 
Various Loew theaters throughout the 
country, is now singing in Los Angeles, 
Were she is meeting with great suc- 
Cs 


’aul Parks, 





baritone, introduced a 


lew song by William Reddick entitled 
‘ith Winds That Blow” at the annual 
A - of the University Glee Club on 
Aoril 18, 


DENISHAWNS END SEASON 





Dancers Visit 130 Cities in Course of 
Season’s Tour 


Ruth St. Denis, Ted. Shawn and the 
Denishawn Dancers closed their season 
with an appearance in Montclair, N. J., 
last week, marking the 180th perform- 
ance of the dancers this season. The 
company has been on tour since Oct. 2, 
since when it has appeared in 130 cities, 
going as far west as Denver, where it 
rested a week during the Christmas 
holidays; as far south as Texas and 
Florida, and north to Montreal and Min- 
neapolis. The schedule included sixteen 
performances in New York, four each 
in Chicago and Minneapolis, five in St. 
Paul and two each in Boston, Philadel- 
phia, Baltimore, Washington, Milwau- 
kee, Canton, Altoona, Akron, London, 
Montreal, Grand Rapids, Madison, Okla- 
home City. Peoria, Davenport, Omaha, 
Denver, Toledo, Atlanta, Houston, 
Lynchburg, Dubuque and Holyoke. 

Mr. Shawn sailed for Europe on April 
24, in search of new material for next 
season’s programs. He will visit Spain, 
Italy and northern Africa. The com- 
pany will be in America again next sea- 
son, opening in Atlantic City on Oct. 15. 
It will be augmented by a number of solo 
dancers, graduates of the Denishawn 
School, and the répertoire will include 
four entirely different programs. 





Annette Keyser to Sing in New York 


Annette Keyser, soprano, who has had 
operatic experience abroad, will be heard 
in a recital in Aeolian Hall on the after- 
noon of May 3, presenting a program of 
operatic numbers and songs in several 
languages. Her numbers will include 
arias from Tchaikovsky’s “Pique Dame,” 
Glinka’s “Life for the Czar,” Puccini’s 
“Tosca,” Gounod’s “Faust,” numbers by 
Chopin, Gretchaninoff and Roger Quilter 
and also a duet with Vladimir Dubinsky, 
haritone, who will also sing arias by 
Verdi and Massenet. Other assisting 
artists will be Jacob Simkin, violinist; 
Benjamin Gusikoff, ’cellist, and Josef 
Wissow, pianist. 





Hutchinson to Teach During 
Summer Months 


Estelle Glenora Hutchinson, dramatic 
soprano and teacher, is planning to con- 
tinue her teaching in Carnegie Hal! 
during the summer and will also devote 
part of her time to preparing her pro- 
grams for next season, when she will 
resume her concert work. Celia Turrill, 
a pupil of Miss Hutchinson, has recently 
been engaged to sing leading réles with 
a company in London. She has been 
studying with Miss Hutchinson since she 
came to America as a member of the 
“Beggar’s Opera” company. 


Miss 


Smallens Returns After Busy Season 


Alexander Smallens. formerly one of 
the conductors of the Chicago Opera, has 
returned to New York after an active 
season abroad. Mr. Smallens acted as 
guest conductor at the Volksoper, Berlin, 
during the fall. and later at the Staats- 
oper, where he conducted Schillings’ 
“Mona Lisa.” At the request of the 
composer he conducted the first perform- 
ance of the opera at the Teatro Real, 
Madrid, in the early winter. Mr. 
Smallens will remain in New York until 
the fall. when he will depart to resume 
his work in Europe. 





Hans Letz Opens Violin Studio 


Hans Letz, leader of the Letz Quartet, 
has opened a private studio for the teach- 
ing of violin during the summer, in re- 
sponse to many demands from teachers 
and professionals. In addition to his 
private work, Mr. Letz is head of the 
violin department of the New York Col- 
lege of Music. The coaching of artists 
in recital programs will form an im- 
portant part of Mr. Letz’ work, and 
snecial classes will be formed in ensemble 
playing. 





Art as Cartoonist Shown in 
Volume of Sketches 


Caruso, it is well known, would have 
gained distinction as a cartoonist if he 
had devoted his attention to another art 
in which he became famous, and the gifts 
which he was able to employ in the use 
of the pencil are brought into ready sur- 
vev in the last and complete edition of 
the “Caruso Book of Caricatures,” which 
has been issued by La Follia of New 
York. Marziale Sisca, the publisher of 
this volume, has rendered a valuable ser- 
vice to the memory of the distinguished 
singer in compiling this collection of his 


Caruso’s 





sketches. It shows how keen was 
Caruso’s eye and how prompt his grasp 
of character, how facile his pencil, how 
deft his command of line and curve and 
how ready his sense of humor. First 
place is naturally given to the singer’s 
many presentments of himself and then 
follow in attractive array sketches of 
well-known composers, conductors, ope- 
ratic celebrities, theatrical and musical 
personages, politicians and society lead- 
ers. The volume will be treasured for 
its artistic value no less than for the 
reason that it is a remarkable souvenir 
of the famous tenor. 





Mr. and Mrs. Safford to Appear with 
Police Glee Club of New York 


Thomas Safford, baritone, and Laura 
Tappen Safford, ’cellist and contralto, 
will appear with the New York Police 
Glee Club in Aeolian Hall on the eve- 
ning of May 8. The Glee Club, which 
has ninety members, was organized by 
Mr. Safford at the request of Arthur 
Woods in 1916. Besides conducting, Mr 
Safford will be heard in a group of 
songs. Mrs. Safford came to New York 
from Buenos Aires, where at a very 
early age she won the gold medal for 
’cello at the Conservatorio de Santa 
Cecilia. She completed her studies under 
Willem Willeke at the Institute of Musi- 
cal Art. She has also studied singing 
under Robert Hosea. The recital is to 
be in the nature of a farewell for Mr. 
and Mrs. Safford before they go to Wil- 
liamstown, where Mr. Safford has been 
appointed organist and head of the 
music department at Williams College. 





Engagements for Warford Students 


Five pupils from Claude Warford’s 
studio have been engaged as follows: 
Mary Davis, contralto, for the First 
Presbyterian Church, Orange, N. J.; Mar- 
jorie Lauer, soprano, for the First Con- 
gregational Church of Newark; Claribel 
Adams, soprano, as soloist of St. Mary 
the Virgin, New York, during the sum- 
mer; Margaret Haase, soprano, for the 
First Reformed Church of Brooklyn, and 
Joseph Kayser, baritone, for St. Edward 
the Martyr, New York. 


Rita Maginot, Pianist, Heard 

Rita Maginot, pianist, appeared in re- 
cital in Carnegie Chamber Music Hall 
on April 20, with Pietro Soldano, bari- 
tone. and Hazel Simonson, soprano. Miss 
Maginot played with spirit the Mosz- 
kowski “Caprice Espagnol,” a Chopin 
Etude, and a portion of the Grieg A 
Minor Concerto, Miss Simonson sang 
artistically an aria from “Gioconda” and 
with Mr. Soldano gave the duet from 
“Cavalleria.” Miss Maginot played the 
accompaniments. 


Anne Roselle Sings in Brooklyn 


Anne Roselle. soprano, sang to 4000 
persons in the Thirteenth Coast Defense 
Command Armory in Brooklyn on April 
13, when she was the soloist in a concert 
sponsored by the local nost of the Amer- 
ican Legion. She was enthusiastically 
received in a group of songs and several 
operatic arias. Miss Roselle left New 
York on April 16 to join the Minneapolis 
Symphony with which she will tour as 
soloist for six weeks. 





Elson Jones Plays at Hughes Studio 


Elson Jones, pianist, gave a recital 
in the studios of Edwin Hughes before 
an appreciative audience on April 20. 
Mr. Jones is a young artist of exception- 
al gifts. possessing an admirable tech- 
nique. His numbers included the Chro- 
matic Fantasie by Bach, the Beethoven 
Sonata, Op. 101. the Chopin A Flat Polo- 
naise, Liszt’s “St. Francis Walking on 
the Waves” and a Schumann Novelette. 


Speke-Seeley Student Gives Recitals 


Lillian Morlang. soprano, a pupil of 
Henrietta Speke-Seeley. has been en- 
gaged for a series of Y. M. C. A. re- 
citals, having appeared last week at the 
Railroad Branch and The Bronx Branch. 
She is soloist at the Lutheran Church of 
the Epiphany. Josephine Bennett was 
soloist recently at the Church of the 
Advocate, and Alice Weinberg gave a 
recital at City Home. 





One of the participants in the music 
week celebration in Asbury Park, N. J., 
April 29 to May 5 inclusive, will be 
Virginie Mauret, dancer. who will be the 
featured attraction at St. James Thea- 
ter on the evening of Mav 4. Miss 
Mauret will have her own ballet and or- 
chestra and will be assisted by Harriet 
Ware, composer-pianist, and John Barnes 
Wells, tenor. 





Mildred Dilling Has Active Month 


The past month has been an active one 
for Mildred Dilling, harpist, her recitals 
having included one in Baltimore on 
April 9, a second engagement at New 
Britain, Conn., on April 6, and a concert 
at the Finch School, New York, on April 
4. In addition she has given three reci- 
tals in Brooklyn, a joint recital with 
Arthur Middleton in Myerstown, Pa., and 
has been engaged for a joint recital with 
Edgar Schofield in Bridgeport, Conn. 


Lenora Sparkes, soprano; Louise Baer, 
soprano, and Ruth St. Denis, dancer, par- 
ticipated in the program at the New 
York Rotary Club at the Hotel Plaza on 
April 17. 





Josef Lemaire, New York manager, 
has recently added to his list of artists 
the names of Laurence Leonard, tenor, 
and William Simmons, baritone, whose 
concert activities he will direct. 


PASSED AWAY 


Minnie Walsh Towne 


Mrs. Minnie Walsh Towne, a _ well- 
known soprano, died at her home in 
Brooklyn on April 16. Mrs. Towne was 
born in Brooklyn and was the daughter 


of the late Richard Walsh, who was 
prominent in musical circles a generation 
ago. Mrs. Towne held solo positions in 
various churches in both Brooklyn and 
New York, and at the age of fifteen was 
soprano soloist at Christ Church. Going 
on the stage in the chorus of a produc- 
tion of Gilbert and Sullivan’s “The 
Pirates of Penzance,” Mrs. Towne, then 
Minnie Walsh, had an opportunity to 
substitute for the star in the part of 
Mabel. She achieved such a success that 
she was retained in the réle. She after- 
ward toured in concert with Emma Juch. 
With Mr. Towne, who died last year, she 
conducted a studio in Chicago for a 
number of years. She retired from ac- 
tive life several years ago. 

















Carl Durr 


Troy, N. Y., April 21.—Carl Durr, 
organist for forty years at St. Peter’s 
Roman Catholic Church died on April 17, 
following a stroke of apoplexy. Mr. 
Durr was born in Bavaria and received 
his early musical training from his 
father and mother. When _ seventeen 
years of age he went to Leipzig for 
further study and later to Speyer, Ger- 
many. In 1872. he came to the United 
States and settled in Oswego, N. Y., 
becoming organist of St. Mary’s Church 
and also organizing the Oswego Lieder- 
kranz. In 1881, Mr. Durr moved to 
Troy and was immediately engaged as 
organist at St. Peter’s Church which 
position he held until his death. He 
also was a member of the Troy Vocal 
Society and of the Music Committee 
of the Albany Roman Catholic Diocese. 

SATIE ERHLICH. 





Samuel Berger 


Samuel Berger, for many years con- 
ductor of public concerts in the New 
York parks and on the piers, died at his 
home on April 18, following a paralytic 
stroke a few hours before. Mr. Berger 
was born in Russian Poland in 1857 and 
came to this country in 1882. He soon 
organized his own orchestra, which was 
widely heard throughout New York and 
vicinity. He is survived bv his wife and 
four daughters and a son, all of whom 
played in his orchestra from time to 
time. 





Alida Visscher Davis 

GERMANTOWN, PA., April 21.—Mrs. 
AlidaVisscher Davis, widow of Charles 
Augustus Davis, former manager of the 
Philadelphia Orchestra, and herself an 
accomplished musician, died here yes- 
terday. Mrs. Davis, who was a native of 
Bath, N. Y., was twice married, first to 
David Boyd of Philadelphia in 1870 and 
later to Mr. Davis. She was for many 
years a member of the Cecilian and Men- 
delssohn clubs. 





Erastus Clapp 


ATHOL, MaAss., April 21.—Erastus 
Clapp, who fifty years ago, was a noted 
cornetist, died at the town farm’ here 
on April 15, at the age of eighty-five 
years. Mr. Clapp had appeared: before 
several of the crowned heads of Europe 
and was presented with a silver-and-gold 
cornet by Queen Victoria. 
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CLEVELANDERS SING 
IN WEEK OF OPERA 


Local Organization Presents 
Several Works—Orchestra 
Completes Season 


By Grace Goulder Izant 
CLEVELAND, April 23.—The first week 
of a two-weeks’ season at the Hanna 
Theater by the Cleveland Opera Com- 
pany was a distinct success. For the 


first time in the history of this organiza- 
tion, outside artists were engaged to 
assist the local forces. Frances J. 
Sadlier, one of Cleveland’s best known 
musicians, is the conductor and general 
initiator of the movement. 

In “Trovatore” on April 16, the Cleve- 
land contralto, Lila Robeson, sang the 
role of Azucena and Riccardo Martin 
of the Chicago Opera was Manrico. 
Edith Fletcher, Cleveland soprano, was 
Leonora, and the Chicago singer, Graham 
Marr, appeared as the Count di Luna. 
“Trovatore” was repeated on April 18 
and 21. 

Irene Pavloska, of the Chicago forces, 
sang Carmen on April 17 and 19, w'th 
Melvena Passmore, also from the Chi- 
cago organization, as Micaela. Mr. 
Sadlier was Escamillo, and the Cleve- 
land singer, Michael Thut, was Don José. 

Clevelanders starred in the matinée 
performance of the “Bohemian Girl” 
on April 18. These were Mr. Sadlier, 
Miss Fletcher, Mr. Thut, Sara ReQua 
Vick and Russell Wise. The Balfe work 
was repeated on April 20. 

The Harvard Glee Club, under Dr. 
Archibald T. Davison, appeared at the 
last pair of symphony concerts on April 
19 and 21. The Harvard singers pre- 
sented an interesting program of church 
and secular music, and brought forward 
two soloists, James Mitchell, baritone, 
and A. E. Davis, tenor, with pleasing 
voices. Music by Palestrina and Bach, 
with some Russian church music made 
up the first group of the visitors. “La 
Valse” by Ravel, was listed as sung for 
the first time in Cleveland. Choruses 
by Morley, some Russian folk-songs and 
Schmitt’s “Chant de Guerre” completed 
the visitors’ program. Nicolai Sokoloff 
led the Cleveland Orchestra in a beauti- 
ful performance of Brahm’s Symphony 
No. 1. The “Tannhauser” Overture 
closed the concert and brought to an 
end the brilliant season of the orchestra. 

The final concert of the Cleveland 
Chamber Music Society was given on 
the afternoon of April 15 at the home of 
Mr. and Mrs. S;.Prentiss-Baldwin. The 
Cleveland Woodwind -.Ensemble, con- 
sisting of Weyert Moore, flute; Louis 
DuFrasne, horn; Philip Kirchner, oboe; 
Louis Green, clarinet, and Morris Kirch- 
ner, bassoon, provided the program. 

The Cleveland String Quartet gave 
its final concert of the season on April 
17 at the Women’s City Club auditorium. 
This group is made up of Louis Edlin, 
Carlton Cooley, violinists; Samuel Lif- 
schey, viola, and Victor De Gomez, ’cello. 

Charles De Harrack, pianist, will 
leave shortly for an extended tour of 
Canada. 

Prof. Charles E. Clemens gave the 
opening concert on the memorial organ 
at the Florence Harkness chapel on 
April 16, and Edwin Arthur Kraft was 
heard in one of his series of organ re- 
citals on April 17 at the Trinity Episco- 
pal Cathedral. 

Sol Marcosson, violinist, is giving a 
series of recitals in Kentucky. 

The life and works of Richard Wag- 
from the 





ner, illustrated by excerpts 
operas, was the subject of a _ lecture 
by Douglas Moore at the Cleveland 


Museum of Art on Apr'l 16. Mr. Moore 
gave one of his regular organ recitals at 
the museum on April 19. 





Peabody Considers Drive for $2,000,000 
To Aid Conservatory and Library 


BALTIMORE, April 23.—A plan has been 
presented to the trustees of the Peabody 


Jeritza Witnesses the Wonders of N lagara 
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Institute, suggesting the advisability of 
making a drive for $2,000,000 for the 
advancement of the Conservatory of 
Music and the library fund. The build- 
ings have long since become inadequate 
to accommodate the needs of the large 
number of students. The present enroll- 
ment totals more than 2400. The library 
and art gallery is cramped. To meet the 
modern demands and find equipment 
necessary, finances, other than the fun- 
damental appropriation of George Pea- 
body are essential. General Lawrason 
Riggs, president of the board of trustees 
has published a tentative plea. A public 
statement is to be formulated and an 
organized drive will doubtless be ar- 
ranged in the near future. F.C. B. 





Charles N. Boyd to Conduct Festival 


Chorus at Asheville 


Charles N. Boyd, a director of the 
Pittsburgh Musical Institute, is chair- 
man of the choral department of the 
National Federation of Music Clubs, and 
will act as leader of the Festival Chorus 
at the Biennial Convention in Asheville, 
N. C., in June. This choir will give a 
concert on one of the evenings of the 
convention, and will sing Bruno Huhn’s 
“Blest Pair of Sirens,” Arthur Foote’s 
“Gateway of Ispahan,” Margaret Ruth- 
ven Lang’s “Heavenly Noel,” A. Walter 
Kramer’s “There Is a Garden in Her 
Face,” Cadman’s “Indian Mountain 
Song,” Philip James’ “My Little Pretty 
One,” Rhys-Herbert’s “Old Black Joe,” 
and Mabel W. Daniels’ “Eastern Song.” 





Vaccarelli Retains Musicians’ Union 
Post 


The resignation of F. Paul Vaccarelli 
as business manager of the Musical 
Mutual Protective Union was refused at 
a meeting of the union on April 18, and 
he will therefore continue in that posi- 
tion, which carries with it a salary of 
$20,000 a year. Mr. Vaccarelli sent in 
his resignation a few days before, on 
the ground that the trustees had pre- 
vailed upon the union not to accept the 
terms of settlement which he had advo- 
cated in the dispute between the union 
and the American Federation of Musi- 








KURTZMANN PIANOS 


Are Made to Meet the Requirements of the Most Exacting Musician—SOLD EVERYWHERE 


C. KURTZMANN & CO., Makers 


526-536 NIAGARA STREET 
BUFFALO, N. Y. 

















Falls. 


Marie Jeritza, Metropolitan Soprano, on the Occasion of Her Recent Visit to Niaga: 
In the Group, Left to Right: William Wolski, Violinist; Bessie Bellanc 
Buffalo Impresario; Mrs. F. C. Coppicus; Mme. Jeritza; Walter Golde, Accon 
panist; F. C. Coppicus, New York Manager, and Mme. Jeritza’s Secretary 


one of the world’s “seven wonders.” 





ARIE JERITZA’S first concert tour in the United States was not only th 

occasion of her first visit to a dozen or more of the larger American cities 
of the East and Middle West, but it also served to acquaint the soprano wit! 
During her recent visit to Buffalo, wher 
she sang under the local management of Bessie Bellanca, she paid her firs! 
visit to Niagara Falls, where the accompanying photographs were taken. 
Jeritza sailed for Europe last Saturday. 


Mm 





cians. 
at this meeting, at which, it is estimated, 
4000 members of the union were present, 
and after this vote of confidence, with- 
drew his resignation. 


American Singer Weds in Paris 
PARIS, April 18.—The civil marriage 
of Mrs. Louise O’Hara Murray, formerly 


of Washington, D. C., and Georges Mas- 
dusheil de Colange, took place today in 
the mairie of the sixteenth arondisse- 
ment. The religious ceremony will be 
performed tomorrow at the Church of 
the Holy Trinity, Dean Richard Dobbs 
officiating. The bride was formerly 
Louise Putnam Nicholson and about 
thirty years ago had a successful career 
in grand opera in various European 





musical centers under the name of 
“Nikita.” 
Adolph Schmidt Chosen Director of 


Cincinnati Open-Air Opera 

Adolph Schmidt, who was associated 
for two seasons with the former Boston 
Opera Company, has been appointed 
director of the open-air opera to be 
given in the Zoological Gardens of Cin- 
cinnati this summer. The series begins 
this season on June 28 and will last for 
eight weeks. 


Musicians Sail for European Shores 


Numerous musical artists left for 
Europe in the course of last week. 
Among these were Tamaki Miura, Japan- 
ese soprano, who sailed in the Taormina 
for Italy on April 20. The Berengaria, 
which left on April 21, had aboard Mme. 
Emma Calvé, formerly of the Metropoli- 
tan, who has been singing in concert 
throughout the country this winter; 


He received a rousing reception , 


Mme. Marie Jeritza of the Metropolitan 
who has just completed a post-operati: 
concert tour; Alfred Hertz, conductor o! 
the San Francisco Symphony; Hans 
Kindler, ’cellist;-Lawrence Gilman, new), 
appointed music critic of the New York 
Tribune, and Irving Berlin, popular song 
writer. The same day, Paui Schwariz, 
tenor, and Mme. Elsa Alsen, soprano, 
both of the Wagnerian Opera Company, 
sailed aboard the Roosevelt, and Artu 
Bodanzky, conductor at the Metropolitan, 
and Artur Schnabel, pianist, sailed i: 
the Ohio. Aboard the Berengaria on 
April 24, were Ted Shawn, dancer, and 
Daniel Mayer, concert manager, who 
went for a six weeks’ trip. 





Woman Swindler Poses as d’ Alvarez 


Evans & Salter, managers for Ma: 
guerite d’Alvarez and other artists, have 
warned the public against a woman 
swindler who has been posing as Mme. 
d’Alvarez and trying to sell dress goods 
from door to door. The swindler’s stor) 
is that the goods came into her posses 
sion through her husband, member of «4 
Fifth Avenue firm; that she has no us 
for them and needs funds, as Mary Gai 
den has turned over to her a villa in the 
south of France and she has to get pas 
sage at once. 





Nijinski Has Chance to Recover 


Nijinski, former star of the Diaghiletf 
Russian Ballet, who is in an _ insan 
asylum in Austria, is to be transferred 
by his wife to a private hospital nea 
Paris for special treatment, according to 
a Vienna dispatch. A ray of hope is hel 
out for the famous dancer’s ultimate r 
covery. 
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finest now made. They contain more valu- 
able improvements than all others. 


Grand, Inverted Grand and Player-Pianos 
Manufactured by 
PAUL G. MEHLIN & SONS 


Warerooms, 509 Fifth Ave. New York 
Send for illustrated Art Catalogue 
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Are considered by expert judges to be the 
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Years rich with experience and accom- 
plishment back of this name vouch 
for extraordinary musical merit. 


Bush & Lane Piano Co., Holland, Mich. 


Grands 


of superior 
tone quality. 


Cecilian 


Players with 
all-metal action. 








WEAVER PIANOS 


AN ARTISTIC TRIUMPH 
WEAVER PIANO COMPANY, YORK, PA 
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